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FIRST INTERNATIONAL 
SIV NALOUSNEAUS CAD VARGO TTI 


2° PM 


..and until 7:00 in the evening - 
‘on Monday and Wednesday 


When the banks are closed, 
First International is open. 


4 Soul-searchers 
Marsha Pomerantz 
meets some West 
Berlin Jews. 


6 The voice of the 
addict 
Daniel Gavrontalkstoa 
woman under the 
influence. 
Lea Levavi gives some 
figures 


8 Bankrolied inthe 
West Bank 
One man is propping 
up Emmanuel, Michal 
Yude(man reports. 


10 Evilhonoured 
Ernie Meyer finds out 
what became of the 


A British tycoon is paying to 
keep these children happy. 
Michal Yudelman reports on 
the situation in the West Bank 
town of Emmanuel. See page 8. 


11 Comedy and pain 
Herb Gardner talks to 
Daniel Gavron. 


12 Marketing with 
Martha 
Martha Meisels 


13 Book reviews 


15 The Fifth Column 
Matt Nesvisky 


in the pullout 


A Arock andahard 


place 

Pearl Sheffy Gefen 
B Cinema 

Dan Fainaru 

Matters of Taste 


Κι ally McGillis— see page A 


From now on, anyone who opens an account also with Nazi scientists. 


First International will benefit from longer banking hours, 
From now on, banking hours no longer endat noon, 
because First International stays open until 2:00 p.m. 
And what’s more, First International stays open 

on Monday and Wednesday from 4:00 Tift, a 
to 7:00 in the evening. ν « ἵν" Rabbi 


Joseph Leibowitz 
will speak on: 
“The Jewish Woman 
and Halacha” 
Saturday, 
January 31, 8:30 p.m. 


The New Synagogue 
of Netanya 
7 McDonald Street 


MALKA FINK 


* Friday and Holiday eve: until 12:00 noon. 


YOU'LL GET LONGER BANKING HOURS 
WHEN YOU OPEN AN ACCOUNT 


AT FIRST INTERNATIONAL. ἊΝ ἢ δε he Admission Free 


Banking hours at branches that open continuously will remain unchanged. 


GEFFNER 
PLASTIC and SYNTHETIC CURTAINS 
Imported ~ Prepared to Order, 
Table Clotha, Floor Mats 
N&W -Tablo Protection with 
JTABLECLOTH UNDERLAY ἡ 
29 Pinsker, Tel Aviv 
'Trumpeldor ‘Tol, 288770 


Cover photo by Andre Brutmann. Haim Shapiro 


a a Lecture In Engilah 
VAOY: GR) Quen SYRIAAND THE ARAB-SRAEL CONFLICT — 
ZOA HOUSE Asplrations and Capabliities 
Lecturer: Dr. Joseph Olmert, the Dayan Centre, T.A. Univ. 
Sunday, February 1, 1987 at 8.30 p,m. 


a 
Jerusalem Stage presents an Englleh adaptation of the 
Israeli hit play ROOMMATES IN JERUSALEM 
From the press comment... “Amusing and relevant"... 
Wednesday, February 4, 1987 at 8:30 p.m. Ἶ 
Tickets and reservations at ZOA House, 1 Daniel Friach St., T.A.,03-25934-3. 


Rinat National Choir fi 
announces : ‘e 
AUDITIONS ™ 


for tenors and basses - 


Requirements: knowledge of solfeggio, trained voice, musical education. 
Plonsc phone 03-5460277, 9:00 a.m.-2:00 p.m. 
227 Rehov Dizengoff, Tel Aviv. 


Reader’s Digest 


~ COMPLETE DO-IT-YOURSELF MANUAL 


Aprofessional manual forthehandyman— | * PROJECTS: More than 250 practical and 


comprehensive and easy-to-use, with 
techniques and projects laid side by side. 


creative Ideas for kitchen, bedroom, bathroom, 
garden, furnishings and toys. 


This book-of-all-trades makes youamaster % TECHNIQUES:363 pages of the tricks of 
Of the Do-It-Yourself, with hundreds ofideas [ἢ trade in decorating, carpentry, electrics, 
toimprove your'home and garden. Includes: plumbing, glazing, softfurnishing and much more. 


π΄ Protusely and clearly’ 
Illustrated throughout x 


‘seritad in handy loaseleaf. ἡ 


ors & Attractive 
ea ctive carrying case 
WANDYMAN! ᾿΄. . 
RICE . 


[UST FOR THE HOME © 


To: BOOKS, The Jerusalem Pos 
Please sendme the Readers Digest Do-It-Yourself Manual. ~ 


4 enclose a cheque for NIS 68. 


TV and radio 
highlights 
Greer Fay Cashman 


TV, radio schedule 


Rock, etc. 
Gilead Limor 


The Art Scene 
Meir Ronnen 


Film briefs 
Dan Fainaru 


The Poster 


(Yoni Hamenachem} 


oi 


C Dance 
Dora Sowden 
Musical notes 
Eli Karev 
Between Acts 
Marsha Pomerantz 


The Jerusalam Post 
Weekend Magazine 
Editor: Joznna Yehiet 
Design: Ruth Kovei 


© Tha Jerusalem Post 1987. Re- 
Nature Production, or storage in a re- 
D’vora Ben Shaul trieva/ system, or any other 


form, prohibited without pe: 
Crosswords mission. ae 


Dear Cat 


You may never want to leave... 
Cat Inn - the only 


MAPET*OUU NN cattery in Israel 


A home away from home, with good food like 
mother used to maka, 

Acomfortable, rural setting, where you will 
receive devoted care from a top level, 
professional, skilled craw, trained in 

England. 

Possibility of trial period; yearly subscription. 
Full guarantee. 


We will even fetch you from your home, 


Cat Inn — the purr-fect solution! 

You may never want to go home 

SSSEE youl! 

Call: Cat Inn, Moshav Gan Haim (near Kfar Sava). Tel. ῃ3- 229888, 

052-33580- 

ask for Rivi/Ora. Pasa! We accapt only inoculated cats. 
. Iwae0.09-124 


Available at: | | 
HAHN TOYS 7 Shamal St, Jerusalem ~ 
HAHN TOYS | Mettudella St, Jerusalem 


AND AT BETTER TOY STORES _ 


. 


HAHN TOY 


Ἡ 3 Hatasiya St., Industrial-Zone Talpiyot Jem, Tel. 02-716619 


PAGE THREE 


— ΟΣ, 


IT ALL takes place in a small art 
gallery, the back roam of a pub 
called Terzo Mundo (Third World), 
in the centre of West Berlin. Once a 
month a group of Jewish leftist intel- 
lectuals gather to discuss the why 
and how of their identity and loca- 
tion: the contradictions, the frustra- 
tions, the possibilities for expression 
and action for people who are - to 
put it most crudely ~ victims who 
have returned to the scene of the 
crime, 

_ They also have the pleasure of 
living in τι cosmopolitan city with a 
wealth of cultural and intellectual 
stimulation, in what is for most of 
them their first kinguuge. But the 
pleasure is more sensed than talked 
about. 

Que member of the graup, 
Andre: Morein, who directs and 
performs ina movement theatre, 
inereasingly independent of the 
lablishment, put the 

Ἢ being in Germany 
γ: “You are living on the 
wound of history. You need to deal 
with this (the experience of the 
Hotocuust) in ἃ more. existential 
manner than any Jew anywhere 
ule 

Like a number of participants in 
“The Jewish Group,” Morein is the 
daughter of concentration camp sur- 
vivers. The geography of their lives, 
2ig-zaguing across the globe. :cflects 
their predicament. Quite u few have 
lived in Israel, and found that as 
impossible as any other place -- or 
more so. But they come to visit. 

Another woman in the group, 
Vienna-born Susanna Stern, has 
been working on a dissertation on 
“Comical Jews and Jewish Come- 
dians in German Theatre” before 
and after the wor. The “after” pur- 
sues German Jews to the U.S. Her 
pares live in Israel, and she visits 
on Be rat: 

_ Tom Strauss was born in Berlin, them — and he spread out on the 
lived in the U.S, for many years, table a collection of newspaper clip- 


tact and understanding between 


back in Berlin, working for Amer- 80 informal talk by Peter Moses- 
icans. Krause, ἃ good-looking man -- pink, 
The only member of the group not thoughtful, balding, with a closely 


duced to me as Nessim, the Egyptian of a small but commercially viable 
witch doctor, From Egypthe moved press, Das Arsenal, which special- 
with his family to Argentina, to ᾿ΙΖ65 in political and cultural affairs. 
.. Germany, back to Argentina, back The impetus behind it came from the 
- to.Germany, He is married to the ‘leftist moyement ‘of the’ 60s; the. 


Ν ΗΝ daughter of'a Prussian forest ranger, house. itself is now 10 years old and 


and works as both a physician and α΄, .“‘an inst net marginal,” ashe. 
gestalt therapist. When the group of describ da es ἢ 
a dogen-or 50 —fewer than usual— ὦ 


spent six years in Jerusalem teachi ings and background material in : 
at the Hebrew University's come English and Hebrew. ‘ -"ν : 
munications department, andisnow ὀ The mainitemonthengendawas Ὶς : ; pokes 3 ὃ 


Jaws living in West Berlin feel comfortable — and feel guilty about feeling 
German-born or bred was intro- ‘timed beard, He is the publisher comfortable. The Post's Marsha Pomerantz meets ‘The Jewish Group.’ 


had assembled .in_ the ~ back-toom 


gallety,: shaking off the: rare;-dry’.- 
snow, hé laughed and greeted a sen i 
perriepent: 4 professor of medicine - - 


whom he knew professionally - with- 
oul having known he was Jewi 


ἢ coming ‘td te 
ar. 


vil nok; He tidy ond net. ΝΕ A chun eet 
- (ἘΝ ΖΝ 


‘will dell." His projec : 
“passion for the su jet and success © 
aici 


. lishing. was the.su! 


and the edges get rounded, he said. 
besides, you can't always pick 
authors. [turns out that many 
of the subjects he wants to treat 
engage Jewish writers. ῦς 
Most of his presentation was low- 
key and soft-spoken. When the sub- 
ject turned to Jewish ide ion, 
the tones rose, ind the arguments 


Moses-Krause said that Jewish 
themes had been forced on him 
because of recent developments in 
Germuny. He wis referring tv ine 
creasing evidence of anti-Semitisn, 

rticularly since the Christian 
Democratic Union of Helmut Kohl 
came to power in 1983. But other 
members of the group seemed dis- 
satisfied with the way Das Aisenal's 
books express those thentes. 

“When the publisher said fe teels 
himself u part of the liberal put 
lishing Wradition that existed in Ger- 
many before 1933, members of the 

accused him of trying to re- 
sume life as if the Nazi period had 
never existed. Someone whispered 
to me that Moses-Krause, curly in 
the history of the group's meetings, 
had introduced himself as “a Ger- 
man Jew,” eliciling widespread 
groans from the audience. Why? 
“There is no such thing,” the com- 
mentator explained. There may be 
Jews in Germany, but many mem- 
bers of the group feel that the ex- 
pression “German Jew” is a contra- 
diction in terms. 


‘THE ARGUMENTS became fu- 
rious when the discussion turned to 
the last book Das Arsenal had 

out -- a collection of essays 
called Die verheissene Stadt (The 
Promised Land) -- which is about 
German Jewish immigrants who set- 
led in New York. The fury focused 
on the last essay in the book, by a 
woman whose parents survived the 


_ Holocaust, and appurently drenched 


her with their memories when she 
was growing up in New York. Her 


ia pasty to go back to Germany 
marry a non-Jew, 


‘Around the table in the small 


gallety of Terzo Mundo, Moses- 


- Krause was accused of ucdvocating 
the position described in the Inst 
. Sssay, Of suggesting that it was possi- 


. ble fo resume bisiness ns usual. He, 


in.tutn, insisted that the essay was 
3 Not advocacy. But clear- 
ΕἸΣ the-vehomence of the argeément 
ved from its reverberation with 
debales over the yenrs. 


"<The quicker the thrusts, the more 


the translation Ing d. Sinee pub- 
ἡ ΜῊ of the ἐνδη- 

+ Perhaps it would be illuminating 
Just to note somo of te bapks men- 


... Honed in the course of the argument: 
an | u gument: 
Ὁ fow signposts. One womun of the 


ost-war generation mentioned the 


᾿ book of ‘ 
father German landscapes her 


took with bim when he went 
Israel ta-egcape the Nazis - and 
ἄορι, orn αἰ πα returned Lo 
chy ve, 
TAnoth i 


er mentioned George 


telner's Language: 
geeund Silence,. 
‘thich deals with-the impossibility of 


ἰ 
τὐβτορείοῖ after Auschwitz, and the 


Cclan, for instance, to sa 


acknowledges that the younger gen- 
cration of leftists may have been 
motivated in part by subliminal anti- 
Semilism. 

Andrea Morein had explained a 
distinction to me earlier that seems 
central to the Logon of Jews on 
the left today. 
ple like Zwerenz and the generation 


silence, by Samuel Beckett, 


“WHERE'S IT better?” Andrea 
Morein wonders. She's in the 
kitchen of her Mutin central West 
Berlin, the city where she finds a 
conibination of the isolation and 
stimulation necessary to do her 
own work in movement theatre. 
. with dark curls and la 
k eyes, she musters a 
ters her features ing 
cession of expressio 
gent, contic, reserved, 

She lived in fstael on and off 
for a few years; she lived in 
England for about 10. She hns 
considered France, which has a 
“huge Jewish community." 

In France there 


Ἑ 
among the Jews there’ 
ger sense of conimunily. She dis- 
cussed the problem with a friend, 
Frankfurt shrink" who said: 


self. So there's more of us, but 
the situation is the same.” 

Her English is not only articu- 
late, it’s Inventive. One of the 
few times il falters is when she’s 
describing the “Rich Jew,” a 
character in Rainer Werner Fass- 
binder's Garbage, the City and 
Death, which stirred up such heat 
just over a year ago. The play 
ashes out at the people who 
made money on rebuilding Ger- 
many afler World War 1 — she 
gropes for the word and comes up 


6 tenchers of peo- 


“That's great, but don't kid your- - 


Andrea Morein ([458 Pleskow) 


with kablanim in Hebrew: con- 
tractors. 

She is in two minds about the: 
success of the Jewish community 
in aborting the run of the Fass- 
binder play. On the one hand, 
she feels “very-proud that the 
Jews did that.” That her father, 
who had spent four years in a 
concentration camp and had nev- 
er before read a Fassbinder play, 
emerged from his silence to de- 
monstrate. 

“Yet for German society, 
something important got stop- 
ped. ...1t robbed the Germans of 
a chance to talk about their si- 
fenced side." 

In principle she is against cen-» 
sorship, but she was glad to hear 
the Jews get up and say, “We pay 


of the '68 student agitation were the 
thinkers — sociologists, estheticians— 
of the Frankfurt School: Herbert 
Marcuse, Max Horkheimer, 
Theodor Adorno. And they were all 
Jews. 

It’s one things for Jews to attack 
capitalists without as meager 
their religion or nationality, It's 


ividés Bait from West B 
ware [ess 


For better, for worse 


taxes here.” For Israelis, that 
brings up the local arguments 
about support of public theatres 
and whether the supporters have 
the right to determine what is 
presented in them — or what re- 
course the injured parties have. 
For Jews in Germany, thal argu- 
ment is a distant one; "This is a 
question of a war wound,” she 
says. 


MOREIN DOESN'T consider 
herself politically active. though 
many members of “The Jewish 
Group” are. “I'm in those con- 
texts because they make me 
think,” she explains. And some 
of her thinking makes others un- 
comfortable. 

At a conference held by Jews 
on philo-and-anti-Semitism, the 
writings of Hannah Arendt were 
one focus of attention, and a talk 
by a French activist against rac- 
ism was another. 

“1 wanted to talkabout iden- 
tity non-reactively. 1 said ‘Let 
them, the Germans, talk about 
anti-Semitism. I don’t need them 
to define me any more,”” 

The response, she said, was a 
feeling of release -- but combined 
with puzzlement. They weren’t 
sure exactly what to’talk about. 
“People hadn’t arrived at that 
point emotionally.” 

Morein does seem to be getting 


another for students of the Frankfurt 
school who adopted their teachers’ 
attitudes after the war. In thelr 
mouths, the criticism of capitalists 
often absorbed the anti-Semitism of 
the environment. Identification with 
the Third World became opposition 
to “imperialist” Israel, and anti- 

Zionism blurred into anti-Semitism. 


there herself, and some of her 
“metamorphosis reflects, and is 
reflected by, her work. She has 
been a director in both estab- 
lished and “‘non-established™ 
German theatres; she has studied 
with Peter Brooke. One of her 
interests is in performing the 
same piece in a theatre settling 
and then in a totally unexpected 
location, such as an airport. 

“When something is per- 
formed in a theatre, we look at if 
and walk away and leave our 
feelings in that pluce,'' she snys. 
In anon-theatre context, the dis- 
tancing is not so eusy. The piece 
she did in the airport was based 
on figures of Orpheus and Eury- 
dice: “They were the two lovers, 
but they couldn't recognize each 
other in the light.” 

Now 36, she is developing a 
solo piece which is the most 
direct confrontation with the 
Holocaust that she has ever 
attempted in her work. “Part of 
me is in Israel, Part of me is in 
Ghettoland. Part of me is in 
Zombieland.” 

It's not clear where she might 
© if she leaves Berlin. All she 
nows is this: For a long time she 

felt that she didn’t really live 
whére her body was. “The only 
way I can leave here is by arriving 
here...I say: ‘Okay, now. What is 
this Me?’ is) 


So, some Jews on the left have feit 
the need to distinguish themselves 
from the positions of other teftists. It 
was during the Lebanon War, when 
criticism of Israel's policy took on 
anti-Semitic tones, that Jewish lef 
tists, also opposed to the war, felt the 
need to define their own stand. The 
Berlin group now, meeting at Terzo 
* Mundo began then, and ae larger 
with such events’ as Chancellor 
Kohl's and President Reagan's visit 
‘to the SS cemetery at Bitburg, and 
.the staging and- unstaging of the 
Fassbinder play. The group is by no 
means united in its stands, but needs 
this forum in which to consider the 
questions. ᾽ 
When the arguments over Das 
Arsenal and all the rest finally 
ended, the evening concluded with a 
reminder from a grey-haired woman 
who was described to me us a long- 
tims Communist: she distributed 
_ fliers announcing events com- 
memorating the murders of Rosa 
Luxemburg and- Karl Licbknecht. 
Founders of the German Commun- 
ist Party, they were killed on January 
15, 1919, by German soldiers who 
were taking them to prison. An 
official demonstration in their mem- 
-ory had been held in East Berlin 
. already — with 200,000 participants, 
: peat to Bast Germun television, 


ἢ which devoted most of its half-hour 
, evening broadcast to the event. 


She also announced a demonstra- _ 

_tion in support of Lebanese re- 
fugees, and against the tightening of 
residency ‘rules that would Jead to. 

‘their expulsion. - . ; 

. AS we, got up to leave, Tom 
Strauss, who had been doing much 
of the transiating for me, summa- | 
rized the soul-searching: “The thing . 
ié-that -Jews feel comfortable in Ber- ὦ 
lin and feel pay bolle cormfort- 

“able in Berlin.” [- repeated that 
observation to another member of 
ithe group, expecting some sort of | 

‘resistance. “Maybe,” she said!” . 

The group adjourned. About half 
‘the members went to another pub, 

heré they proceeded fo be silly-and 

: witty and almosthormal. °° a 
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Caen nearer eer eee eeeee eee eee eee aaa, ers πὶ} cannabis.” Ἢ shudder to think what he must reful smite. “1 really thought you 


A Alef Alet Productions, Riding Productions and Leitner Productions 


: ᾿ j vys took her to Morac. be like.” she says. “My beyfiend'’s didn't lave it here." 
SHE JUMPED in the deep end 20 centie does sticcecd mn sonte degree orl a ete Duteh buyfhicnd parent made stich ἅς mess of their ‘They detoxified on a Galilee kib- at long last the living legend — In Israel! 
ἘΣ LSD when she took some li- he maintains. An esanunation of σῇ ὧν imprisoned for drug smugehing, own chikdien.” She speaks with uta, without anyone suspecting: fut a RT OE ERT SETS 
qui ἢ ona lump of sugar, and Iveent cases showed a sticcesy Tale bast then hack hone te her wick wed Sine appatently une cious of they were still followers uf the Rij- ee 
pre llehtael enous Thad smoked uf 1 70 per cent in Wweunin, ‘i her. the illogivality int neesh and wore red clothes. The | ἢ “Living In America” 
het one παῖς Ὑπὸ ἐξ δίκα “but addict. Gem hard drugs. such a Merle was a goad father,” she says. she would hive been amore suitable kibbutz, suspicious of cults, asked 1 “Gravity” ~ 
ficst dni ae τε ὯΝ ot neha my herain, put reticent: be didn't Know about parent, | them fo leave, and they came to -age% Machine” 
three hee ἡ αι hen Taare es ᾿ 2 fon : : _ With a stat of eight. the institae my habit, and he «ἰδ Ὁ want to “In jail you always learn a trade,” Jerusalem. They started off in a ee a's World” 
my job.” mess ane then gave. up The Labour and Social Affairs Ministry and the Israel Police last week is treating some 150 addicts, Takig eee she says. “T learnt to he a prosti- hostel run by former junkies trying It's a Man’s World 


inte consideration that it must ako 
deal with the Lumilies of the addicts, 
Ihey are offerin Lance {0 aver 
200 people: but this is Probably only 
about 10 percent of the rug users in 
Jerusalem. 
Part ot the problem, SUBgCsIs 
Scher, is the reluctance of doctor and 
ἵν τὸ help deal with the prob | 
They are afraid that they are 
dealing with New York-type violent 


She had been detoxified in to kiek the habit; but, before wo 

i long, they were addicted again. 
They started on adolan, because 

the Israeli heroin was of such bad 


She returned to Moracco, and tute ι 
helped to secure her boyfriend's τὸν risen: but became addicted i 
leuse from prison. The two of them seen as she returned to Amster 
subsequently settled in Amsterdam “Thought Pd kicked it.” she I i 
andshe had a baby; but, by then. her But atthe first oppor speelity: Lilith freely admits that she 
companion was a heroin addict. She drugs again. ie id not sign on at Medicate for a 
tried fo get him to stop. Now she supported her addiction — cure. She wanted the adolan for 

“We had terrible fights.” she re- with prostitution, οὐ ‘ily earning the kicks, she confesses; but insists that 
calls. “I would smash his syringes necessary 5150) per day. Aftera few now she really is attempting a final 
and scatter his powder on the Meer. «more months in Anisterdam, she cure. ᾿ 
We beat cach other black and blue.” returned home and murtied the first Her husband has not quite reached 


released the latest statistics on drug-related crimes. Next month, experts 
are due to discuss the problems of drug abuse at Beit Hanassi. Daniel 
Gavron talks to an addict who believes that serious mistakes are being 
made in the way addiction is being treated in this country. 


Let’s call her “Lilith.” She is 39, 
married. blond, slim, articulate, in- 
telligent. Addicted to heroin “on 
and off" for 15 years, an Israeli for 
less than 10, her Hebrew still bears 
the traces of her Parisian origin. ; 

She has now come to the stuge 
when she is determined to liberate 
herself from drugs for goud, and she 
is Tecetving assistance from the Jeru- 


AND HIS 13 PIECE ORCHESTRA 
Only 2 performances in Israel! 


Te! Aviv: Cinerama, 
Tomorrow, Sat. 31.1.87, 9:30 p.m.; Mon. 2.2.87, 9:30 p.m. 


Tickets: Hadran, 90 Ibn Gvirol, Tel. 03-248844; Castel, Tel. 03- 
444725; (Reduced tickets for Institutions at Hadran-Kastel, Tel. ; 
03-223167); and at all ticket agencies. Tickets at Cinerama box office 


standing lor the addict asa person in ἢ Indian guru who lived ° progress. 


salem Insti 7 ᾿ Ne i n ὃ al ‘ 
μὲν Bee Eenieon Drug Problems street junkies,” he says. “The Israeli τ. However, eventually, she ste- man she met. a Jewish hairdresser, her stage, she says. “I am trying to on performance eve. Buy your tickets In advancel 

“I think theiz approach is the addict on the whole is a very diffe. ! cumbed and for a time they were Six yeurs younger than herself. cure myself—he is trying to try." But Tha artisis ΠΥ Pan Ain. They ave tosled by Tel Aviv ΠΈΠΟΝ. Records al ecordings CHS 
sanest [’'ve ever heard of - in rent type. We need more ‘under. I both addicted to opium. fer hoy- She had become interested in the — she feels that she is making slow 


theory,” she says. “The idea isto get fiend supported the habit with petty 


ife sorte need of psychotherapy. Ἢ Ἴ was sometimes caught ind was determined to When she heard there was to be a 
sony tet peng Apt ee ten He appeals for gecaicr awareness j ipsa to imprisonment Bn visit him. Her husband, who had first conference on drug abuse at Beit 
have helped me with deena: and more humanity on the part of - one occasion, when he was in jail,a objected to her continuing as a Hanassi, she started composing a 
tion, work, my marriage, and now ἢ doctors. health officials and the { friend came round to the flat, who prostitute, was by now an addict, — letter to President Herzog, putting 
am trying ‘te ‘sort out my personal general public. 2 was trying to get rid of his herein and agreed to her returning to the — forward her ideas for changing the 
robiems. But it is takin ba jemi ΜΗ This attitude is conveyed rather ἢ addition. street, to finunce their habit and pay system of adolan distribution and 
Feel I'm doing it on my pe lal more pithily by Lilith: “Ifyou smoke j “You don't understand what it is their fare to Indix. establishing a residential home for 
Dr. Jordan Scher, who heads the 00} cigarettes a day und end up ina | until you have taken it," he told They detoxified themselves at the detoxification. ae 
institute. sitys that, in fact they (εν to cancer ward, you are treated with Lilith. The challenge wis too much, ashram in Poona, but, by the time “I am not a psychiatrist or a  rvinds-Ta9NHnT 
detoxify all their clients as soon as compassion; but if you take heroin: . She had to try injecting heroin, and they left India, six months later, they —_ psychologist, or any formal expert, ORLD’S FIRST GLATT KOSHER 
possible. “Concentration on drugs and coe to a hospital for help, you: after that she became a real addict, were opium addicts. Back in the letter reads, “but as an THE W Es 
alone is meaningless,” he declares. are treated as ‘a filthy junkiel'" a and has been ever since. Europe, the opium runout, and they —_ ex-addict I can offer some thoughts, _INDIAN RESTAURANT, “PASSAGE TO INDIA 
“You have to get at the ravt causes. How did Lilith, raised ina normal, She found that she had more ‘returned to heroin. realities and possibly some solutions -Come capture tho spirit of India’s varied and exciting cuisines, 
You can get the aduicts offdrugsina petit-bourgeois French home, be- : “understanding” for her boyfriend. Lilith had inherited some money on this frightening and taboo sub- especially prepared for youn a traditional aud authentic way, 
day ora week ora month; the trick is come “u filthy junkie?" Her storyis When he came out of jail, they sold fromher mother; butithadbeentied ject.” . by our special team of chefs from India. 
to keep them off, and that invalves inconsistent, at times contradictory. most of their possessions to buy upinsome trust. Nowit was released Lilith may never send the letter; SPECIAL — Businessman’s Lunch 
' helping them to rehabilitate them- There is no doubt an element of ἢ heroin. Before too long, she had andshe received asum equivalent to δ: she is ecuares ο νει παν nook your toblo NOW-—TeL3-441438 
selves, so that they won't need fantasy in it: but it contains a coreof started smuggling hashish to finnnce - about NIS 2,500. free life, and keen to help Οἱ t Lorde! Reoiea St, Tal Aviv, Sun.— Thur.t 12:00—naldnight; 


truth. It is a sad story, a story of ἡ her heroin purchases, which entailed “It was just enough to pay our avoid the perils of drug abuse. “Ifmy 


weukness, stupidity, of laziness and | ing as anis- debts and buy a one-way ticket to Hebrew was better, Τ᾽ volunteer to 
amorality. [t Loon be the story of "' pontine Sader aheki ns Alun {srael," she comments. “I felt] had speak in schools,” she says. She 
any one of us -- or any one of our ἢ “f was 25,” she recalls. “I had no been almost everywhere else, My hopes that the conference at Beit 
children. 7 interest in not being ‘stoned’. [could mother had promised me a trip to Hanassi will not only be “for experts 


Sat. —7:00 p.n.— midnight, 
WE ALSO SERVE DELICIOUS VEGETARIAN MEALS. 


Ὁ problem is that she hus 
became addicted to udolin (called 
methadone in other countries), which 
is officially distributed, and should 


only be used as i Y life" i Israel for my 2Ist birthday, but had and eggheads,” but that the voice of a 
only be used as a way of getting off LILITH is the daughter of a Jewish ὁ. hel ΑΝ — ae wn INE or lived ean itout. TfeltIshould — the addict silk hart. ou FOR SALE 
this is the first time T have taken mother and a gentile father. She says Arrested in Canada, she wassent- use the balance of-her money to 88 may be weak. inconsiste A beautiful, private collection of 
. 


the marringe was a happy one, and i” enced to seven years in prison, but come here.” and unreliable. She may make it 


adolan for kicks," she explains. “ 
he expunge ἫΝ the home. with three daughters, ὁ. only served two and a half. She Her husband had not wanted to _ back to normal life, or she may not. 


the past, in Europe, I used it to get 


off heroin. Here, | started using i warm and loving; but she and her - retu come. Part of his conventional Jew- 518 may also have a point. Perhaps a" . 
its own suke because the hein τ sraaliper? ie tare besa drug :- boytiiead ek omer ean, μα ish background had included trips to the rest of us aot start yore ᾿ [ἃ ar ets 
such garbage in Israel.” addicts, with only the eldest daugh- =: her son -- now five-years-old—taken Israel and ἢ summer on a kibbutz; more carefully to her and’ of i are : 
While she has praise for the insti- ᾿ ter going straight. ᾿ ae by his grandparents. but she persuaded him that, in addicts and ex-addicts. We certainly . 
tok she a ue about the way may p OM “My mother died when I was 21," " She fried to get her child back; but Israel, they would be safe from oer they beter Chan mone , 
adotan is distributed in I. hi 5 - : 4 a oa eth inning! he Peta : = ; Ave 
stroke is th but Ι i letra age Ἶ | \ Ne : : er rae aut 1 was ‘tripping’ long ἱ pepe eine hel - take i ee never heard about a ἅπιξὀ —can tell us about the horrors οἱ that Contact: Mr. Isaac, Tel. 05-482928. 
οὖς drug and fosters a black market. ὑ Pll δ} .. ᾿ ς £ j Ὁ She went to a good school; but was 1"! hasnot seen himsince then. = problem in Israel,” she says with a particular road to hell, : ᾿ δ 
Tt is far too easy to obtain adolan, ὃ : M Β : dyslectle at a time when little was ° | : pase-soF8 


known about the condition. Her ;- 
learning problems were “solved” by 
putting her at the back of the class 
and ignoring her. At the age of 13, 
she almost had a nervous break- 


\Numbered among them | esascirnrerSmansans “S 
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prescription. After five weeks; he is [| : / RB β down; but she was prevailed upon to : : ᾿ : ἡδύν νς ate for dealing with drug problems will emated to Centra)’ 
Hee κοι τον τα ἀπ G a τ * | ENG HUNDRED thoysund nt frotemton ames de 7, ron 0.00 HE rp κυ μα τὲ 
gets his prescription in Tel Aviv, .[. ep : y ip? ae ig a able success. ve experimented with velope <1 43 different theories on to. NIS 200,000) despite budget | tc an afternoon of entertainment with 


drugs at lenst once i i ; Ss get 
and 10,000 are retell how to treal dicts, Thetherapeu- cuts. “I_know even 200,000 is ἃ. 


excol “which gave mo a terrific “to. cstimates which Labour an tle“ community: OY S08 ΘΕ Se mae ΤΥ Ἂν 
boost.” She left after two years wilh Social Affairs Minister Moshe Kat- them. F . Ined to do ever thet much.” 

a good iliploma and got n job. . _:] S8¥recontly gavo reporters. , The gles a ruth ‘Feinberg, head of the 

εἰ τῷ ran rae Το : ὉΤῈ . ὟΝΝἢ ; ΐ She shared ἃ flat on the left bank ᾧ: =” Three thousand addicts have de- in ae ν are A a‘Neiach will ministry's Drug Abuse Unit, gave 

. pharmacy. ὶῥς. = ee : wie ee τς τ : ee ” witha fellow art school graduate and | Yeloped disabilities qs a result of — abroad by Mra, ety some more details about the 50 

toca eal ᾿ ' ᾿ ᾿ ᾿ . hreé architectural students. ΠῚ was "{ dnuguse dnd receive disability pen- only be able to troat 20 addicts 8 Ott itag ΓΙΑΤ δ reported 

he start of the hippy movement : : τρις ok the National Insurance year, a a αὶ teary Kaden τα! 4 cree year, Some are from disenses 

auatice ΠΥ ite tom ae τς ΠΣ tity drugasers annually py fr ae el penn Tee ot ἀινείοροά a Eee 

: i i ‘hol, which was considere : with their lives. ase i ἢ ently the result of 

τι but’ then inimediately proceeds to “bouigeois,"" ὃ: oo ; don't think the Israeli publi drugs, os well as effarts by his own ec ener ate sralleegy το το 


At the age of 16, she went to art 
ἡ college to study graphics. Here she 


on Tuesday, February 3, 1987 at 5 p.m. at the 
on Park Hotel, 155 Hayarkon St,, Tel Aviv. 


Cover charge NIS 15.- Incl; coffee and cake. 
Tickets at the entrance only loom-a0 σε ἢδ 
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: In’ an attempt. to. cut down the "40mg was "ὰ polices ᾿ς βοϊυϊοι silica 
ter d Ig : man’s solution - problem is 

black market, fhe. Healt: Ministry ta the prob mn, Tater than a doctor's the redin pecple| pede 

edolan ΒΟ]. Τῆς logic is thdt the rk Tarke loonie te cou: fet then inner Ce 


Meeting Point Bridge Club 


addicts only gét just what.theynecd. — that-th "mi i r 
‘ or 7 τὰ τι y cutting the surplus: . but then ἢ roceeds εν} κῆρ . inistry, the Ministry of Educa- g i 
S -anddont & leftover eo scl ὙΜΙ͂Ν τ: ve 50  ΨΟΓΚΙηΒ᾽ towards their rehabilita- She. smoked cann: : | Shiliciently aware of-the serious- ministry, ther factors. : % Guparvised bridge play * All levels 
Sune | iefrover a eae ας. ae _ tion, trying to’ solve problems of ni ; ἯΙ DESSof the problem,” the minister ton and others 19 βαίνειν πον Gruss ον στη statistic, she sai, ἰς COURSES FOR BEGINNERS START EVERY MONTH LG 
«Οἱ. ning ‘dow? the concentration nd residential cots for petting off aod alia rment, fatally lite f her - if teas oe " ch lees to ave aha users from developing that in 85 per cent of these deaths t* aa (Hebrew) jand Thursday (English) 4 p.m. 
7 ‘aging Gown the concentration in no residential ς s for getting off. iy~the most difficult of all τς ἢ] igh sotial status be- habit, 6. - Σ ither alone or in aBER BR ERY DAY, ; 
- os οἰίτατν, posal le the ae Egat guage iswork- personal'rehabilitation. ~, . 3 * | -Sause:Of their wealth, even among “There is a difference In (reat- pate rail ernst rage was | ae Reservations: Tel. 231228. Telex 371562, MEETP. IL. 


1S : i ἡ bviously, between the one- ‘ 
Scher. : 1] Reople who know how they got the eee nah aoter, the’ chronic.” present and may have. been the 


i individual- ora contributory factor.” 
analeed sep εἰμ ἐπε πάν αν, cathe reason thisis so disturbing is 1] : " 
ideologically. we havea duty to © that methadone is provided legally Where Once Reigned 
8. prablery : “speak out against experimenting by the Heal uses as 5 Les ; tie Teck 

τς since the warin Leba. - -With ‘hashish and- other so-called "(ute δι legal rugs int sath ug 

id, both because, that ‘Soft’. drugs in order not to give over 4, m0 - ae παν Seca | 

L ἰς ἃ Source "smuggled legitimacy to‘drugsin general.” 6 6 addicts, Conl troll : Ἢ dri aged 
,othps ‘atid’ also .because the war ""Katsav is going to propose to the safe, ee ats eS ae 1 
δ με Yom Kippat War beore eabne! heciblshmen’ cit, shouldbe reconsidered, SMe and 
i a ,. {τα authority for deal Ir af the Ministry of J 
: abuse in order to increase coopera- her colleagues x τς a 
το ἄρῃ between the-various ministries, Labour and Social ἊΣ τὰ Ρ J 
᾿Ξ voluntary organizations and other social-treatment rather ἢ pro- 
therapeutiecommune δι sol involved in the hatte. - viding substitute drugs. ᾿ 
ment δὲ addicts, Kutsav - Meunwhile. his ministry's budget - i. LEAL 
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THE VISION OF Emmanuel, the 
haredi town tucked away in the vir- 
gin Shoniron hills, is a sort of purady 
of this country's pioneering spirit. 
Instead of hearty pioneers drying 
swamps and tilling the lind, streng- 
fhening the Jewish peuple's bend 
with the land of their fathers by the 
sweat of their brow, half the pale, 
black-clad male population of 
Emmanvel spens all its time study- 
ing in kolelim and existing on con- 
tributions from abroad. The other 
half works in Tel Aviv and Jerusalem 
and the wig-wearing women wark in 
lueal shops, workshops and offices, 
when they're not logking after the 
children. 

The entrepreneurs who canceived 
the lawn were well aware of the 
financial patential of an all-ultrae 
Orthodox town. Bnei Brak and Jeru- 
‘lenis hiredi neighbuurhoods are 
populated sad expensive. Hun- 
dreds of haredi families would — and 
did — jump at the opportinity to buy 
ao apartment for half the price of 
one inthe city, ina totally haredi 
town not far trant Boei Brak itself, tt 
was an ideal combination of the 
haredi dream and a money-making 
Praject. 

The cotgpse of the companies 
formed to bund Eeumanuel, Kochay 
Hashomron ltd, and Kochay 
Hashoniron {Enunanuel), revealed 
irregularities and apparent offences 
Unconnected with that visian. 
Rather, the investigation into the 
affair revealed that the entrep- 
feneurs who conceived Emmanuel 
Were more concerned with profits 
than with the haredi city in the 
Shomros, These entrepreneurs 
allegedly acted aguinst (he interests 
uf the companies they built, and at 
the expense ofhundrecs of families, 
who hil invested all their suvings in 
ahome in Emmanuel and were now 
tefl homeless and penniless. 


THE FOUR original owners uf 
Kochay Hiashamron left the com- 
pany it little more than u year after 
they founded it, with the tidly sum of 
almost $1.5 million each. ΠῚ was this 
deal which ledsoon afterwards to the 
compunies' collapse and tothe cessa- 
tion of all building in Emmanuel, the 
court-appointed receiver discovered 
while investigating the companies’ 
activities. 

Yair Mendel of Petah’ Tikva, 
Baruch Sterntel of Savyon, and 
Ya‘akov Kaufman and Mordechai 
Zisser of Bnei Brak, established 
Kochav Hashomron in 1982. They 
were later joined by Pinhas Ehren- 
reich of Bnei Brak and Joseph Mar- 
gulies, εἰ wealthy businessman from 
England. 

The company, whieh already had 
offices in Jerusalem and New York, 
Set up a new heaclquarters in Emma- 
nuel. At the entrance to the town, a 
large, four-storey, white huilding was 
constructed, with“ Kochav Hasham- 
ron” inscribed on its entrance in 
huge letters. Its 60 offices were filled 
with 127 clerks, secretaries and func- 
tionuries, who had 30 vehicles at 
their disposal. 

Some 400 apartments had already 
been built anda similur number were 
in various stages of construction, 
most of them already bought and 
paid for. 

What went wrong? The owners of 
the (wo companies established to’ 
build and develop the town can be 
divided into two groups. The “group 
of four," consisting of the four en- 

* trepreneurs mentioned earlier and 
the Margulies group, consisting of 
Margulies and Ehrenreich, Three of 
the group of four owned 10 per cent 
of the companies’ shares, while 
Baruch Sternte! held 20 per cent of 
the shares. A seventh partner, Yis- 
rael Harmatz owned 10 per cent of 

~ the shares, and the remaining 40 per 
cent were held by B&H Corpora- 
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KROLLED IN THE WEST BANK 


Today, reality in Emmanuel is far from the ideal which the W : i 
a : est Bank hared 
was intended to be. But despite the hitches and set-backs, the raaidentaare ied 


~ due to one man’s support. Michal Yudelman reports. Photos: Andre Brutmann. 


tion, registered in Panama. 


Bi Pa τ gious in character, while the Margu- 
Gee τ Ya'gkov Ne ‘eman, lies group insisted on a haredi — aaa 
im the court appointed to investi. Orthodox — town. 


gate the affair, said that he had not 
been able to discover who controlled 
the Panuma company, but noted that 
Hole has it that the Margulies 
Hite io epason is the direct or δι its shares to the remaining one. 
; . “Tt was decided that th 
F The four part ners in the group of —_ four would withdraw and pokes o 
pune ee Ἐξ fatto of the bel shares to the Margulies group. The 
f ἐ 50 served ‘as rice, det i : 
directors-general and in other senior ali ihe atte τὰν cars 
posts in the companies, ᾿ς. ᾿ 4 475,000 for every 10 per cent of 
ts ste the shares, ἢ 
AT ΗΒ an + noe the. Afterwards 
receiver told the court last Novem- φβά how to “define” the pri 
ber in his statement, ‘the group of shares, apparently to edie te 
four had a falling Out with the Mar- taxes whiel must’ be paid on th 4 
gulies group concerning the ‘charac- They finally decided to attribut : 
ter of the town. The group οὐ four only $150,000 of the payment to the 
wanted the town to be merely reli-, price of the shares and call the rést ~ 


_ These differences caused difficul- 
Ues in the everyday operation of the 
companies and the groups decided to 
Split up: one group would leave and 


the partners discus- 
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$1,325,000 which was paid to the 
Sellers on April 13, 1983 -- a “non- 
competition” fee, 

But Kochav Hashomron was 
already having financial difficulties. 
How was it to finance the “non- 
competition” fee? Simple, the com- 
Pany financed it by taking a short- 
term loan from Bank Tefahot. - 

‘At first, the receiver continued 
the fee was to have been spread out 
Over’six years, but later the sides 
oe to pay it in full, in cash, in 

nice. The payment was 
company cheques, =e 


FROMTHAT point, it was downhi 

all the way for Kochav Haske 
‘The companies could not afford such 
a large loan at that stage. They could 
not pay their debts and had to get 
More Sredie from the banks to cover 
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ΠῚ Πὰν “1 αν ὙΠ 1170 τὰ 
Secoushine i the Madmen 
tel ter ihe cup 
MeL ite re senership the 3 
fa {{π| omen compennon” : 
He ΠΤ want ot the THAT caused 
th. esas 7. ἢ κα 
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“SHE'S VERY high voltage, and 

ἃ have to he σα ΟΠ net to get 
‘electrified by ber intensity. But it 
you're brave enough te face it, is 
great, and umaving bora film, 

Direetor (i Bir bash wie. eset ib- 
ing Kelly Met iillis. who stints in his 

new film. [ts working litle is Jredar 
ens though that will change. be 
ifsheen used betore. and the die 
ers a group uf idealistic ye 

hal avy inane, ᾧ BSS. Zionists Whe come lo Palestine i 
VesMnpetlon’ agree ESE the early 1920s to setup a new 
tenn. aed tte ate invites ag society free of injustice and lar from 
apporenti i breaded tust ote & the budding fitseism of Europe. 
ΝΥΝ. Kelly MeGillis, star of Witness and 
πλ ἀνε ἀπ Ἢ wets une diieet and εἰν B28 Reuben, Reuthen, plays Anda, i 
viet conte 1 «ἡ intends betwes ἈΚ Viennese doctor, one of ἘΝ young 
»ocluectors add ther $68 Jews who settle on rocky, infertile 
orl the companys fase, soil on top of a Galilee mounttin, 
Aes. dthoereavernated —” @ hock away at the rocks and cach 
other's emotions, and learn te adapt 
their Utopian dreams to the harsh 
realities that surround them, 

They must also come to terms with 
the Beduin who live there and who 
refuse to accept the fact that their 
ΕἾ Innd has been sold to the Jews by an 
τ absentee Arab landowner. 


«αι πὶ all the Parte, 
1" 5 ἀθ 1 tor the falure be ΕΝ 
thes a να κα to pay sachs 
Vonpuaniey yb ᾿ 
IT The ane, 

heuhl have keen, tha Bae 


Pact Messsubor the receiver Be ἐν 
asbeel the bau “: ἔπι Coun 
toonwedisah thy conduct af the ΒΕ 
Pent the: Βα αν Hashomoa & 
ness, ated te compel them - 
ΚΠ ΕΟ allo sates al them - taretum 
> fuels thes lid received. The Be 


ΚΟΜ case is Contiquing and the The Ai Sanne ; 

: P τς rab-Jewish conflict , howev- 
milice are tve-tigating suspicions BAPE er is only a secondary theme in the 
cHomnal oftences by the parlnersit Fas movi ie, says Barbash, who directed 
Soe keanied the controversial Beyond the Walls. 
Both that film and this were written 


hours chive Lei Tel Aviv. The road ΕΒ 
fo the ton wirels thieugh charg (δ 


small children) amd 6, 
Women op even the a 
hvestock stroliing on their stree&. es S 
This all chitnges when one arrives 
at πηι οὶ. Here cars crawl ore 


try to change the reality of their 
personal situations. 

“This film is a stery about young 
people attempting fo create a com- 
ey new suciely, They pay a very 
a eet jhaas ἢ igh price in blond, sweat and tears 
lined ers andl ree ἘΝ = : ‘3 unlil ἴμεν learn to compromise he- 
Meieeg Jes remine Tike are 4% tween their dreams and renlity. ‘The 
this is an inhabited plave. si Arab-Jewish prablem is only in the 
Mimanuel might have been background. The dominant element 
episode, cut short by the ol & isa love-story.” 
lapse of Kochay ΠΑΝ μη γον, Bul § It's a pretty complicated one. 
Zalman Margulies, the British τ’ Yulik adores Sima, who loves Zev, 
coon, and Joseph an, refused to who dotes on Anda, who Joves Mar- 
allow the vision he had udupted froa cus and maybe Amnon (played, re- 
the original entrepreneurs 0 Spectively, by Robetio Pollak. 
shattered. He put up $3 million tench actress Christine Boisson, 
ahle the receiver to continue Ohad Shachar, Americans Kelly 
building the town, although he had McGillis and Johu Shea, and Arnon 
ne legal obligation todesa, now Zadok). By the end of the film, two 
the companies aie in receivership. people desert, one commits suicide 

Hei Brak contractor Moste and three others are killed. 


jim Shite wn ample? HEE ALTHOUGH the in iat i 
Hashonuen ane super ὁ the cu S Galilee, exteriors ure being shat 
tinned canstrnetion, Since hit fs fear Anutot, among the barren hills 
ὃ ἐν @ northeast of Jerusalem, where Belbo 
2: Film Productions built a stockade to 
Serve as the settlers’ home, and a 
Sew road to get them there. 
lucer Katriel Schury, manager 
of Belbo Israel, a branch of the 
Holland-based company owned by 
Dutch Jews Ludi Boeken and Ben 
Elkerbout, says the search for a 
location, which would look similar to 
the Galilee of those days, went on 
for weeks. The set will be dismantled 
afler shooting, 
_Schory, incidentally, was the 
tor of Yankee Samurai, the ex- 
cellent documentary recently 
Screened on Israeli TV, ubout 
Japanese-Americans who joined the 
g American army even though their 
ilies were unjustly interned in 
America after Pearl Harbor. 
He chose that subject, an unusual 
one for’an Israeli film-maker, both 
use «οὐ its intrinsic value and 
‘Cause it paralleled the story of his 
‘Own father and many other Jews 


silents’ pai 
complaing: in bimmanuel. When ke 
τα} 5 into tewn in his) huge 
chautleur-uiven American cal 
fom which he condiels his busines 
alfairs by telephone, Sheinfeld & 
immediately surrounded by ae 

of people, informing him of # 
flooded path here, a blocked sewer 
age pipe there. 

Sheinfetd is completing 437 apa 
Ments, whose construction had beet 
halted with the collapse of K 
Hashomron. He hupes to com) 
all of them by Passover. But | 
their completion, there will still δὲ 
70 families who paid for flals ™ 
Emmanuel, without a home. Asyet 
ere is no solution for these fam 
ies, 

Creditors claim the companks 
owe them more than $30 milliot 
But Sheinfetd, who says he ΡΣ. 
this out, says the initial debts are 
thon half of that, deducting inte 
and linkage, and that the aa i 
will probably compromise an am 
smaller sum in the hope of δαὶ 
some of their money. 
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Post entertainment gui 


“who,” he pvints out, “were ciup- 
tured hy the British trying to get into 
Palestine during World War {1, were 
put into detention camps, and then 
volunteered to fight with the British, 
who had interned them, against their 
mutual enemy.” ΝᾺ 
Schory explains that the $2 million 
Israeli production of Dreamers, Bel- 
bo's first feature film following 


“because lor 
we had to go outside Israch for 
financing and distribution — by the 
Hemdale Film Corporation in Holly- 
woud - and the conditions set were 
that the dialogue be in Eng! : 
the cast include American stars.” 


THLE STARS in this film, however, 
are really part of an ensemble, and 
that’s one reason Kelly MeGillis 
‘agreed to do the film. “It eases the 
pressure, being part of x group,” she 
suys. “The [8 people in the group are 
on screen %) per cent of the time. 

ΜΕ used to get reully crazy when 1 
was working because of the terrible 
pressure,” she grimaces. “When 
you're beginning, there's always the 
fear of failing. [ἃ start crying hyster- 
ically. Now T'm feeling more com- 
fortable and assured. That's part of 
growing up, I guess.” 

She had just finished a tough 
scene. Climbing among the magnifi- 
cent hills, she was dirty and dishevel- 
led, one finger smashed by the rocks 
she und her fellow-pioneers were 
laboriously dislodging. She had been 
vainly trying to feed a horse from her 
hand. But the horse had just been 


ce PULLOUT AND KEEP PULL OUT AND KEEP 


"body would ask me out Th 


BD PLAGE 


ACK AND A BA 


(Top) ‘Dreamers’ - compromising dreams with reality. (Above) McGillis. . 
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fed hay by mistake, and wasn't in- 
terested. ἕ 

“Damn,” compliined Kelly, with 
a hearly laugh befitting her whule- 
some 1.78m. frame, “T hate temper- 
amental actors!” 

She wus, she says. “a le 
and terribly ἀμὴν teenager 2 


εἰν Gut 
Cig 


youthful) inseeurily bas stuck. and 
she is convinced she's still tat and 
certainly not beautiful. The lick of 
self-confidenve permeutes her pro- 
fessional life as well, even though 
she's had nothing but successes, 
filming her first starring role while 
still at school, and catapulting to tbe 
top in her second film, Witness, 
opposite superstar Harrison Ford. 

ince then, she's mide the suc- 
cessful Top Gun and has spent the 
past year on location for two films. 
Made in Heaven is ubout to be re- 
leased, and she's already reading 
scripts for her next job. But none of 
that convinces her that she has ar- 
rived. 

“It's a terribly insecure profes- 
sion,” she explains, looking inse- 
cure, “I grew up reading about Hol- 
lywood stars who couldn't get a job 
for years. | worry about whether | 
will ever work again. That's scary for 
me. 1 can't go home again. I'm 30 
years old and I left when I was 16. 
And realistically, [ can't go back to 
waiting tables any mere, as | did 


Focus 
Pearl Sheffy Gefen 


while Twas studying. ‘That would he 
a joke." ᾿ 
What about getting married? 
“Oh, 1 couldn't do that. Unni too 
independent. Certainly there's a 
part of me that wants thar, but it 
would have to be with somebod 
who understood that Plove to work 
and Elove to be independent. don't 
believe in the traditional roles of -2 
husband and wife. 1 don't think # 
those roles exist today.” a 
KELLY MCGILLIS, who comes 2g 
from # long line of dactors, studied 
acting, for four years at the fanious 
Juilliard School in New York. 
“1 don't know how FI got in,” she 
chuckles, “becuuse [ was rather 
rude. I auditioned along with 
thousands of others, and they asked 
me to play in the mud, to improvize, 
you know. And coming from New- 
port Beach, California, Pd never 
played inthe mudinmy life. ς΄ 
“They kept talking the whole time 
I was doing it, so 1 finally stopped 
and said, ‘Excuse me, do you have 
something to say?" They gol very 
snippy and said 'No," so [said “Fine, 
and J left. 1 thought they would 
never take me, but they did. εν 
“1 auditioned for two schools in 
New York, but the other didn't 
accept me.” t 
She was chosen to play opposite 
Tom Conti in Reuben, Reuben while 
she was still studying at Juilliard and 
also acting in a Restoration comedy. 
She had been paying her way 
through school as a waitress, und 
@ when she graduated, went back to 
2 ἢ waiting tables until Reuben was re- 
δ leased. ᾿ 
ὃ: Then director Peter Weir saw 
% Reuben, called Kelly to test for Wit- 
ἘΣ ness, and she hit the big time. “I had 
2 a huge cold sore on my face, so | took 
© the test with my hand covering my 
{Continued on page E) 
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Cinema Dan Fainaru 
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(TIS fasvinating to po back to Akira 
Kurosawi’s Throne of Ὠίσε (1957) 
after seeing his recent Rua. Com- 
parisons are inevitable, since both 
ure bined on Shakespeare plays 
(Mache and King Lear respective- 
ly). Both have been placed in a 
Japanese histurical context, and 
both display some flamboyant 
cinematic virtuosity. But this is as far 
as the similarity goes, for the 
approach to the original texts is quite 
different; the purpose has changed, 
and so has the attitude of the direc- 
tor. 

Ran was obviously the picture of 
an aging artist disenchanted with 
life's illusions and bitterly ironic ab- 
out human vanities, a man who has 
fav offen experienced the abyss of 
personal disappuintment, and des- 
pair to retain any hope of his fellow 
men, oF faith in a universal scheme 
ordering mais existence, Affection, 
fidelity, vidour, justice, alt these 
concepts are emptied of sense 
makes a mockery of every wise πον 
tion designed by human beings, be 
they kings or paupers. 

Throne of Blond is quite a diffe- 
rent proposition. Ht was made hy αὶ 
director whe was still in his forties, 
cnerpeticully trying to make sense of 
life’s und art's patterns, sufficiently 
entranced by his occupation to in- 
dulge in an “esperiment.” as he 
defined this film. Even the choice of 
the play indicates the different frame 
of mind. Macbeth, after all, is about 
a wartior, a man of action, insecure 
in his aebieve ments and always seek- 
ing more. Lear is about a war-lord 
who has seen loo mucl jon, who 
in his senile foulishiiess divests him- 
self of his power in favour of his 
heirs, seeking only peace, quiet and 
rest. 

It is as if these two tragic heroes 
are teflections of Kurosawa himself 
at, (wo different points in his life. 
Seeing them one alicr the other, one 
cannot help feeling he is fucing two 
portraits of the same futility, seen 
from two different angles. 


THERE IS little doubt that Throne 
of Blned is first and foremost an 
experiment. After films such as 
Rashamon and [kirw, Kurosawa 
could certainly have woven a much 
richer narrative fabric for this film 
had he wished. Even if he did not 
originally intend to direct the picture 
himself, as Donald Richie, the most 
well-informed source on Japanese 
cinema maintains, it is still an un- 
usually spare frame he has chosen to 
use. 


EARLY 


KUROSAWA 


Faithful in every detuil of the plot 
to the original play, Kurosawa 
appears intentionally to have 
avoided burdening it with (oo much 
flesh. Wien you consider that Orson 
Welles made almost a horror film 
out of the same fen a sort of 
eaistentiafist tour of man’s tortured 
subconscious, Kurosawa's approach 
seems detached, cool, some even say 
ice-cold. 

No sympathy is wasted on any of 
the characters. [t is as if Kurosawa, 
playing the scientist, analyses be- 
havioural patterns, checks the in- 
evitable process of cause and effect 
controlling human destiny, and fifts 
it all to a metaphorical level, a 
legend surrounded by mists, myths 
and outlandish backgrounds. 

You don't have to be an authority 
on Noh Theatre to realize its influ- 


ence here. First, by the obvious 


rejection of any semblance of real- 


ism, not to mention the minimal 
amount of teat ry and person- 
al information supplied. Nowhere is 
the influence more pronounced than 
in the performance of Isuzu Yamada 
as a Jupanese Lady Macbeth, a fiend- 
ish presence curdling the blood 
with her immobility, the subtle 
nuances of her expression, her 
glances, her voice. Not to mention 
the point made by Richie (very little 
can be written about Japanese cine- 
ma that he hasn't mentioned be- 
fore): that the camera is kept at a 
considerable distance from the 
actors most of the time, since the 
Noh demands a full view of the 
entire figure. Which means that the 
close-up isea rarity here, further 
reducing the viewer's possibility of 
identifying with the hero. 
Thespectator is allowed the fullest 
scope in interpreting the story, since’ 
the director gives no help, being 


concerned exclu: with a pro- 
gression of fucis, which you ei ¢x- 
plain ta your θη γι κα desire. 

The first sequence establishes the 
basis for everything that is tu follow. 
Over a desolate mist-covered, volea- 
nic landscape (shot on the slopes of 
Mount Fuji) a bodiless chorus in- 
forms us about the spirit of a warrion 
killed by ambition roving the moun- 
tains. The sane chorus and the same 
image wrap up the film, symbolically 
closing ἃ circle, one mure proof that 
Kurosawa intended ta leave nothing 
unresolved in this picture. Every 
prophecy is followed ta hitter 
end; every act engenders a reaction, 
imposing the next act; and the οὐ - 
come is pre-ordained. 


THE STORY is too well known to 
need telling here. The names have 
been altered: Macbeth is Washizu, 
Duncun is Tzuzuki, Banquo is Miki; 
the action has been moved from 
medieval Scotland to medieval 
Japan. Otherwise, very little is 
changed, plot-wise. If anything, it is 
a simplification of Shakespeare and 
ademystification of Macbeth, who is 
motivated not only by his lust for 
power, but mainly by his terror of 
being deprived of such power as he 
already has. And once he has com- 
mitted the first murder, the others 
are inevitable. 

Kurosawa who has been known fo 
raise violence to operatic dimen- 
sions, doesn’t even show us the mur- 
ders, for he is fess concerned here 
with the value of human life and 
more with the way in which these 
deeds uffect his protagonists. 

Washizu kills Tzuzuki, the Lord of 
the Cobweb Castle, whose enemies 
he tras just defeated in battle, he- 
cause he fears that once Tzuzuki 
hears of the proitery promising him 
the castle, his own life will be in 
danger. Then he kills a guard, in the 
faint hope that the murder will be 
blamed on him. Later, he has Miki 
killed, for the same prophecy has 
promised Miki's son the lordship, 
and he wants to ensure his own 
unborn son's inheritance. One mur- 
der follows another until finally, it is 
the famous promise (“Fear not till 
Birnam Wood do come to Dunsi- 
nane") that is the last defence of the 
terrified warrior, who has been Ieft 
with nothing else. Destiny has play- 
ed its final joke. - 

Given the unreal atmosphere of 
the entire picture, however, there is 
ἃ strong temptation to adopt a less 
literal interpretation. Everything is 
just a reflection of Washizu's own 


αὶ Οὐ the man's 
battamless ambitia which he re. 
fuses to admit to and dissimulites 
under all Kinds of disgutises us if itis 
allimposed on him by outside factors 
beyond his contrel. 

Like all (he rest, Cobweb farest 
the mighty kuhytinth which has con. 
fused all the enemies whe hive ever 
fried to reach the castle, is just 
another symbol. [tis supposed to be 
the vast, mysterious realm of the 
Unconscious, fram which all hopes 
and fears spring uncontrojled, and 
which, Washizu bopes, will be the 
one obstacle tht will stop all his 
iudversat Hope, for Πα one 
is able to penctrate its secrets and 
harness tts power, 


MUCIE STRONGER than the phi- 
losupt messige of this film is the 
visual shape in which iti wrapped. 
Black-and-white pictures have rare- 
ly been blacker and whiter (another 
Richie quate lor you); the shades 
and quality of fight become an art in 
themselves; the editing drives for- 
ward forcefully, rejecting any soft 
subterfuges replacing dissolves by 
wipes to indicate (hat there is no- 
thing indeterminate in the events as 
they unfold. 

The strong shapes of the enstle 
lend their own authority to the (hres 
tening landscape. Much has been 
suid about K arguments 
with his set designer » fancied a 
taller, more chaborate castle, instead 
of the squat, severe dimensions 
which suggest that it is practically 
imbedded in the mountain and not 
built on it. The interiors are huge, 
emply spaces, with low, uppressive 
ceilings. Nutyre ix put to: service 
not only by the forest, but by the 
horses that go wild befare a crime is 
committed, or the birds that invade 
the eastle before the final attack on if, 

As far as the acting is concerned, 


Noh masks would hive heen in place - 


here, so frozen are the expressions 
on the actors’ faces, us if engra 
there by destiny, tong before they 
were conscious of their fate. 
Altogether, it seem 


s if Kurosa 


wa has tried to depict a terrible,” 


well-organized tragedy, using the 
Shakespea 
men are the inevitable victims 

their own ill-conceived, irreversible 


model to show thal ~ 


devices, Almost 30 years hitter, when ἡ 


he returned to Shakespeare 


another model, it was for the pur Ὁ 
pose of showing there are nu courses, 


and no designs; the 
fally which believ 
beyond it all, chaos, 


in them, 


Matters of taste Haim Shapiro 
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Passage to India, | Rehovy Yordei 
Hasira, Tel Aviv. Tel. 03-441438. 
Glatt kosher. Open daily except 
Shabbat. (All credit cards.) 


IT WAS ONLY a matter of time for 
the first glatt kosher Indian res- 
taurant to open its doors, fatlowing 
the unprecedented success of 
Chinese restaurants which are 
kosher enough even for the most 
observant Jews. 

Whether glatt kosher Indian food 
will enjoy the same success as its 
Chinese counterpart i different 
matter. After ull, the strange affinity 
that Jews have for Chinese cuisine 
has long been a matter of interest to 
the scholars of ethnic foibles. 

Another problem facing a kosher 
Indian restaurant is the wide spec- 
trum of customers, ranging from 
Indian Jews, who expect food as hot 
as they eat at home, to complete 
novices, who might order their food 
“hot,” but really want what ludians 
would describe as “mild.” Local 
kosher Chinese restaurants have 


WEI-E 


etre et entertain 


already adapted to their clientele 
and, like many ‘other. Chinese res- ° 
- taurants in the Wes, tend to serve 
many more sweet dishes than a 


Chinese diner would enjoy, 

On the surface, Passage to India is 
ultra authentic. The manager, Gila 
Benjamin, is from Bombay, and it 
was from there that she recruited 
waiters and cooks for the restaurant. 
The kitchen is dominated by a large 

e 


᾿ tandoor, or traditional clay oven (t 


name of which, I am told, is related 
to the Hebrew word for oven). 

_ We began our meat with a selec- 
tion of first courses, including samo- 


* Sas, 8 fried pastry filled with meat. Tt 


was when I took my fist bile of the 
samosa that 1 realized that the rule in 
the kitchen must be “very mild in- 
deed.” This was true of the mint and 
coconut chutneys as well, which, 
though tasty, were the blandest chut- 
neys [ have ever tasted, 


WHILE THERE is probably little in 
the Indian kitchen which cannot be 
Teproduced within the laws of 
kashrut, the ‘kitchen has seemingly 
not yet adapted to the fact that'one. 
cannot use clarified butter. At the 


: Same time, because the food"is so 
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mild, there is nothing to offset the 
rather rich, heavy nature of the 
cuisine, ὃ 

But that did not stop me from 
enjoying the pakoras, little slices of 
vegetables fried in a batter, or the 
chole batura, a cooked chick-pea 
dish served with a light fried bread. 

Indeed, as in many Indian res- 
taurants, bread was among the high- 
lights of the meal. In the course of 
our meal, we enjoyed tandoori roti 
and tandoori naan, a white bread 
and a whole wheat bread, both 
baked in a manner that reminds onc 
of what we know in this country as 
Iraqi pitta. 

‘or the main course, we tasted an 
assortment of dishes that included a 
tandoori Platter, with a selection of 
the various items, chicken, turkey 
and lamb, all prepared in the tan- 
door. 1 am told that rather than 
-‘Miarinate the meat in yoghurt, as is 
‘customary, it is marinated here in 
parve cream. This worked best with 
the chicken, which was-tender, juicy 
and delicately flavoured. - 


Also very good was the moghidi 
biryani, it a of pilaf with delicate 
grains of a special long Indian nce. 
mixed with meat and vegeti 
The Kashmiri roganjosh, αὶ muttol 
curry, on the other hand, sec 
quite fat, again without the 588] 
spices that would have balanced this. 

I was very happy with uside dish 
aloo gobi masala, » mixture of 
cauliflower and potatoes, very 
heavily seasoned with card 
and 3 also enjoyed a rather 
liquid vegetable mixture known 3 
makhni, with an unusual, for Indias 
food, sweet and sour taste. 


For dessert. I tried a special μαμὰ δ 
made with almonds and πρὶ tt 


served with a scattering of pin 


white little sweet bits. My compat ; 


ion, who tried the carrot hal 
seemed Jess happy with her choice 
The Indian-tea was excellent. Νὰ 
Though there were more than 

of us and we tried a great ma 
dishes, by my calculations a very 
meal for two should come to a", 
NIS 60. 


“FRIDAY, JANUARY 30, 138! ; 


is only human ὁ ” 
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Dance Dora Sowden 


= ---------- ------ ------ 


WITH TAH: prospect of being un 
able to ateerid the previews ed) Misuri- 
cin Wainrot’s Libortunve. Dwent toa 
dress reh at the Pat-Dar Stu- 
dios in Tel y by kind) permission 
of the artistic director. feannelte 
Ordman. and of δε] hinsell. 
Je didn’t mind my being there, sand 

nl choreographer. 
“Io Buenos Aires. Eliave olten held 
open rehearsals, he sind in geo 
English ᾿ 

Wainrot is Jewish, and. iss his fist 
name alo mulicates, Argeatinian by 
hirth. His parents came trom Potnl 
and he and his sister Were barn in 
Argentina. 

“Teannot remember when Πα 01 
dance," he sand, “hut | was neatly 20 
when | made my final devision to he 
a dancer - and to choreegraph.” 
With his father's encomagement, he 
began to study theatre and muste, 
“and when [ started τὸ chereograph, 
Lfound the theatre experivace very 
useful." 

After graduating at the famous 
Colon School, he joined the Con- 
temporary Dance Company found- 
ed by Oscur Araiz, becoming ussis- 
tant choreographer and then direc- 
tor. He has taken the company to the 
USSR, Spain, Brazil and Uruguiy in 
the past few yeurs. 

Now he has a base in Brussels as 
well as in Buenos Aires, but in the 
past year has spent only a few weeks 
ata time in cither place. He has 
choreographed in Cunada, Sweden 
and in Germany, and he is returning 
to Canada to set more works for the 
company that performed his Liher- 
tango in France. 

This is Wainrot's first time in 
Israel as choreographer but not his 
Gist visit to the country. He came in 
1979 to visit an aunt living in Petah 
Tikva, and is much impressed at the 
change in Israel since then. 

T thought peuple were very ner- 
vous then, more worried. | think 
peace with Egypt must have made 
the change. They smile more. And 
the place has grown so much," 


IFISRAEL is now a surprise to him, 
Wainrot's Lihertange should be 
something unexpected for audiences 
ere. I is tango all right, but very 
different from the traditional forms — 
in fact, a new way to tango, freér in 
movement, unpredictable in flow. 

Being Jewish, { tend to be 

ramatic, as [um in my Anae 
Frank,” he remarked, “but in this 
Work 1 am more abstract, more re- 
loxed perhaps.” Relaxed certainly 
Was not, and not abstract either; for 
though there was no "Ἢ ary,” the 
human relationships were clear and 
song ~ and daring. 

Wve women in black dresses bare- 
peo to betow the waist, five men 
Wide eels, the trousers almost as 

as ‘Oxford bags," and lighter 

il rie shirts with little bow ties 
hu 80 fave the scene a touch of 
mour. Yet the moves were butt, 
ane and rhythmically in tune 
mth Astor Piazzolla’s robust and 


ighly stressed music, 
ainrot had said he found the 
r dancers “very good and 


Bat-Do 


When you 
travel abroad 
you're 

οἰ the Israel 
. People seel 
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Tenens 
(Moshe Raz) 


very hardworking." His choreogra- 
phy certainly mide exacting de- 
nutnds on them in the well-marked 
stretches, the wide swings, the sud- 
den turns, the whole stream of 
movement in sulu. duct, trio and 
coordinated ensemble. 

Outstanding among the 10) admir- 
able dancers were Hana Soprun, 
Fabiola Ariza and Moshe Goldberg, 
but the others were no less confi- 
dent, competent and classy in this 
exciting work -light in substance but 
vibratigg with life ull the time. 


LAST YEAR, Krisztina Horvath, 
director of the Freiburg dince com- 
pany in Ciermany, set two of her 
works at the Gia'aton Studios of the 
Kibbutz Dance Company. At Beit 
Lebanim in ‘Tel Aviv (January 25) 
both these works τ Paperflyer- 
Paperwing and Village Scenes - were 
presented by the workshop of the 
company. 

They both gained anct lost by the 
transfer from the studio floor (where 
Hast saw them) to the stage. 

Paperflyer-Paperwing seemed 
rather constricted on the small stage, 
and reduced by the blankness of a 
white, sheet-like backdrop, The 
whole conception looked more 
suited to child than ndult audiences: 
the “history” of flying too simply 
presented to provide enough of the 
dria of fight. 

The episode about Daedalus and 
Tenrus, and how (he wings devised by 
the father melted when the boy flew 
too near the sun, may be mure 
intelligible for grownups than chil- 
dren; but the tall figure (un the 
shoulders of another) serving as a 
kind of maypole, and the big wings al 
the end, vould go straight to the 
hearts of children. 

The way all the detail was adapted 
ton collage of Debussy music was 
worth any adult's approval, 


Rina Shahum 


chosen from Bartok and Kodaly. 
Way stronger stuf emotionally and 
more subthe in imagery. The core of 
the action was an unhappy boy-gil 
romance. but the ingeniows use ol 
pillows and the movements of the 
black-clad wonen conveyed a deep- 
et harder, more bitter experience. 
There were se many promising 
young dancers auneug the 12 in- 
volved that the tuture of the more 
plafessional Kikbutz Dince Cam- 
pany is assured of membership. 


IF NOTHING else, the four peaple 
from France who made up the cast of 
Content at Jerusuleny’s Gerard Be- 
har Centre Januiry 24) were proof 
that the long tine of mime comedians 


‘did not end with Grock. The four, of 


course, either singly or together, 
nowhere reached the greatness of 
that almost-forgotten genius, but 
they did from time to time lapse into 
his kind of humour. 

First there was the pianist -- in 
white tie and (ails which he removed 
to sit in his shirtsleeves. Grock used 
to push the piano to the stool. This 
player's stuol broke under him, and 
he had to get another. 

His playing thereafter; however, 
was quite "straight" - a potpourri of 
Satie, Poulenc and quite as obvious- 
ly his own concoction. As there was 
no programme, he, like the other 
three, must remain nametess here. 

There were two men nimble on 
their feet, with dancers’ awareness 
of rhythm even in silence, but with 
such a strong sense of the absurd that 
it overlaid the dance element. One 
of them was also a reminder of 
Grock: he had a bald head. But not 
everything the two did was funny. 
They did crazy things with brooms, 
They drugged an upparently dead 
girl all over the floor (she came alive 
on her own). They fought and they 
hugged, fell und leaped up. 

It was clowning akin to buffoon- 
ery, but droll enough to be own 
cousin to danve. You could call it 
avant garde if you ure so minded, or 
just punk if you aren't. 


RINA SHAHAM - dancer- 
choreographer-teacher-director -- 
hus been giving tecture- 
demonstrations of dance in its asso- 
ciation with music, poctry and 
ΠΝ With two other dancers, she 
has been appearing ut various 
venues in the Tel Aviv area. The 
events take place under the umbrella 
of Jeuncsse Musicale. There have 
been 10 ta date. 


ANEW production of Swan Luke by 
London's Royal Ballet has ἃ tink 
with Israel. The designer of the de- 
cor is Yolanda Sonnabend. whose 
hue futher, Dr. Henry Sennubend, 
was the first mayor of Ashkelon 
when it wis rehabilitated with South 
African financial ail. She has de- 
signed many important productions 
for the Royal Ballet. 

The gala premiere at the Royal 
Opera House on March 12 is for the 
benefit of the Benesh Institute of 
) (a dance notation sys- 

ill 


Village Sccnes, also called “Songs — tem). Tt wi he attended by Princess 
of Sorrow," because of the music Margaret. a 
Haifa Municipal Theatre 
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_ Shooting Magda 


(The Palestinian Girl): 
by Yehoshua Sobol. Directed by Gedalia Besser 
1986 PLAY OF THE YEAR 


Halfa Munieal These: pee 
Wednesday, Feb. 4; 8:30 p.m. — simultaneous German translation 
Thursday, eb, 5, 8:30 p.m. — simultanoues English translation 
Tickets: Haifa Theatre, 50 Pevsner St, 


Tel. 670970, 


ἮΝ ΟΥΤΩΣ 


STAR ΣῊ τ AVES NSCB τι Στ. ARN τὸν NUE EAR RE A a SET 


Musical notes Eli Karev 


sts Were parading their 
arc night in and night out at Tel 
Aviv's sold-out Mann Auditorium in 
tribute to Arthur Rubinstein'’s mem- 
ory, quite a different activity was 
taking place at the Jerusalem Music 
Centre. The niusician conducting 
niaster-classes there was itlso a world 
renowned pianist but he does not 
perform us ει soloist with orchestras 
or give piano recitals, Mikael 
Eliasen’s slice of the action is work- 
ing with singers ns accompanist and 
coach. 

In a profession brought to the 

consciousness of the musical public 
only recently by Gerald Moore, 
Eliasen has few peers. He has toured 
Europe, the Soviet Union, North 
America (where he now lives), the 
Far East and Australia. He teaches 
at the prestigious Curtis Institute in 
Philadelphia, leads the vocal sum- 
mer school in Salt Lake City, serves 
as the artistic director of the Euro- 
pean Music Centre in Belgium and 
conducts miuster-clisses the world 
over, 
Is there a difference between 
pa soloists and accompanists? “I 
hope there is none,” says Eliasen. 
“Both make music through the same 
medium, both share a love for the 
instrument. Too often, though, 
failed soloists become accompanists; 
this is a tragedy." 

Instrumental conmand is no less a 
must for the accompanist than for a 
solo performer, he maintains. Even 
if the technical demands ir. the piano 
parts of Schumann's or Mahler's 
songs are not quite as extravagant as 
those in a Liszt concerto, the manual 
control remains the same. 

Tu keep in shape, he practises 
technical exercises every day, 
“Working with singers, one is prone 
to pay less attention to the pianistic 
side, My teucher in Vienna, the late 
Dieter Weber whom | worked with 
for five years, mude a point of de- 
manding of me all the things he 
asked. of the aspirants for solo 
career, This is the right attitude." 


WHAT IS IT that makes one choose 
accompanying? Eliasen, who says he 
has never had any soloist aspira- 
tions, believes a certain combination 
of musical und personal qualities 
leads to the choice. “First, one has to 
be a pianist and fine musician. 
Second, one has to like working with 
other people. You have to derive 


satisfaction from the didogie an the 

age anal to he able to respond very 
quickly. Finally, an accompanist 
must he a good psychologist.” 

The secret of fruitful artistic col- 
laboration dies in not letting one's 
ego be overwhelmed by that of the 
pulner, he netes. but rather merge: 
ing it with the ather person's ego. 
Conversely, there should he nw in- 
tentaf imposing one's conception on 
sumebauly else. 

For Eliasen, the essence af cal- 
laboration consists of artistic dia- 
logue. “Tnever start working with an 
assumption that only one way of 
approuching ἃ song exists, We take 
upa phrase and use it asa foundation 
for clarifying our intentions, not re- 
peating it over and over again.” 

Eliasen’s first steps in music were 
as a composer. Growing up in his 
native Denmark, when still in his 
teens, he had compositions pet- 
formed “all over the place." His 
piany playing faithfully reflected his 
musical interests: “I didn't play a 
Beethoven sonata till] was 18, yet by 
15, works by Schoenberg and Boulez 
were in my fingers." 

His elder sister, ἃ singer, intro- 
duced him to the vocal literature. 
“Eventually, my compositional in- 
spiration dried out, while the mag- 
nificent world of voice was right 
there."" 

The main difference between the 
instrumental and vocul literature is, 
of course, the text. Even if same of 
the greatest fieder, notably by 
Schubert and Richard Strauss. fen- 
ture mediucre poetry, the imagery to 
trigger ἃ performer's fancy is there. 

For an instrumentalist, used to 
abstract material, “it changes the 
frame of reference.” Singers, on the 
other hand, are less used to listenin, 
to their partners than instrumental 
players. Eliasen as performer and 
teacher dedicated his efforts to 
merging the two into an artistic unit. 


HIS PEDAGOGIC activity in this 
country was Ixunched about four 
years ago. “Mira Zakai, with whom | 
was working abroad, asked if [ 
would like to play concerts in Israel. 
The fees here being what they are, 
the only way for the trip to pay was to 
do something else as well, The Tel 
Aviv Music Academy, where Mira 
taught at the time, expressed an 
interest in master-classes, and so { 
came." 

The classes proved a hit, and 
Eliasen credits Israel with providing 
him an opportunity to find a pre- 
viously unexplored aspect of him- 
self, one which has since greatly 
developed. Despite having taught on 
four continents, “in no other place 
have 1 as intense a relationship with 
singers," he said. 

A gentle giant, Eliasen feels very 
much at home in this country. While 
not Jewish, his parents often discuss 
ed [srae} and Judaism, so that com- 
ing to Israe} became “my fantasy. 
dream. 1 thought it hest to come us 
an artist, not a tourist. [ was proved 
right: in more ways than one, fsrael 
has constituted one of the most pro- 
found! experiences of my life." a 
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by paying a heavy price, they learn 
how to compromise with their Ε 
dream.” Ξ 


California in an hour. We in Amer- 
ica are very Jucky and very spoiled. 
We dun't have anybody directly 
threatening us on three sides, and we 
have so much space." 


THE LONG rehearsal period is a 
Barbash hullmark. Schory says it 
considerably shortens the period of 
actual shooting. Uri Barbash says 
that “acting is the most essential part 


face. and they tured me lon seme 
i cable τόμ. : 

erp terified. Here 1 Wile, SUT- 
rounded by Harrison Ford and Peter 
Weir, in this big studio piaduction, 
my second feature film and P was 
seared to death. Peter kept saying, 
"Relax, it's just a movie after all, 
and | kept saying, "What di you 
mean. it's my whole lite!’ Now, five 


MCGILLIS plays Anda as “very 
extreme and ideological, alnvwst 
anarchist in her fervour for an 
ideal,” she says. Her hair is red for 
the role. For Witness it was dark 
brown. . 38 
She hardly remembers its original 


de this week at the 
TC) israel museum jerusalem 


Katef Hinnom — Includes the Priestly Blessing: The (cost Biblical Inscription 

and ather objects. 

New York Now — Six new-generation arlists active in New York City eprasaning 

recent trands trom East Village Galleries -- (Goldinan-Schwartz Fall). 

Jews of Gotuborg — Photographs and ims of the Jows of Goteborg, Swoden, 

during the first half of tho twantieth century — (Irene ancl Davide Sala Wing). 

Alvar Aalta, 1898 .ὄ 1976 Master of Finnish Architecture and Design — A detailed 

survoy of his architectural and product designs (Palevsky Design Pavilion). 

New Painting Acquisitions -- August Renoir, Portrait of M. Lostrinquez, 1878 

and Pablo Picassa, Portrait of an Adolescent, 1905 at the Floarsheimer Pavilion, 

Joshua Borkovsky: Mirrors, Tha Garden — Small primordial landseapas ot this 

young lsraoli artist (Barbara and Isidore M. Cohen Gallery}. 

“Raga Group" — The first ina series of group “’F rash Paint” shows rapresenting 

trends among young Israoli Artists (Ayala Zacks Abramov Pavilion), 

Kakiamon ~ 400 years of Japanese Porcelain Tradition, courtesy of tho Embassy 

of Japan (Seime Ficciotto Gallery for Asian Art}. 

Bethishem Embroidery — Dresses and costume parts showing the development 

‘of this regional style (Win. Margulies Hall). 

Ancient Glass — Featuring tha Musoum’s latest acquisitions {Eliyahu Dobkin 

Pavilion of Ancient Glass), 

Phategraphy in Nature — Ruth Youth Wing. 

Animals in Anciant Art — Tha Leo Mikdenborg Collection, spanning 6,000 years 

from the countries of tha Mediterranasn Gasin — Tho Rockefaller Musaum. 

Islamic Art ~ Palay Center (Opposite Rockafoller Museum}. 

Pia ἣν Small -- Relative siza in life, ari and the children's world (Auth Youth 
jing). 

Jaweis of Childran‘s Literature — colebrating the 10th annivorsary of the Ben- 

Yitzhak Award — outside Youth Wing library. 

ne th Context — Audio Visual prageam of davelopment of Israal Art (Spertus 
atl). 

Permanent exhibitions of Archaeology, Judsica, Ethnic Art end Shrine of the 

Book with the Dead Sea Scrails. 


EVENTS 


Sat. Jan. 31 at 8:30 pm “COUPLES” SERIES: VOICE VEASUS INSTRUMENT — 
The David Trio playing Beroque and contemporary music from England and 
Germany at the Ticho House. 

Tues. Feb, 3 at 7 pm ISRAELI ART: Gallary Talk in Hebrew by Oler Ze‘evi. 
Tues, Feb, 3 at 8:30 pm PIANO RECITAL: Natasha Tadson Playing Shubart, 
Chopin, etc. in the Auditorium. 

Thurs. Feb. & at 6:30 and 9 pm and Fri, Feb, 6 at 2pm FILM: “Kaos” directed 
by Vittorlo and Paolo Taviani. 


YOUTH WING 
Office Hours Sun. Mon, Wed, Thurs, 10 - 12, 2 - 4 Tel. 633-278. 

Library Sun. Mon, Wed. Thurs. 2 - 5 pm; Tuas. 4 - 7pm. 

Wednesdays δὶ 4 pm: Picture and Book programs with Puppets end songs (in 
English) egas 3 - 6 with Betsy Diamant. 

Tues. Fab, 3 at 3 pm BOOKBINDING AND PAPER RESTORATION: Lecture 
in Hebrew by expert Yurek Stankavich — Youth ‘Wing Library. 

“Mili " Resnick Teacher's Training Cantar — Call 698-211 ext. 307 for datelis. 
Tuas. Feb. 3 at 4 pm THE PHILISTINES ~ THEIR ORIGIN AND CULTURE: 
Lecture in Hebrew by Dr. Amihai Mazar (Hebrew University) — ‘Milli Center. 
Fainstein Recycling Room Mon, Wed.'2 -5 pm, Tues. 4-7 pm, 

Mondays at 3 pm Free Lessons and Demonstration by Michal Ben-Dov at the 
Fainstain Ascyeling Room. 

Sun. Fab. f at 4 pm STORYTELLING HOUR in Hebrew for children 6-10 
with Menachem Regev at the Ticho Housa. 


UIDED TOURS {IN ENGLISH) 

Sun, Mon. Wed. Thurs. Fri. 11:00, Sun. 16:00, Tuas. 16:30, 
Archaeology Gatlurigs: Mon. 15:00 Judaica-Harttage: Thurs. 18:00, 
Shrine of the Book: Sun, 13:30, Tues. 16:00, 

Rockefeller Museum: Sun. & Fri. at 11:00. 


VISITING HOURS 


Sun. Man, Wed. Thurs. 10am - 6 pm; Tuas. 4 pm - 10 pr; (Shrine of the Book: 
Tues. 10 am - 10 pm); Fri. & Sat. 10 em - 2 pm: Art Gardan 10 am - suneat. 
Dept. of Fravalling Exhibitions: Sun, Tuas. Thurs. 11m - Ἰ pm. 

Rockafeller Muzeum: Sun, - Thurs. 10 am - 5 pm: Fri. & Sat. 106m - 2 pm. 
TICHO HOUSE 7 Harav Kook St. Hours same es the Museum, Saturdays snd 
holidays closed. . 


Tickets for Saturday available in advance at the Museum and at the Kla’im ticket 
agency, Jerusalem and Rococo in Tal Aviv. 

_ THE ISRAEL MUSEUM IS LOCATED ON RUPPIN ST., TEL. (G2) 698211. 
ROCKEFELLER MUSEUM (02) 282251 - TICHO HOUSE (02) 244186, 


Eat&Enjoy τοξῖεῖ 
European - Jewish Cooking at lis best 


Open nghtly from 6 30 lo 10pm Closed Fridays and Holiday eves ζί 
Saturdays and Hosdays -- open hall-hour aticr sunsel 


or reservations call (02}232232 


(Elimonian enusaem Hora CHONG A 


38 Keren Hayecod Street Jerusalem 


NF J. 


OR 


istoranite THE VOLUNTARY 

Ristor TOURIST SERVICE 

takano yl provide you with 

8 Informatia: u 

Teeunate | Hehe tae elateal 

talan specialties with homemade In 

Coaata: pirra. Daily noon—midnight, palo grotels trom 

Fri, 1} 4pm. Indoo: &gardel seating. ‘Thalr central office 5 located, at the 
“Padroni italian. 


«ἃ Gate. ‘el. (02) 288140 (9,30 am — 
18 Rabbi Akiva St., Tal, (02) 248080, 12.30 pm). “ : 
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Amalia’s Icarus ~ touching images of flight in black, with white masks and wings. (inset) Hadas ἤπια, (Shai Zaki) 


ICARUS has ἃ narrow, white fold of 
a face, attached to a soft, foam- 
rubber, starfish-shaped body that 
just begs to be cradled, Hadas 
Ophrat and his wife Amalia, the 
manipulators, cradle it, but they are 
dressed in “blackout,” and in the 
Official puppet scheme of things, do 
not exist. So lcarus, here an angel 
who has crashed into the sea, yearns 
alone for flight. 

He is befriended by a small child - 
a duck-like yellow foam-rubber fool 
puppet ~ but that relationship is 
ambivalent, to say the least, 

The world of this play, called 
fearus -- Second Flight, is further 
populated by the mother- Hadas, in 
amask and a jute rabe complete with 
jute tent — and an “observer” ~ 
Hadas in blackout with a big eye on 
his head and a flashlight in tis hand. 

Ancther version of Icarus, 
perhaps a dream figure within the 
allegory, is played by Amalin, in 
blackout with a white mask. 

The story -- so the notes explain ~ 


. is that of the artist or other extraor- 


dinary individual in an indifferent or 
hostile ‘world. On a psychological 
level, it can be seen as the story of 
the child trying to choose Papa over 
Mama, only to be castrated when he 
reaches for Papa's wings. The style is 
influenced by Japanese traditions of 
Bunraku puppetry and Noh mask- 
making, both of which Hadas 
Ophrat studied during a recent two- 
yearstintin Japan, . 

‘The drama, a production of the 
Train Theatre, premiered last week, 
at the Jerusalem Khan. and the 
evenl was attended by representa- 
tives of the Japanese embassy and 
cultural foundation in Israel. 


WHAT IS most apptiling about the 
production is the visual design — the 
puppets and the manner of their 
operation and, some of the time, the 
relationship between the people and 
the puppets. The story itself is alle- 
gorical and abstract, re uiring a sort 
of running subtitle in the minds of 
the audience which, I find, makes 


the evening one of explanation more - 


than experience. 

Aside from the learus puppet, the 
child is ingeniously designed. First 
he is a foam-rubber Papoose carried 


-by the. oursing.mother, then he 


grows into a puppet fitted over 
leg and sharing his 


foot to get around. The duck-like 
head, reminiscent of E.'T.. is moved 
by a handle on the neck, sometimes 
in coordination with the child's 
hand, which is a mitt over Hludas's 
right hand. 

The puppet-child gets progres- 
sively larger, developing inf¥gina- 
tively as well as chronologically, un- 
til he is almost a body-suit that 
Hadas wears, with the child's two 
legs covering his own. 

It is in that stage that the child is 
embarrassed to discover a red, 
wormy-looking thing growing out of 
his navel and tries to use it to connect 
himself to the rope that anchors 


Icarus, But when he tries to borrow .” 


the wings ~ made of tissue- aper 
lued to two skeleton branches ~ 

Carus severs the tie with a swift slush 
of asharp feather, and bload igshed. 

There were some touching images 
of flight, both in Amalia'’s movement 
and in the sway and glide of αὶ 
foam-rubber dove perched on n rod 
or the branch of u flexible skeleton 
tree, and there was saving humour in 
the antics of the child apuinst the 
background recording of buby lub- 
ble. But intensity of feeling und 
effort was too often expressed only 
by trembling, of puppets or people, 
and the process seemed more a 
narrative alongside events thin an 
evocation of them. 

Hadus Ophrat has-been working 
with puppets for over 10 years, half 
of that lime with partners in the 
Train Theatre, the railroad cur in 
Jerusalem's Liberty Bell Garden 
that has become the centre of Israel's 
Puppet theatre. On display in the 
lobby of the Khan are masks and 
Puppets by Ophrut, including those 
for Dennis Silk’s Billy Doll, Richard 
Farber's Mr. Death; an Ophrat pro- 
duction based on Kafka's story, The 
Hunger Artist; Ophrat's The Para. 
site: Yehoshua Sobol’s Wars of the 


’ Jews, and an earlier Icarus, 


AMONG THE other current τὸς 
Jects of the Train Theatre are on I 
saw recently at a community centre, 
where various schoolteachers and 


centre coordinators were invited for | 


a preview. Recommended Particu- 
larly for childten is Roni Nelkin's 
Golden Hairs, -based'on the Grimni 
Brothers’ tale of the Peasant child 
who is destined to marry the-prin: 
cess, despite:the opposition “o the 


king, and maniges (0 get the re i 
quisite polden hairs from the head οἱ 


the black de 

The style is narration with the ose 
of Iand-puppet 
sits at τ small table enclosed bya 
“proscenium” of golden threads 
which alse serve as part ol the stage. 
The story is easy to follow and the 
metamerphos' 
pets is im 


ins 
familiar story ¢ 


acter; when the 


head is pulled off and stuck on the * 


back of the hand, with gloved fingers 
teeming like octopus arms, it is sud 
denly someone quite scary. 

The second of the programmes 


previewed al the community centre 


was a double-barrelled production 


by Yitzhak and Esther Pecker called οὐ 
Crest la Vie, with beautifully d& : 


signed hand-held puppets. 

In a play cntitled Afutchmaker, ἃ 
stork and a crane find themselves 
lonely, each in his of her pat 

i s. They approach 2 
y alternately, and reject © 


ather for such serious defeels 8.” 
skinny leps. No saoner hus the silllot 


slunk off, dejected, (han the pun 
regrets his or her obstinacy and takes 
the initiative. ‘The ἐγοῖς continues! τ 


the point ol monotany. 


Finally, moulted and limping ᾿ 
they sanply don’t have the strengt ἢ 
ton away from each other quickly , 


enough, which doesn't mean ἢ 
each finds the other of sufficlent 
quality to he a partner. 


A Handful and a Half, the second | 


part of C'est fa Vie, employs ela 
Tate hund-held puppets, costuines 
on-a-stick and fabric callages ΟΥἁ 
sculptures to tell a traditional Geor 
gian tule of the simple man who tries 
unsuccessfully, to adjust to the & 
pectations of society. He learns 
proper thing to say to mourners: 4 
Instance, and offers condolences © 
the next group of people he Lee 
τὲς not his fault that they happen’ 
6 ἢ wedding party. Ρ 
ΤΙΣ ain PTheatre, founded μ 
1981, is a partnership of ac 
Schuster, Mario Kotliar. A μὲ 
Ashbel, Hadas Ophrat and 8 
Nelkin, with financial support 
the Jerusalem Foundation. I of 
tinues to offer an interesting ele 
soaring and grounded creatures δὲ 
variety of puppet theatre styles: 
audiences of various ages- 
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and props. Nelkin 


of objects and pup ν 
ative: a dofl’s head ot "ὃ 
of a gloved fiandisthe 


pictures later. T know that he's 
ight.” en 
᾿ Did playing the deeply religious 
Rachel affect her beliefs? 

“No,” she says, “though | learned 
a lot. I'm a Christian, but 1 was 
brought up without religious beliefs. 
I don't know if that’s a good or bad 


ΝΙΝ was Harrison Ford like? 
“He's a real nice guy,” says Kelly. 
“At first he was a bit aloof. He 
doesn't open up eusily to people. 
What I liked best about him is his 
professionalism. [ΠῚ the same way. Ι 
po and do my job and thit's it. You 
don't have to be everybody's best 
friend. It's work, just like anything 
else. [ have a strong desire to keep 
my private and professional lives 
separate, and he’s the same, and I 
admire him a lot for being able to do 
it.” 
SINCE SHE joined an acting class at 
the age of 15, appeared in a play and 
won an award for it, Kelly McGillis 
says she has never wanted ta do 
anything clse. 


Zev (Ohad Shacher) dresses Murcus® (John Shea) wound in ‘Dreamers.’ 


Except maybe join the Peace 
Corps, “lm starting to feel inadequ- 
ute,” she sighed. “I pick up a paper 
and read about people heing annihi- 
lated in Sri Lanka or India or South 
Africa, and 1 think, what the hell am 
{ doing with my life, sitting here 
acting, especially in Israel where so 
many people have lost their lives 
over this little piece of land. 

“L really have been struggling late- 
ly with the fact that T don't do 
anything important, even though en- 
tertaining people is important, too. 
But I'd like to enlighten people, and 


not many films do that! Maybe 1] 
join the Peace Corps, or become a 
journalist, or join Mother Teresa.” 

She has been in Israel for almost 
twu months rehearsing, plus another 
two months of shooting, She knew 
nothing of Isracl before she came. _ 

“Coming from Ametica, which is 
over 200 years old, I'm constantly 
amazed at how new this country is, 
and the amount of strugeling, it has 
had to go through, and how small it 
really is. 

“You can drive across Israel in an 
hour. You can't even drive across 


of film-making.” especially in’ this 
film, where we hia 
ensemble spirit.” 


(Yoni Hamenachem) 


colour, beeause “1 haven't had my 
real hair in a long time. After 
Reuben 1 went out and cut it all off to 
half an inch all over. 1 just wanted a 
change. 1 do extreme things like 
that.” 

Kelly McGillis lives in ἢ goad 
period fur actresses, when to be 30) 
doesn't mean the end of a female 
star’s career. She has never been an 
ingenue, she insists. 

“Until four years ago, | played 
nothing but hookers and whores and 
schizophrenics. 1 haven't played 
many normal women in my life. 

At this point, her constant com- 
panion, Cheyanne, a very friendly 
Australian Blue Heeler bitch, 
started demanding attention by tos- 
sing stuff out of the garbage can. 

“Stop that, you silly dog,” she 
admonished. “You can't be hungry. 

You eat all day!" She turned back to 
her visitor. “ ‘Cheyanne’ is Indian 
for ‘human being",” she explained. 
“Maybe that’s why she acts so 
crazy!" o 


to develop an 


He chose to go back to the 1920s 
for his theme “because that was one 
of our most exciting and inspiring 
periods, It was like the Wild West in 
America, with that intensive 
pioneering spirit which dominated 
everything. ᾿ 

“see myself as a political film- 
maker. Even if | were to do Romeo 
and Juliet, for me that's a political 
Story, a love-story on ἃ background 
of two cnemies. In Dreamers, the 

olitical message is about comprom- 
ise. It's about people who are very 
fanatical trying to fulfil their dreams 
in extreme ways. 

“They create a commune where 
everyone sacrifices the things most 
precious to them, both possessions 
and feelings, for the sake of the 
community. They are not allowed to 
establish couples, because if you get 
married to one person, you destroy 

the spirit of the community. Slowly, 
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+3 PAYMENTS’ 


A wide choice of chains, rings, bracelets, earrings 
and pendants direct from the factory showroom. 


“We honour 3 equal monthly payments linked to 
U.S. Dollar on all purchases of 75 shekels or more, 


to Israeli card holders. 


adipaz 


The largest manufacturers of gold H 
Jewelry in the middle and far East. va 


Address: Jerusalem, 4/6 Yad Harutzim St, Talpiot 
Open: Sunday—Thursday 9 8.π|.-- 5.30 p.m. 


JEWELRY 


Busas: 5,6,7,14,1 © 


SERVICES 


Decoration 


center 
TOBY DESIGNS 


* All kinds of work 
carrled out. 

* interior design. 

" Professional edvice. 

* Curtain and uphol- 
stery materials. 

* Exclusive calling and 
floor coverings. 

5" Decorating accesso- 
ries. 

91 Jaffa Rd. 


Tal, (02) 224376, 246924. 
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TEL AVIV SERVICES 


YOUR BODY 
YOUR LIFE 


10 YEARS OF EXPERIENCE 


Specializes In: 
“Slimming Treatment 
*Rheumatology * Central & 
Paripheral Nervous System 


JOSEF, PHYSIOTHERAPIST 
9 YEARS OF EXPERIENCE 


Specializes in: 
"Sportmassage "Massage 
"Fango "Steam Bed 


SWISS CERTIFICATES 
(ZORICH UNIVERSITY) 


WE ARE THE FIRST TO 
INTRODUCE STEAMBED 
AND FANGO 


For raservations, calt (052) 557644 (Herzliya Pituach) 

8 am to 9 am and 4 pm to 8 pm, every day oxcept Shabbat 
Opening on February 2, reservations from January 25 

Wo speak English, German and French 


a τα -- --ς ee 


ΠΑ ΑΙΜΑΤ Gi 


Tourist Dapartmant 
Morning Tours 


Call for reservations: 
Tel Aviv: Hisiagrut Headquarters 
93, Arlasoralf Straet 
Tal. (03) 210791, 431841 
Jerusalem 17, Strouss St. 
Tel. (02} 244878 
Haifa: Tel. (04) 641781 ext. 241 


Sea tha inspiting work οἱ 
Pioneer Women in 
Sacial Service Institutions 
throughout Isreal ἐδ 


Se τἶς το oe ee δ΄ 


Beautiful 
Style 


ESCORT SERVICE & MASSAGE 
BY ATTRACTIVE 
HOSTESSES 


at your service 
Tel Aviv & Jerusalem call: 

(03) 379379, 286237 

Kikar Atatim, Rm. 410, Tal Aviv 


The members of the VOLUNTARY TOURIST SERVICE 
serve in major hotels, during the evening hours, in Tal Aviv, 
Jerusalem, Heife, Eilat and Tiberias. They alter free 
assisiance, advice and arrange visits to Israali homes for 8 
τ over a cup of coffee. 
Thal sorusalem offices are situated at the Jaffa Gate 
Tal. (02) 288140, : 
Tat Avy offices : 7 Mendete St., Tel, (03) 222459. 
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lec LE | Ἧ γγο.᾽1).0 116 
τὸ Beth Hatefutsoth acnoss ἘΠ 
ahum Goldmann Museum of ; F 1Attractive part 6 world? 
the Jewish Diaspora ae ee TMatibites th ald-bashioned 
- Visiting hours: Sun., Mon., Tues., Thurs. 10 am - 5 pm; Wed. 10 am - 7Called to say twu are guing to ai sayy ri 
CHAE sae Visits to Photo Archives ie acoaleimant peas ae ard “a foot at 2 Vigs cea MPS EEE ᾿ 
Ὰ rs mu: δ τὰ {ΠῚ1.ΠῚ wh Nard, ἃ ioot ut ἃ 
must be pre-arranged (8 am - 1 pm). tine (3) ᾿ oP ae 3 Badly maims Bastern leaders 
(5) 


q Counting and recounting (7) 5 ΗΣ 
10From Lord Lister, L learn how 4 Claws conmuen little buys (7) 


the operaling theatre should 5 Drops innumberable quanti- 
he (7) ες, ties of them doing this (7) 


PERMANENT EXHIBIT AND CHRONOSPHERE — THE 
- ΜΑΙΝ 
THROUGE ac tees IN THE DIASPORA PRESENTED 
ADVANCED GR - 
VISUAL TECHNIQUES. ees 


11 Child is to try and get dam- G Ele gets the lol! (7,6) 
EXHIBITIONS ~~ (δ Ττων keep us covered in 
. IZA failure to notice it's ab waler... (7,6 
᾿ ae FOOTSTEPS OF COLUMBUS -- Jaws in America 1654 - sense (9) pone gee &.. it's far pulling water 
' ΔΑ Recover, and become more be it G-1) 
2: TALES INTERVALE AVENUE, skilful (3,6) ὃ 13 ke a roundabout without 
i — Photographing America’s Jaws. 17Fabulous bird goes back to five hundred petting hurt in 


the head (7) 
151s drawn back fom fire? No, 


foreign soldier tu get a dog (5) 
W Quite spuiling someone? Cer- 


EVENTS , 
D'vora Ben Shaul: 


1. Screening of the silent movie “Breaking Home Ties.” In cooperation tainly uot by over-indulxencel (7) to it (7) ; 
with the israel Film Archives, Jerusalem Cinematheque. zk Iligh flyer's pointless agree- 16 It's written down for “Pie,” Ε 
Directors: Frank N. Zeltzar and George K, Rolands, ment (7) lest changes occur (7) : WHEN Davie Shub arrived in Paley [ 
The subtitles are in English, ξ 221... agent to change and par- line a little aver a century ago tose τ΄ 


εν] a is over—so overlugk it 


ley () 


Tuesday, February 3rd 1987, at 8 pm. 


2. Screening of silent movie “His People." In i i 
Israel Film Archives, Jerusalem Cuasinues ὙΠ 
Director: Edward Sloman. 

The subtitles ara in Enylish, 5 
Wednesday, February 4th 1987, at 8 pm, ᾿ 


if Gialilee was a good place for‘ 
Jews to settle, it was the middle of | 
winter. It must have been a winter ¢- 
like this one for he retumed bj 
Enrope and told the prospective st ic. 
thers that the hills were lush atd δ," 


wild (7) 
20 Food in the wourl (5) 

green, and there a beaut 
river where they co 


Rea tess heal ete ee 

ὶ ΓῚ | a OI course when they arr - 
" | Β : winmer, the hills were bare 
Haas ΤΙ tl eon 
Baas Ippeared ing only the dry 
| | | gi | wadi bed. [t must ave been quitea 
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δ Spanish river, to us, is very 


᾿ For Sale at Bath Hatefutsoth’s new shop: -- -- 
- Special gifts, Modern Judaica, Museum’s publications, 


Beth Hatefutsoth is located on the cam i 

pus of Tal Aviv University ( 
2), Klausner St., Ramat Aviv, Tel. (03) 4 - 24.28, 
27,45, 49, 74, 78, 86, 274, 572, a ee ae 


visit The 


Weizmann House Rehovot 


Is opon Sunday to Thursday ἢ 

10 am to 3.30 pm, Closad an ΠΝ 

. Sab and hojidaye. For group tours 
please baol vance b Satine 


uli 
Right 1 
green, the river is back and 
the snow-clad Hermon sils there Bk 
ashining crown. 
Wherever you go there are brigt 

wildflowers among the greet 
foliage. Anemones ubound in red, |. 
-lavender and white, and cyclamenia 
_ every, shade of white to dark pith 
> | with leaves so lovely that it is hardio 
risked ost is more Lge ν FRI 
blossam or the teaf. Wild cal 

sae together thal Lape : ~—__FRIDAY 

ὁ ἃ bright yellow patch, = 

ic indige lapine flower cane ἐμῆς ἃ he Salad of 
. Seen here und there. ITV feature file. ο, u ἔθος 


COMING DOWN from the hight renner 
aed SATURDAY 


pliteaus, the Kinneret is burstite 

with blue water, full up to its banks a 
11.00- Lady Macbeth from the 
County of Matzansk, radio dra- 


the mirz 
hi 


Useful Information can ; 
- ~ be found in'| - 


Thais ΤῊΝ Week in Zraet’ | 


feek pay oe 


Ξ 
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once again after several years § 
the shoreline kept receding in # 
almost frightening: manner. 


2 ei Receptacle for letters (4:3) ~ 
18 Supernatural little beings (7) 


ACROSS , 


ae, rata! : Ἡ + 20Sound of Hila is once agnin a swamp, at : ma. The young wife of a wealth 
Lasolvency'lock-up ¢ oe va ἢ ἢ anerow 6) hohe fora (ime, anit is almost imp therchan falta in love with H 
-7 Discovercd (5) an Yesterday’s solutions to remember whut it was like δ young labourer and despatches 


Most of her relatives to thi 
“world. Network One. ances 


13.05 ~ Poland, Autumn '36,_ 
_/ Weskly documentary. gerles on 
- Redlo Network Two. : ; 


months age. 
It is hard to imagine, τῆν ἐπὶ 
breathe the cool moist air, that it 
few months the. dansia winds vil : 
return, all thut is now green Wil 7 Des 
‘brown and sear, and the glories Voloach nate for Revenge, 
- Voles of Music radio drama about 


§'Flavouring (8) ~ 
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1] 18 Loss:of alll hoge - ΠΈΣ : AE 
ν . ΘΕ] ΘΊΒΊΕΙΕΙ SUR CIME i 
UT} 


-| 1 Birds ἃ ΠῊ 


Alt . 
TMS Ela EIXIPIOL St a8 


ET ΚΣ the rainy season will be no mor? a lonely old 
IMECTEIOIR SMM FTAIN MI . | amemory. bee a old woman, a 
wey i ΕΝ ΔΝ 1 But it is these drastic varatio [ες “. NUrse, The nurse suapects the οἷα. 


- Woman of ‘having betrayed her. 
: Mother to the Nazis. The two parts 


Ast atcrT RESTA [οὶ make this lund so vitally it 
ἜΒΗ RURAL  ΟΗΝΤΉΒΑΝΝ  Ι teresting. 1 remember living ™ 
an BOWIEMEGIEIRIUINID) - | Tropics and longing for autumn 298 


: beidg iparri ᾿ 3 ics oft 
FA. ᾿ 1B τῇ ) ΕΠ ΙΝ ΟΣ [ [5 for winter. There was too mu! 
Ἢ ἶ εἰπε ΝΣ 


EK athens wit! 
an we ~~ English W 
aa δ German d 
Bano Spann in eee 
ann . ᾿ 


ran 


᾿ Faith Ostrock, 


adh eee 
rch coun ranched tree against 


oor TOP 
cLUSIvVE τ ἱ Ac 
ᾳ AND 


ἣ ANT 
nesTAY Zane 


més difficult . 
esterday it stormed and 
layberainyagbin. | 


The Lone Ranger and Tonto (above). Shmuel and Ilana Auslander (below). 


quired to fight ollfleld fires. - 


_ the psychological and phy sical ra- 


᾿ _faced with the struggle of return- 
ate: played. ‘by Ruth ‘Segal and ᾿ 


pass — - “|-sameness ahout the Jush bea 8.30 - Studio Guest, Lilit Ne- 
| neTEUR STREET. AT THE around me, something stultfyingst [at Interviews Bethleliam Mayor 
4 PASTEUR δ. ει, [03] 836 aut the eternal aroma of flower: re}. Ralations between the 
Tel. vines ‘L.often yearrted for, just o% Iq 


_ ‘documentary, ITV, ’. 


- ture film, acclaimed’ as the best 


"-and Shirley MacLaine. -. : 


TV and radio highlights Greer Fay Cashman 


Going undergro 


A GANG of four desperate criminals with the sphere and is responsible for getting many new 


colourful names of Blue, Green, Grey and Brown projects off the ground. Never permitting his 
hijack a New York subway car and demand α disability to get in the way of his having as normal a 
ransom of $1 million for its 17 passengers. The life as possible. he is a partner in a computer 
authorities have exactly one hour in which to consultancy firm in Kiryat Bialik. He and his family 
come up with the money, Lt. Garber (Walter will be interviewed on ETY at 15.15 on Monday. 
Matthau) is the policeman assigned to handle the Σ 
crisis. The 1974 production also features Robert A LOT of adults are going to play hookey from 
Shaw, Martin Balsam, Hector Elizondo and Earl work on Tuesday so that they can watch their 
Hindman as the desparadoes. The Taking of childhood hero the Lone Ranger and his Indian 
Pélham One, Two, Three, ITV, 22.15. blood-brother Tonto once more foil a gang of 
: crooks. Klinton Spilsbury is cast in the title role. 
AUTHOR Yehudit Hendel went to Poland last Michael Horse.plays his faithful friend. The Legend 
year as an official guest of the Polish Broadcasting of the Lone Ranger, ETV, 14.15. 
Authority. Her hosts put an interpreter at her . 
disposal and paved the way forherto visitwherever SET IN THE Soviet Union, Final Assignment, 
she wanted. Profoundly impressed by what she ITV's Wednesday night feature at 22.05, is a story 
saw, Hendel prepared a series of five documentary of intrigue, romance, compassion and courage. 
programmes which will be aired on Saturdays at There are two stories in this production, one the 
13.05 on Radio Network Two: Tomorrow's prog- romance between a foreign television reporter and 
ramme, Poland, Autumn °86, will review Hendel's 8 high-ranking Soviet official who is torn between 
first night in Warsaw. Next week she discusses love and loyalty, the other an attempt.to smuggle a 
Poland without Jews. sick child and valuable scientific documents out of 
the country. At the centre of both plots is television 
COMMENCING this Sunday, Radio Network reporter Nicole Thompsen. The main actors are 
Two introduces a new Arts and Culture Magazine Michael York, Genevieve Bujold, Burgess Mere- 
which will be broadcast at 14.00, Sundays to (ΝΠ and Colleen Dewhurst. ; 
Thursdays. Hosted by Haim Keinan, the magazine Seis ς 
will be edited by Ephraim Sutan, Idit Ben Yair πὰ FORTWO and a half million American veterans of 
Haggai Hitron. It will include outside reports, the Vietnam War, its trauma is constantly in their 
studio interviews and discussions, criticism and lives. After risking life, limb and sanity. they 
daily updates. returned not to a heroes’ welcome, but to an 
, _  atmoshpere of social rejection. They live with a 
EDUCATIONAL TELEVISION will mark Ian sense of betrayal and bitterness punctuated by the 
Day devoting its Family Ties programme to: the disturbing memories of the hideous butchery which 
Austander family - Shmuel and Tana and their they witnessed and of which some were unwilling 
three children aged 342-442, Shmuel fell victim to perpetrators. The BBC found some of these shat- 
a paralysing disease as a child. Some 20 years ago, tered souls and interviewed them for “The World 
he was an initiator of the Han Sports Associationin About Us" series, The Haunted Heroes will be 
the Haifa region. He continues to be active in this sereened at 21.30 on Thursday. 


A good evening 
NO ONE KNOWS better than editor of Educational E 
. Television's A New Evening, Yossi Ronen, the import- 
ance of being the right man in the right place at the right 
time. Four-and-a-half years ago, Ronen, then a veteran 
fi fireducer and director for ETV, was doing his arm: 
17.56 ~ Jerusalem Symphony _ reserve duly dt Galei Zahal, the Army radio station. It 
Orchestra Youth Concert was the first day of the Lebarion War. In.a casual ΒΚ 
featuring talented young cellist conversation with Bilon Shalev, then deputy cowimander_ . 
Haglt Glazer. of Galei Zahal, Ronen suggested that it would be a nice 
eeneeeennemeranenes: iff if Gulei Zahal and ETV rig get Pa todoa 
; joint programme to boost morale on the home front. : 
__.TUESDAY__ Shalev took the pyre up bs or fled 
᾿ Shapira. Rorien called his boss, Ya’acov erbaum. 
ible ΠΥ ΡΝ τς An Tagreeinent was reached and Ronen was released 
18.32 ~ Dangerous Profes- from military duty so that he could set the wheels in 
gions ATV weekly series features notion es x programme, which was tentatively titled 
τ : - Peace in Galilee. : 
the ΒρΘοΪδὶ ea The only paint of dispute was the starting date. While 
2 wee. ἴδε others were looking ate a τ days dea coesei 
~ wanted to'air the show within 24 hours.: His teasoning 
__-WEDNESDAY__ was that. Operation Peace in Galilee coincided almost . 
exactly with the 15th anniversary of the Six Day War, and 
this in itself would draw viewers. pyaar _ it ἜΣ 
p imperative to get the programme out before the end.of. 
habitation of heart attack victims hear, Which he thought Leal ue very sort. i 
" i The show started out as a mix of entertainment and | 
Ιῃ ἴο work and δ ally, 9 atin ὌΝ ‘commentary, with the -perforners.’ working’ -free of 
“99.06 — Final: Assigninent, ΠΝ charge, Ronen was searching for a means of increasing the 


MONDAY 


13.15 -- Famlly- Ties, special 
programe devoted to Ilan Day. 


19.00~ Health Magazine follows 


feature alm Ξ session- with some of the athe people joven bits the 

eee ἢ some © EInVONE 

5 DAY show, the idea‘ of “greetings from the‘ front” was born. 
. TH URS! PRAY Fach daya video team cruised the frontlines inLébanon, . 


filming Israeli soldiers sending regards, to their familiés: 
backhome.. ~ —' “ ἕν" ἢ 


2130 -- The Haunted’ Heroes, 


ind next Friday . 
22.16—The Apartment. ITV fea- ᾿ 


- film: of 1960, starring Jack Lamon: 
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Ta Mas? Pirese 


Kasieuranl in ower 
ΕΓ aL Ip 


MACCAO 


THERE'S CHINESE 
AND THERE'S CHINESE 


BUT THE MOST CHINESE IN TOWN 


IS THE STYLISH MACCAO 
IN WHICH YOU FIND YOURSELF 
IN EXOTIC CHINA 
@usinass Lunches from 15 N.1S, 
Delivery and Catering Avaliable 
7 YERMIAHU ST., TEL AVIV 
Ga - 5464273, 5464311 
FREE GUEST PARKING 


THE ORIGINAL 


ISRAEL! 


From KFAR VITKIN 


THE ORIGINAL ISRAELI 
PANCAKE HOUSE 


a 


*AFULA (MOFITHEATAON) 
"EILAT 
eHERZLIYA (FREE TIME) 
*HAMASHBIR (DIZENGOFF CENTER} 
(KOSHER) 
* JERUSALEM (OPENING SOON) 
*KATZRIN 
*KIRYAT ELIEZER 
*NAHARIYA (PENGUIN) 
*RAMAT GAN {ALL THE 
BEST) (KOSHER) 
* ROSH PINNA 
-TIBERIAS (KOSHER) 


Kosher 
Dairy 


Hungarian: 
Dlintze-s 


Large Variety of Meals, Soups & 23 
Kinds of Blintzes. Liqueurs on the 
House. Friendly atmosphere. 
Courteous service. 

Open: Noon - 4 pm, θ pm - 1 am. 
37 Yarmiahu, Tel Aviv, Tal.03-447860 
38 Tagor, Na’ve Avivin, Ramet Aviv, 

Tel. 03-428530. 


Rabbinical 
Supervision 


TAKE A TIP FROM US" 
When dining out, check the menu 
for tha words, “service included", 
This means that 8 service charge is 
included in the bill. If servica is not 
included tipping is left to the dinar’s 
discretion. 10% of the bill is the 
customary amount left for a good 
mea! and service enjoyed. 


1 Bat Gallm Ave. 
Bat Gelim, Halfe 
Tel, 04-624586 


The Most Famous Chinese Restaurants in Haifa 


PAGODA GHIN LUNG 


OPEN FOR LUNCH & DINNER. AIR-CONDITIONED 


"Exclusive hall for speciat 
‘occasions and functions. 
* Grill restaurant 

for gourmet cuisina 

Kosher Lemahadrin 


Tal. for reservations: (02) 664303/4/5. 
Bat Halextll, 2 Kaufman 51.. Tel Aviv. 


DAILY. BUS 


$25-$20*-One way 
$40- 830" - Tai Aviv-Calro-Tal Aviv ᾿ 
$73-$63*-Tel Aviv-Calro-Tai Aviv 
+3 nights on B.B. basis 
379-869" - 4 days/3 nights on B.8, 
basis + panoramic tour 
3125 - 4 days/3 nights on half hoard 
: 2 days of touring In Cairo. 
$320 - 8 days/? nights on half board 
basis. Touring in Cairo, 
Luxor and Aswan. 4 star 
hotels In upper Egypt. 


All the tours are available in deiuxe 
hotels for an oxtra $34, 


ΟΣ THERE BAY 
viv 
Consuhte ΣΑΣ 


ON A BUDGET? 
Qus to and from Calra + 3 nights 
accommoda 
Hotel Lotua US: 
One way US$ 44 


“Waekand reduction or Youth Fara 


Tot Aviv: 42 Hayarkon St. 63.221372 
230651, 220815, 225817, 203311 
Jerusatern: 3 Bep-Sira St. 0.246858 
Tiberlas: 067-20330, 20550 

Or contact your traval agent 


Galilee Jours 


126 Hanasal Ave. 
Cantral Carmel, Halfa 
Tal. 04-381308 
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TV and ΚΟ (Continued from Paye 6] 


dedivated aundigiee and was αὐ αι τη 
viewers. The show simply needed at 
cut the entertainment, reduced the 


cent. and changed the format lo 
Programme which appealed under its present name, ἢ 
New Evening. 


In September 1982. when the show was kiched. the 
und Ke 
al to record live news 
na Were rendan the ain by 
Rali Reshef. who later repkwed Meidan, Soon alter 
wards, Gideun Reicher was hired as the third het. 


interviewers Were Dan Mat 
alse had a camera al Galei 
bulletins. Some of those bulle 


Each of the three hav it disiinelive st 


is alse parliamentary reporter im Faure 


aggressive. Reicher, who impressed 
appearance on Kalbotck, brings α τ]: 
New Evening. As parliamentar 
Yediet Aharonet, be is also: well-int 


variety of issues. The soft-spoken Keshef with Ins potile 


manner and a glimmer of mischief dir 


subtly able to break through the delensive barriers of the 


people he interviews. 

Ετν, like ITV, suffers fram bud 
Maintaining a crew for a Frid: 
became tow costly and an alte 

The challenge wis to find a sulutia 


an intriguing ginimick. Margalit discovered the golden 


nuggel — ἃ televised version of the 
supplements included in the Friday 


needed, though, was a hook un which to hang the 
supplement’s hat. That was conveniently provided hy 


the newspapers themselves. 


Margalil’s Friday magazine is based on feature intel- 


views published in the weekend press 
tant Bina Luz receives gulley proofs 


daily newspapers as well its several magazines and locul 


erTnoon Pregranitie 
ve had to he found. 


ates nA A RE Ae ES 


WME der Leling ert ib 
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air time M0 pret 
a cutient aftans 


Meidan. ΠῚ Δ 
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lvetuy probleins. 
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popular weekend 
papers. What was 


~ Production assis- 
Tram most of the she 
Friday shows. 
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Hoth Margalit and Ratien woukl dike ta sec a Sew 
Evening ina better tine slat. eho act tepriine tinte than it 
is now, Margalit thinks Uist the. mas be possible when 


Pope nal. 


Meanwhile, Ronen. concentiatine on expanding his 
Team of hosts from: three te fern 
i yom. ated the bet Ga 
boone of the baehtet vou 


Hue newest member 
mute ee Crater Zahal’s 
lars in the 
Dasa κα 1 1} herself well when 
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Theatre Nsomi Doudai 


‘Mirele Efrat’ provides tear-jerking jat 


MIRELE EFRAT by Jacob Gorin, 


| Hebrew adaptation by Miriam 


Kainy. Directed by. Amit G: . 
Hobimah National Theatre. ἘΝ 


IF THE Canaanite movement was 
right, our ethnic roots lie in the soil, 
the stones, the rocks, But what if, in 
the course of 2,000 years, they had’ 
ie tes by the casbah and the 
ere do we loo! i 
then? : : alain 

If your grandmother, like mine, 
came from Grodno, you will find 
Mirele just such a root-raking occa- 
sion. For there she was, the grande 
dame of Grodno, elaborately and 
elegantly coiffed, richly jewelted, 
complete with lorgnette, not tomen- 
tion gaive gniore, that Yiddish brand 
of inordinate pride that’ went -with- 
the inflated sense of social Status 
they called yichus. .. 

Further, there was all the snob- 
‘Dery that screened the family’s 
sometimes sordid secrets; but little 
more. For this play, thotigh.of little 
dramaturgical merit, has become a 
classic, as far as 1 can see, for rather 
wider reasons. Apart’ from its 


alleged debt to Lear and its tear-: ἡ 


jerking jaunts into high melodram, 


ants into high metodrama. 


it was, in its own time, un exposure 
of the diabolicul duality that split 
East European Jewish suciely - the 
gap between the grandees of τὶ small 
fown such as Grodno, and the 
population of a shted slum such as 
Shutsk. 
In our times, it serves an even 
more compelling end. It puts. its 
finger on the spot.from which spring 
the parvenus, the'social, moral, and 
“moneyed upstarts in this tiny state, 
he story, as it stands, is about 
Mirele Efrat, a wealth woman mer- 
chant who arrives in Slutsk to mury 
off her eldest son Yossele (Ami 
Weinberg) to Sheindele (Yuel Perl) 
daughter of poor but well-connected 
Parents (Rivka Gur and Mosco 
Alkalay), To her horrar what she 
finds is a righ of the crudest class 
who are, in addition to their rough 
bills and specch, 
_ Schnorrers, out i 
thse sy oa swindle her from 
.Yossele, head over heels in 
will not have her cancel the me 
Pat as time passes, Mirele's worst 
ears are realized when Sheindele 


and slow! Ἵ 
nec 'y. oust her from her Proper- 


-undisguised’ 


and-her parenis overrun her honie | 


and Position. Humiliated, re-. 


with ter ἀπ Maechlah (ea 
Koen) to the howe al Shalmen 
Rodenskyb, [μὴ former 
corti pene ral ἐπι π 6} 


WOEEEAT EDU. respect ta Miriam 
Kanny’s hiphly-dedieated trissla- 
the preat plus af this play in its 
onpinal versien. ras. 
must hiv Yuddish. The 
Y¥addish sthe rch. 
Russian: Ὑ δ 1 αι ἀαμὶ Wise 
saws that only suclave ere in ἃ 
shadowy αὐ πα υ1 of) peal eet 
taschen. 
The pectoinances ol Shmuel 
Renlensky and Mosco Albitlay were. 
in that respeet. inna way disappoint 
inp. ‘The powestul Yildish personal 
τι tous spill aver 
ew without a hiteh. Lea 
nid was redolent, too, of 
The rest of the east 
pave well-tailored, correct bal cone 
τῆνον cant αἱ what, to be falt, 
are net much more than anc: 
dimensional types in the text. 
Playing the title role on alternate 


nights were Μη παι Zolae and bee 
stimu- 


played 
me virtuosity aS 
she played the maid (an the night | 
saw it) there is no doubt hes will be 
accounted the superioc portrayi I. 
‘Toy. it ve 
to lou nd moved well. 12 
revolving stage muved less well and 
was cluttered with ant countable 
selection of bourgeois hric-a-brae. 
Tecan be no coincidence that this 
play has been resurrected at ths 
Particular moment. It tells us more 
about the curling composition © 
Our present-day society than dozens 
Of sciciological texts. ‘Truc, Haru 
Levin has paroched this ΠΝ ἢ 
sin many of his plays. BU 
ὁ pinpoints the sauree OF 
poison in a way thet is historiemy 
significant. To take hut ane xan 
plo, his ruthless, grasping, mercem 
ry Sheindele, as the archetype δ 
the new tich, is surely also the 
antecedent af the Tel A 
of today. 


into | 
Koen: 
the teal thin 


FRIDAY, JAN 


DUE TO ARRIVE: ur stared at the 
beginning of Fel i 
nied by 14 of his student. King 
Crimson alumnus Rebert Fripp will 
perfor four dates tour three mia 
jor cities. 

Fripp, one of roe Tost ION le 
tive guitarists, lias been pushing the 
liniits of progressive tack for the last 
20 years. Between the years {00} 
and 1977, he was the leasling fignire 
ofthe uderpgrand-piegy cessive rack 
group King Cr : the 
forces that redelined this penre. 

tn 1977, exhausted aml somewhat 
overwhelmed by the music industry, 
Fripp decided τιν retire, amd moved 


Gilead Limor 


to New York, pl 
return home to 
retirement was ¢ hed by a call 
from Brian Eno, another rock ex- 
perimentalist, inviting Fripp (o juin 
him and David Bowie in Berlin, to 
work on the latter's album, (eraes, 
Inevitably tu back inte the 
world of music, Fiipp pro led to 
work with ofher tap mus si 
cluding Peter Gabriel 


angling never to 
nd. This early 


nd Daryl 
Hall. In 1979, Fripp recoded at solo 
album which incorpar 


his individual uit 
ἢ bagtul of innovative ideas. 

Tn 1980. Fripp formed the dance 
oriented League af Gentlemen for τι 
Seties of shows and recordings. The 
following year feeling that the 
Was right, he re-formed King (ΟἹ 
son and recorded the top-selling 
album, Discipline. 

Today, he teaches gu 
the Society for Continuous [i 
tion in West Virginin, and itis with 
his 14 travelling students, most of 
them teachers in their own right, that 
Fripp will perform. 


ROBERT FRIPP and the League of 
Crafty Guitarists (LCG) - Live, is 
not your everyday rock show. 
Robert Fripp and his students will 
co Pieces wrillen mustly by 
mM, primarily on acoustic guitars. 
However, some sur 
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Far East* 


‘PRIVATE NURSE 


Egypt 


Special Pri Ai δῷ ATHOSPITAL ἃ AT HOME 
einen | teeta ones 
bar BOMBAY** §}  ESCORTSFOR 
TABA TG CAIRO BANGKOK ae MEDICAL PURPOSES 
TOKYO So as ene 
: ΘᾺ ESCORTSFOR 
Cine Wey $97.1, [ι0πὶ Αἴμοπα ογ Cale Ἐς ORGANIZED TOURS 
‘ ** Visa to India guarantoad 74° ὴ 
Hound Trip $30 minimum 5 passengers. « δῷ - VARIED MEDICAL 
4 days from $ 1.2. (No need to TREATMENT 


change foreign currency at border) 
7 days Cairo, Luxor, Aswan $ 289 
Nile cruise Luxor - Aswan 


24-HOUR SERVICE,” 
FROM 3323 roams 


JERUSALEM: 


No nead to pay travel tox 
AIR Visa ta Egypt not necessary P.O.B. 4404, Tel. (02) 636505 
3 BIB : 5 ι AVIV) Te (03) 737947 
° P.O.B. 1133 (TEL AVIV),Tel. (03) 7 
é , 
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Jorusaiem Branch: 20 Shiomzion Hamalka St., 
Tal. (02) 245897, 244621 
Tix: IL MAZAD 371304 


TEL AVIV | 


P.O.B. 6833 Tel. (04) 3817111 


ANGLO SAXON 
NURSING SERVICE 


Service 24 Hours a Day 


EMERGENCY 


Denture Repairs 


SERVICES. TMAGDA Teta inant ἢ 
, the Tel. (03) 228747, | 
JEWELRY 66 Allenby St. Tel Aviv ye 9221904, 210604 τὶ 
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Canadian Intercontinental Realty ae 
‘OUIN.THE:TEL AVIV AREA; 4 EVREN 
gran; Herzby. ἥ ἣ 


Albert Zarceisyour 


DESIGNING personaladvisor on 305) 
AND all aspects of real 
MANUFACTURE estate ΝΩ͂ Invesi- 
-MADE JEWELLERY. men! properties in [5110]. ες 
Oo ΤῊΣ WATCHES, GIFTS, HW you are Interested in investing in 


a hume, apartment or villa or If you 
prefer te invest in lund, phone Albert 
Zareo: 03-484370 or drop by 42 
Sokolov Street in Ramut Hasharan. 
He speaks your language - Fnglish, 
Spanish, Italian or French. 


DIAMOND SETTINGS 
MOSTLY 18 CARAT GOLD 
AND DIAMONDS. 
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The art scene 


Apainter’s painter 


Gil Goldfine 


THROUGHOUT HIS career, Uri 
Stetiner has been sufficiently self- 
critical to be able to constantly re- 
appraise his pictures and commit 
himself to change, regardless of con- 
sequences leading to temporary re- 
versals, : 

This commitment to renewal is 
pronounced jn an excellent mini- 
retrospective from 1964 to the pre- 
sent. Limited to about two dozen 
canvases, the show clearly conveys a 
chronological order that parallels 
artistic message and offers a clear 
picture of his objectives since he left 
Tel Aviv to study in Paris in 1960. 

The major portion of the current 
exhibit is devoted to Stettner's large 
canvases Of the past few years, each 
and every one a gem. The earlier 
works, the slashes and roughly- 
brushed explosions of a brash young 
artist seeking self-expression and in- 
red ete imagery, summarize the 
techniques he has adopted from each 
period to arrive at the kind of pic- 
tures he 15 painting today. 

An inability to escape Picasso's 
humanistic drama and Giacometti’s 


linear apparitions at first tied the 
impressionable Stettner to 2 figura- 
tive base, a foundation that even- 
tually led him to create the beautiful 
self-portraits and interiors. With 
time, Stettner shucked off the Picas- 
so jafluence and his subjects are now 
informed with the delicate balance 
of Cézanne's philosophy of coordin- 
ated structure between form and 
colour. 

Stettner positions the figure un- 
obtrusively within the larger space 
and anchors it to the surrounding 
pa with veils upon veils of 
scumbled pigment, Cézanneish 
blues, coo! greys and pale violets 
touched by warm highlights of burnt 
orange and naples yellow. The 
dimensional quality of Stettner's 
compositions is created via pictorial 
means as the angular openings of 
line, the overlapping planes of furni- 
ture, windows and still life and the 
slight play of scale and proportion 


-build a sort of dimly lit stage. Stett- 


net's portraits are almost faceless 
and his interiors neutral. Everything 
floats in a hazy ambivalent light, as 
Stettner paints the echo of things 
tather than rendering the substance 
of their reality. 


Stettner is a mature painter and 
getting better ail the time. He is 
establishing a body of work that 
finds its roots in the grand manner of 
European portraiture from Holbein 
and Rembrandt to Velasquez and 
Cézanne. One of the country's most 
qualified ease] painters, he is desery- 
ing of the attention of our museums, 
even if his approach is not in current 
favour with the curatorial hierarchy. 

An exhibit by a pase painter, 
worth going out of the way to see. 
(Chelouche Gallery, 14 Chelouche, 
Neve Zedek, Tel Aviv). Till Feb. 12. 


PENNY YASOUR, Dafna Mar- 
dicks and Anat Shlovsky, should 
take a look at Stettner in order to 
absorb the power and mechanics of 
quality art. These three young pain- 
ters not only are the signs of the 
times but expending an impressive 
amount of energy on creating obtuse 
imagery in styles so derivative and so 
unravelled in approach they could be 
classified anti-art, anti-aesthetic or 
deceptive alternatives. Yasour's 


‘canvases contain “boiling™ linear ab- 


stract squiggles in wildly brushed 
yellow and red tones with enlarged, 
single-image vases and plates. 
Shlovsky's wall installation is an 
oversized potpourri of comic images 
and abstract collage material, so 
crowded, unimaginative and pur- 
’ (continued on next page) 


che Gallery, Neve Zedek, Tel Aviv). 


Uri Stetmer: oil paini 
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your Address For Beautiful Purniture? 
ἘΞ Aharoni Bros. Furniture Ltd. 


‘We are pleased to announce to all our customers and friends the 
_ opening of our new furniture display‘in Ra’anana - 
Gigantic showroom of the most beautiful household furniture a: 
‘from. the best manufacturers and made to order by special request === st 
‘Living. Room Sets — Dinining‘Neoks ~ Bedrooins — Childrins’ Rooms — Kitchens —. and more ὦ 


᾿ hildre eee * ΞΞ οὗ experlence eas in the furniture business 
-.| 7. ἴ58 Ahuza St,, Ra'anana (Next to Cafe Shelly) ὁ Factory:industrial Zone B. Kfar Saba Tel.(052) 36761 
They give the best | ι 


i =—syeaars of their life 
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“YOU'LL ENJOY ᾿ 
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.. .RENT.A-CAR ... 


πα apartments | 

Senet 
, All jo: 

1985. ‘isned | - 
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~nalure, ‘from 


The art scene 


What you see 
is what you get 


Meir Ronnen visits a show of the very latest hot- 
shots in New York, now at the Israel Museum 


“NEW YORK NOW" at the [sracl 
Museum is a mild shot in the arm for 
the jnded gallery-goer; and an exce!- 
lent example of how young artists 
and their promoters go about getting 


_ their 15 minutes of fame. 


For there is nothing to stimukite 
the art market more than the sugges- 
tion that a new movement, complete 
with new name, has been spawned, 
this coupled with the harder news 
that certain works have been 
pounced upon by the great Jewish 
collectors like Saatchi and others, 

rehases made “in depth" (i.e. 
Pulk buying that verges on corner- 

This time round the key word is 
“simulation,” according to which 
“the image draws progressively 
away from reality until it ceases to 
bear any relation to it.” This reminds 
me of Hubble’s Constant, according 
to which the galaxy drawing away 
eventually disappears at something 


nearing the speed of light. Some- . 


thing of the sort will no doubt be the 
fate of this instant art movement too. 
These instant movements are not, 

in the first instance at lenst, created 
by the artists. They are foisted on us 
the art writers and their maga- 

es, who, In order to keep them- 
selves in art gallery advertising, must 
always find something new to write 
about. what the galleries are show- 
ing. Funnily ae , the artists then 
find the justification for what they 
are doing in what gets written about 

- them;‘or, in at least one case (Jeff 
- Koons) by what has been written 
previously about: something else, in 
this instance by such magic names as 
-Michel Foucalt or Roland Barthes. 
_ The introductory essay to the cata- 
“logue of this show, by Brian Wallis, 


᾿ saad six artists as conceptual- 


have returned (ὁ the “fun- 


3 damental-attraction of the object," 
but he makes. sather too much of 
-What he seus as their reassessment οἵ. 

_ the relation. of the viewer to an- 

_ "Object that begs to bo considered as. 
το Something olgs beyond that which it 


feally ig, an’ exercisé supposed to 
ε Introduce the element of “doubl." 
* The rhe is that all art of this 


«Installation. itself, 


what you get. at you see ἐδ 


“+77 Tt isn't: always, that much. And 


While all the items in this show are 


oa ‘beautifully made and realized, there 
atsn't gny that can stand.a third 


look; you learn all there is to know 


intings position the’ caged 


ἡ 
Myriad” Hie 


: uchamp on, has al- . 
τς Ways to be accepted as some- 
~ ‘thing very much more profound than: 
Mt really is. All the verbiage aside, 
. What we are ultimately left with is the 


Painter's painter - 
connued from previous page) : 


ὅδ jhonic:that the viewer" 
ects most of the mural's confusion: 
rst plance..Mardick’s drawings. 


Ἢ Fite kind of treadmill for.pet.’ 
) Βα the primary subject, count-, 
nyriad: other Sines and. 
icShapes, all ‘dawn :in ink-’ 
i und washes, to.create 


about them the first or second time. 

The first most obvious example of 
simulation and “image-reality dis- 
tancing™ are Alan MeCollum's 
“Surrogates,” painted castings that 
lonk like groups of framed pictures 
without the pictures, exch grou 
achieving a new “reality” as a wor! 
of art. Idea noted. McCollum (b.” 
California, 1944) does the same 
thing with urns and stoppers frozen 
into one form and then painted va- 
rious metallic colours. 

Then comes Liaim Steinbach (Ὁ. 
Israel, 1944, a U.S. citizen since 
turning 18), who combines “ready- 
mades”’ on semi-sculptural shelving 
made of plywood covered with col- 
oured formica, usually a “dialogue” 
of two contrasted sets of objects, the 
best of which are some old and new 
Israeli artifacts: Israeli breakfast cer- 
sal boxes juxtaposed with ostensibly 
Israelite pottery. Idea noted. 

‘There is more variety to the “addi- 
tional significance” approach of Jeff 
Koons ¢. York, Pa., 1955). He 

laces three basketballs in a half- 

illed aquarium without pretending 
that either object is anything else. 
Apart from the surrealist effect, be 
docs crea(e something new for us to 
look at, like the relationship be- 
tween the three balls which appear 
to be halved, with the lower side 
displaced by the refraction of the 
water surface. Koons is better 
known for his reproduction of well- 
known snob-value liquor advertise- 
ments on canvas; they appear to be 
miracles of fidelity but are actually 
the result of s photo-silk-screen pro- 
cess, something that can be effected 
without the artist himself participat- 
ing in the process. By removing the 
at from its: original context, 50 it i 
-held, We are better placed to consid- 
er.its:moral and socio-economic im. 
plications. Frankly, anyone unable 


‘to do this on his own must be a bit of 


-a clot. But at least Koon’s canvas ads 
fook marvellous. ' ; 

So dogs his third object on show, a 
no doubt hideously expensive cast- 
ing, in stainless steel, of a toy Mode! 
A Ford truck, peony originally 
made of cheap alloys. Koons (or his 
sutrogutes at the foundry) has ren- 
footie toy Indestructible and also 
something else... but who really 
cares? 3% 

- Peter Nagy (b. Connecticut, 1959)- 


is a bridge with the painters Onshow. ἢ 


He takes images from contemporary- 
science and maths (the sort found in’ 


τ᾿ Selentific American) and enlarges 
“them as black images on white can-: "ἡ 
‘yas; or simply, laminates: xerox - 


copies. Sonie of them are extremely. 


an exciting: spacial condition: The" 


result is a simplistic exercise, a banal. 


solution of large and small, dark and: 
light. (Maimad, Visual Art Gallery,. 


27 Pinsker, Tel Aviv). Till Feb.: 12. 


“SOMETIME CLINICAL psycho- “ 
-Jogist Bracha Ettinger is self-taught. * 
“She-has-achieved a fair amourit of -, 


-exposure and rélative notoriety in“. 


European circles, despite a basic 
“immaturity-of painting abilities. To 


an active surface, familiar to us as an. 
abstract expressionist method 


Haim Steinbach: No Wires, No Power Cord, 1986. Mixed media 
construction. Collection Elisabeth and Ealan Wingate, New 
York. From New York Now” at the Israel Museum. 


effective, at least sails The . 
only thing I could understand from 
Nagy’s statement quoted in the cata- 
logue is that he takes pleasure in the 
fact that “there is (now) no objective 


"standard of quality.” Wrong, 


Nearer real painting are the can- 
vases of Peter Hallcy (Ὁ. New York, 
1953) who thinks of his day-glo co!- 
ours as simulations of real paint. 
Halley's huge minimalist designs are 
a throwback to the geometric con- ἡ 


lass, iron, water and 
laine Dannhelser, New . 
(Photos courtesy of the Israel Museum) 


Jeff Koons: Three Balls 50/50 Tank, 
basketballs: Collection Werner and ΕἸ 


‘work as “an easy flow between the 


τ through his own experience ofthim- ἢ, 
a 


“tes of either art or their society. 


Surrogates, 1983/86. En 
.- Collection Blanche Gutsteln, New York. 


“Ettinger adds humanoid forms-and’, « 
-shapes, not figures as we know them «. 
but. skeletal, muscular and’ tendo- *. 

nous configurations. The' large 
intings, using white as a void, with". 
let and bluish forms stretching : 
from edge (Ὁ edge ‘and intertwined ': 

within each other's tendrils, are ex- 
plosive compared to‘her small-black-_* 

and-white: drawings, in which .the 
. graphic immediacy projects a deep: 
-,pérsonal’-involvement ‘and. fertile ,. 
_"psychdlogical references; - Ettinger, -. 
m in Tel Aviv, curtently lives in 


i Gallery, 10 Pineles; : 
ἊΝ Feb,12,° > 2. !-born and trained peoropranbet, ‘ 
MOSHE NINIO uses photograpliy ἐμ 
as a drawing medium instead of dasa .- 
recording device. Large, ynortho: 
dox enlargeménts, frayed.or cut 9 
the edges, contain an illuminated : 
; as a recurring motif, 
But the exhibit does litle to further . 
he art of. 


“ἀπε τί of photogral 
raphic alternatives; 
57 Allenby. Tel Aviv), Tl. - Shenkin, Tel Aviv). Till Feb. 5. Δ". 


structions of Albers and his Amer- 
ican minimalist, hard-edge follow- 
ers, their stucco and Roll-a-tex sur- 
faces are a deliberately oo imita- 
tion of painterly effects. Halley isn't 
Ee out to evoke Albers or Barnett 

lewman, however: he comes up 
with simple geometric designs based 
on the idea of conduits, as seen in - 
schematic layouts of piping systems, 
electrical or otherwise. His works 
are effective without being pro- 
found, 

Finally, there is Sherrie Levine (b. 
1947), long. known for her re- 
workings of the work of her betters. 
Tn this show are a series of pleasant 
striped paintings that are painterly 
without being quite hard-edge. 
Levine, who likes to think of her 


‘past and the future” (nice ty that) | 
quotes a story by Jorge Luis Borges 44 
about a mah who inserts something {ΠῚ 
-of himself into a new transcription of 
the ninth and'38th chapters of Cer- 
vantes, vartiving. at Don Quixote ἢ 


self; a lovely case of a pirate painter ἢ 
leaning on literature. Although it ἢ 
isn't mentioned here, Levine's series ἡ Wj 
on view (all most sensitively done) ἢ 
aré a direct pirating of the mode of ji} 
Gene Davis, one of the early hard- (ἡ “ἢ 
edge painters. ; 

one of these artists are real cri- 


Instead, they milk it— and its systems 
+ for all it is worth. The key word.is 
not: simulation, but complicity. 
There's a lot to look at in this eye- 
catching show: (brought here by 
. curator Suzanne Landau), but isn’t it 
all just Hubble-bubbie? I can 
already see themi all receding from us 
at ever-incfeasingspeed. - [5] 


dames. aie met ρεσισε, 


JACLYN PIUDIK, a New York: . 


-shows black ‘and. white prints of 
fashion oriented figures, in groups or 

. Singularly ‘posed in, romantic ἰπ- 

- teriors, The ay μὲ of Piudik’s pic- “~ 
tures is serious, both in subject and- . 

.technique. Tones-are left in the up: : 

per range, and are very contrasty, 

grain plays a part in image presenta- . _ 

. fonand oh itions are-as obvious ‘” 

᾿ 85 the models. (Antea Gallery, 27 - 
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A Sat, 7:3 Veoh dav: a 5 Ν » whe - ἡ 
MOUS QUET AIRES & MARCIA MASON 3rd week ς Weekdays 4 a7. eM) HER SI STE RS injected with a breath of humanity by direc- dares το compete with it. More tame than most adapts another Mordechai Richio ee bt Day Lewbeond Saved ἐβίω. FE a rceton ἘΝ ἐπε pic ahgent 
ὡ SEWADAR το ΤΗΣ VIOLETS ARE CASABLANCA ΕΞ sala “ ὦ “1 tor James Cumeron, with better resulls than π΄. Makavejev items, it still has len of weird {185 [5 a far ery from Duddy Kravitz. Joshua 9. THE NEVER ENDING STORY -- Mulli- often moving portrait of the life, frustrations 
TE " ie AFT EK fio URS BACK TO SCHOOL _ the original. Ideas. With Eric Roberts and Greta Scucchi. ar ncistbo ταῖς δα rem Mostrsei's Si. saltbon-dolia production of the first half of and pent-up anger of the average Isracll soldier 
‘cu. eto Ty " : cf laa |, Who almos| makes It as cl e's bestseller abou! 5 boy asked fs hing a war essenec has long been lost 
PROGRAMME POUR ENFANTS MY BEAUTIFUL SIVAN Toles7a20 | ARMC nN : Tel. 664848 ANGRY MARVEST =A Pah peasant cat THE COLOR PURPLES A black mapoperato a writer and marrics into the aristocracy, only move Into the ima nary Tard of Pantssia to - Rin’ Romie Pinkovitch, Alon Aboutboul 
All fils English sublittes LAUNDRETTE EV I Tel. 288868 58 Allenhy St. HEARTBREAK more irantedlate interests when he gives rehuge from δον and ml ie inte an δον. τὸ forenoon i μ᾿ ory Bee eT ot ee ean omtn niceeatal mia. ΝΟ ΜΌΝ, 
DEITAGRON Tel, 357587 ᾿ ae DIZENGOFFI Dizengoff Centre Israel Peewee toa Jewish —— escapee from » coat train plished onl τὰ filled human being. Director rrink-series, thsls fragmented andslemmering, fn imal lg ‘dry and ie one. homopencously mricconstl come, Mm fee 
Fri. 2: Sat. 6:15 al. und weekdnys 7. 9:15 Otte Der Film iw pg in pnt of lust δ even Spielberg milks every melodramatic but has its fuany moment: ks 

Aik ae ms Sat. dit : δ Tel. 200485 freed. hidden behind a musk of pretended situation Ἢ allitis worth, ating the villnins dreary ones. Tames Woods is fartom earnest If art the naan abundance of ε ~~ A ROOM WITH A VIEW -- Adapted from an 
᾿ς FEATHERS TEL AVIV ‘th week MY THIRD pity, Agnieszka Holland directs Armin all black nnd the heroines alt Innocent und pure —_ the Icad; Gabrielle Lazure is mainly decorative effects. Director Wolfgang Petersen pretiified carly E.M. Forster novel, James Ivory’s ΠΙπὶ is 
Frit 3:30: CHINATOWN MY BE AUTIFUL PROBLEM 15 Stahl and eth Trisenaar. at heurl. Whoupi Goldberg, Oprah Winfrey, δὲ his spouse; and Alan Arkin steals most everything forthe benefitofthecamera. inthe on amusing society game, in which everybody 
: ἘΝ ENDING STORY BEIT LEISSIN ie dS ἡ. 5 ANNIE HALL — Woudy Allen's personal fi Danny Glover and the rest of the cast lend a = scenca as his father. end, Petersen had a monumental row withthe tries 10 keep up appearances and anyone who 
3: MONTY PYTHON, * | 34WeizmannSt. Tel, 216653 LAUNDRETTE LEV τί Tel. 288868 : Tet lationship between an dirmmiched ecg taty £0 wiat ie aummrediy the aioe . author — who asked to have his tame removed = dacsn’t is cansidered dangerous to tho well. 
BRAZIL. - ἘΠ 3.:᾿Ι ANNIE HALL Ρ teh sick 4 el. 663003 about the relationship en an ill-mntche professional tearjerker to be made in years. No JUMPIN’ JACK FLASH -- Crazy comedy wb- from the credits - but this didn’t hurt the film being of the gentry. Helena Bonham-Carter is 
Sut. i BIG CHILL ‘1 LOVE AND W, Fri. 11 a.m,, 9:30, 10 coupe Touching, humorous and totally con- wonder it is such a box office success. out 8 computer operator saving the life of a one little bit αἱ the box office. almost prepared to give up passionalc Julian 
Sal. 12 midnight: 48 HOURS ‘AR Sat. 7:15, 9:40 THE BURMESE with the usual stock of terrific verbal 3 . British agent stranded behind the [ron Curtain. Sands for snobbish Danicl Day-Lewis, while 
EDEN Fel 223839 Weekdays [1 a.m.. (30, 4:45. 2:15, and visual gags. DESPERATELY SEEKING SUSAN ~ The Personal show far Whoopi Goldberg as the 900 ~ Bernardo Bertolucci's grandiloquent © Maggie Smith wrings her hands in despalr, 
Tel. 223829 241) story of a young and bored middle-class New smart cookie with adirty mouth and clean soul. —_fiistorical epic about the cinsh of fandowners doing all the wrong things, which iead, of 


Sp.m.: FLIPPER AVANTL POPOLO -- A modest and soulful Jersey housewife who, through a series of | TVaciressPenny Marshall directedasifitwere and peasants, fascists and communists, unfold- course, to the right results. 


And week τ - 
.m.: MaAANITATTAN DIZENGOFF Ii little film about two Egyptian soldiers stranded = overdone coincidences, th ity of -hor isode of i 
DETECTIVE ae HIS p.m.: BANANAS | Tel. 200485 ἥ In Sinai at the end Bi A Day War, tryingto = Susan “played by ona sar Malena τι see Boar crate of Laverne’ Shits rt Apel pric eet et ng net bal ot SHOAH-— A unique experience in the annals of 
SCHOOL wre 11:15 p..: LOVE AND WAR Sth week make thelr way home through Isracli- senting the wild and the free. Enjoyable you LEGAL EAGLES -- Robert Redford is the —tcrs bigger than life, the melodrama is brought ὠΟἿΓ century, 8 brilliantly conceived. deep! 
᾿ BEN-YEHUDA τεῖ. ΖΣΣ7ε9 MONA LISA Lev i 5 controlled territory. Writer-director Rafi don’t lake it too seriously, handsome ex-proseculor, Debra Winger is a at times τὸ delirious climaxes. Visually itis 6 isturbing and profoundly uffecting mammot 
DROPOUTS peek Fei pm Poe BACK TO SCHOOL Bukace manages, most of = a te Fiala GORD rik ued soulful aitomey and Darryl Hannals is the delight, evenifthe shorter verion, that isbelng work, wich takes, the F aa out of the 
okduvs 7. Ant Istucli film, nominated mour, drama - This is o γ curvaceous artist suspected of criminal activi- shown here, is only four hours long (the —_ "story and drops it εἰ In our taps. In 
Sut. 7,9 LEGA Sat, nnd weekduys 7:15, 9:40 fora 19k measures, and {s well served hy actors Salim spectacle of the Middle Ages at their worst. les. {van (Ghostbusters) Reitman directs with —_ original Is eighty minutes | . Robert di nine and a half hours of interviews, Claude 
Weekdays 4: χε ἘΕΛΘΙΕ5 ------ acids ILE IN MIND phe ΓΝ hts i Daw and Suhil Hadad. 3 01 by Dutch seccior aul Verhoeven in his usual dlsregard for losing Has nd orgie! | et De rondieu bend hugeeat in Lenmmane fills in a La ἄδιαῖς ἀμεΝ (rans- 
EDISON _fol.221444/5 . 9:15 pum... 12 Ti. p.m. re 7 in, the film features Dutch superstar Rutger izzaz instead. Redford will want toforget that οπὸ of the most ambitious, If flawed, loits of mm the mechanism οἱ mt rom an 
DESON ‘Tel. 221444/5 Sat. 7:15, 9:30 Sut, ϑμῦ Weekdays ἐς Ὡς 9:30 BLAZING SADDLES ~ Take-off of all those Hauer as the tcader of a brutal mercenary is ¢ ever tap-danced in the bathroom, εὐ theftalian cinema, awed CxpIONS 0" _abutract idea to horrlfie reaflty and at the same 
AVENGING FORCE Weckdays 4:40, 7:15, 9:30 Weekdays 7:40, 9:40 n δον μευ Αθν Westerns Hollywood has ever made. Expect roaming across a continent ravaged by the time offers a despairing image of the world 
ἃ ROBERT REDFORD ————_ Weekdays 5 San ae anything to happen in this Mel Brooke cxtrava- pis uc, Wars, poverty, misery and, most of all, LORD OF THE RINGS ~ Great animation at ~OUTOFAFRICA-Karen Blixen’smemoirsof Which could conceive It so thoroughly and 
Su. 7.9 * DEBRA WINGER DIZENGOFF III ATRIP TO BOUNTIFUL. Fri riche brasil CHEN Tel. 666272 ganza, (At one point Count Bassic and his ism. ce is hardly any redeeming — based on Tolkien's story. For those whe have her 17 years in Kenya, published under her could go on living without learning anything 
Wecekduys 4:30, 7, *& DARYL IANNALT Sat. 7:40; weekdays 2, 5 ri. 2:3 k BIRDY . ire | inev feature to be found in humanity, as portray never been Introduced to the Hobbit - ἃ wdonym Isak Dinesen, are the basis for Out of it. No responsible human being can 
ye 4:30, 7.9 Tel. 200485 ᾿ς weekulays 2, Sat. 1; CUTTER'S WAY INSTANT JUSTICE entire orchestra appear, in evening dress, play i Sraney δἰ i 
BETH HATE! ᾿ ἔψι ἱ ΠῚ Ing the theme song amid the desert cactus.) here, but Conan and Rambo fans willlick thelr —_ splendid opportunity to mect Tolkien's little dacy Pollack's hit movie, alove story bigger —-Mfford to miss this essential lesson, 
FIABIRA Tel. 132366 ἢ ἸΕΓΌΤΒΟΤΗ μὰ week LEV IV Tel. 288 LORD OF THE RINGS Sat. 7.9:15 Great stuff. fips In delight. people, now larger than life. than fe, with marvellous characters acting out sSRNONE OR BLOODS ἀπε 
ath week uc. tt ἢ ra eh hits thelr powerful cmotidns against a 6, mar- Ὶ 5 ~- Akim Kurosawa's 
AVAN Ἵ PO! BREAKING SID AND NANCY CHOOSE ME 12 midnight: DON'T LOOK NOW Weekduys 4: 6:45, 9 ἔ ᾿ 48 ILOURS ~ The kind of picture that ἰανμες ὀ ΜΑΘΑΒΟΝΙ-- An alttne exccutive retumns to vellously photogentc Aftican backdrop. Meryl 1957 classic adaptation of Macberh, ἰδ ἃ spec- 
Τ POLO Fri. 9:30p.m.. 12 Fri. 10 p.m.:Sat. 7:40, 9:40 hur. 12 midnight: KEREN OR BLUE VELVET = American middle-class inno- you lo switch off your mind, follow the action —_ Naples 40 years after WW Il and mectshisold Streep offers 8 masterful performance as tocular drama In black and white, strongly 
Sat.7.9 HOME TIES Sat. 7118, 9:40 We koa re nad bad BLAZING SADDLES HAMEHUDASH Tet. 663443 cence faces mystical Foncepts of food andevil, ἴοί which there's plenty), enjoy the dialogue. sweethcari and her soulful brother. Director ΒΙΪΧΘΙν, a woman who seems {o grow stronger influenced by the Noh theatre, shawing the 
“Weekdays 5:15, 7.9 τ μή μὴ Weekdays Lam. 445,7:15,940 | ΣΟΙ a : u chs ΩΣ Oa aia αὐτο ἐπ οι ΠΡ oni roe aero all the barb end sale remarks, laugh af the Ettore Scola is at ls best when he deals with with every obstacle she, overeamos, Robert hero as the boipless victim of αὶ chain of 
᾿ “auhtitles lent film subtiticd in English: ——— -τῖτας- -- στ τς E a . carr: unscemily situations the two protagonists share, the relationship between Jack Lemmon, th ford and Klaus Maria Brandauer su rcumsiances ich, once embarked upon, 
English subtltles plaice ae ) DRIVE-IN Tel. 403080 Hi ΩΣ UZ Tel, 412761 FORBIDDEN all these presumptions. Kyle McLachlan und and forget il all as you ieave hed nema. American businessinan, and Marcello ‘Max. strong support, the (rst ns the personificati ‘4 offer no escape. Amazing pectormances by 
* CLINT EASTWOOD ? Sut. 7.9:15 Laura Dern are the pure-at-heart wha allow trolanni, the Itallandreamer. Heislesssuccess- ΟΓ the ideal male, tho second as the distipated = Teshiro Mifune and Isuzu Yamada, 


JERUSALEM THEATRE 


Tel. 667167 Weekduys 4:30, 7, 9:15 themselves to be tempted. Isubella Russelliniis = GINGER AND FRED ~ Two aging enteriein- ful when he tries to develop a story around —_stion of European nobility whom Blixen mar- 


Lilith and Dennis Weaver, evil personified. εἴς, once famous for their Ginger Rogers-Fred them, inventing an unnecessary plot which [65 for his title, Camernman David Watkin THUNDERBOLT AND LIGHTFOOT - 


Wed. 8 
HIS PEOPLE 


THUNDERBOLT 


Fri, 2 Silent fitm subtitked in English AND Sat. 11:30 David directed his own vaguely ambi- | Asinire imitation, arc reunited for a Now spoils a beautlful friendship. steals the show every time heis allowed tolook © Michacl Clmino's remarkable (irst film, made 
Sal. and weckdays 6:45, 9:15 ? ed ἔνι + ini, ° i : in (974, ab ἡ ᾿ 
GINGER AND FRED LIGHTFOOT ἃ NICOLAS CAGE SUBWAY yer polenta tll rh pad MISSION — Spectacular super-production ab- af Alticain Di omy dened Cent ute See eel κεῖ 
PEGGY SI E THE BURMESE HARP -- Kon Ichikawa's Commercials, but at the game time cringes in out Spain and Port t jolntn rirces despite PEGGY SUE GOT MARRIED -- Francis ng a lightweight aclion comedy and ends on a 
εὐ AFellini film 2 Fri. Ἰ0ρ.πι. : ‘Thur. 11:30 p.m. remake of his 1956 award-winning anti-war — fear of chan, jing feshions and old age. Giulietia their enmity. In onder to enslave the fadians of: Coppola sends a middle-aged woman back to — tragic nate, lent use of clnemascope and 
- CH EN Φ ᾿ Sal. 7:15, 9:40 GOT MARRIED CLOCKWORK picture. this ime fn colour and shot entirelyon  Masina and Marcello Mastrolanal are exquisite ~— South America. Chris Menges'sphotographyis her school days in 1960, to see If given a colour, striking visuals and strong perfonn- 
ΚΕΙ͂Ε Tel. 242523 10. Weekdays 7:30, 9:40 lon. A Japanese soldicr who witnetscs the 581ἢς couple of have-beens. breathtaking, Robert Bolt's script predictable second chance and the expericnce of age, she ances by Clint Lnstwood and Jeff Bridges. 
BACK TO SCHOOL | Te 282288 . aah Fit. 10pm. mldnigh ORANGE desolation anil death sprend by the Sccond ; and. Roland Jos efforts fall ort οἱ his would makemore her le. Theseriptdecst vac apoNpE.-French director Agncs Vanda 
: Istacl Premiere ae Sex film al. Sot. 1: BEING THERE, World War refuses to go back to normal fe = THEGODS MUST BE CRAZY ~The doubtful Killing Fields In spite of Robert de Niro an one ὩΣ — ee heed εἶ bal paints tha portrall of the ultimate drop-out 
᾿ Sat. 7.9 j. 12:15 (after nidnight) : and decides to stay behind in Burma, astongas benefits of modern civillzation secn from the — Jeremy Ironsin the leads. 
᾿ HEARTBREAK Sat. pe id ot 12 midnight Sat. 3: 1900 (1) - ORAH Tol. 664017/8 {ts earth fs suaked in blood. A lyrical, mov! perspective of a pygmy, mystified by tho Coca- tera or just condones thelr existcrice. Kathleen ‘deciding to reject socicty, a secretary refusing 
_ Weekdays 4:30, 7,9 Lid igh ‘ Sat. δ: 190011) 7 A lycical, μον πα Ok PYGMY: y _ Tu ck for iddlenged ΒΠῪ Compromises whntsoever, sinking deeper 
RIDGE ESTHER Tel. 225610 : ᾿ cinematic poem, which echoes an idealism Ja he finds In the middle of nowhere. A © MONA LISA ~ Worth seeing for the perform- mer looks too the middle-ng 
MITCHELL —_Tel.227950 ‘el. 22561 Sal. 12 midnight: ANIMAL uouse | COCA COLA KID often lost on our generation, South Alrican contedy by Jemes Uys, Ital ance of Bob Hoskins as an outdated gangster ¢lsodes but too adult for the teenage anes, —_inlg ier Own private hell of stad an misery 
: : get Y ys gongs the price she has to pay for total and absoh 
2nd week Fri. 9:50 p.m. 12:00 Ind week ’ .RICOCHETS ‘Thur, 12 midnight: THE HUNGER tite candid camera, very much In the splritof who, afior seven years in jail, becomes the while Nicholas Cage offers only manneriams, ἔα Prise Afle Des er py Bo We utc 
Sat. and-weekeinys7,9 week He, μην INSTANT JUSTICE iF > «| TCHELET Tel. 443956 Er. 10pm. CIINATOWN ~ An unorthodox, complicated i bodyguard of a black eal-gtl servicing cllents Απὶ direction. costumes and camera work. = FUString on Rta poe fcprosaing, fin. 
VAGABONDE ἘΞΕΣ ἘΞ ΕΩΝ ᾿ Fit (2 Figesfrem Skea"): | iver Weekdays 4:30, 7, 9:15 Of the Ite Thiow with Taek Niciolsereat'a HANNAH AND HER SISTERS™- Woody Allen ἘΞ ΝΑῚ τ Sandtino Bonnaire, 
‘THE BLACKNEARD GHOST ΝΥΝ Week is 930 ogg |. 1. THE GODS MUST . privaio eye and Faye Dunaway az ancnigmatic Inn Chekhovien mood focuses on three New High-class hooker with a Bigchip on hor skoul- ΒΙΟΟΟΜΕΤΒ - The life of an Israell patrol in 
ORGIL πὶ ΜΙ A . 8481. bas. ; "Weekdays § ar" inys 4:30, 7315, 91 zB Ε CRAZY ORLY Tel. 81868 ν dow wih wh be gets involved, Directed york sisters, | shal pecieatt. their parenls and der, but ται tagplres to aya llc profundi- Lebanon during the let iw — iw ane Some of the: ns ted πὶ περ νρα to adulé 
Ἃ eh. 2. ᾿ πῆρες: bs a ‘el. 2840; ? Polans! ye thelr romoniic tangles in 8 marveliously ba- tics st never act 5 pull- is poriraye 5 y fare udiences, with ¢! nema. 
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“mw. τὰ επρί τοι υὐτισῖν _PEGGY SUE . HANNAH AND Sat. 7:15, 9:40 ᾿ ἢ : Sed week Fri. 10 p.m.; Sat., Mon,, Wed. 9p.m. 
wes μὲ ὌΝ GOT MARRIED “HE | Meakdenssnise τ. 1 HERSISTERS | ATzMAUT Tei.tee320° BACK TO NILS HOLGERSON 
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“ALICE IN WONDERLAND Sat ! woe : ! ceo pelle ᾿ ἸΘΡΙΝΙΣ. : ore ae - ESPERATELY SERKING SUSAN | ~ Sal. 7:15, ie + Brl, 10p.m.3 Sat; 7215, 9:30 : : . 
roe § er oe ἦν nys4:30. ΒΡ ΐ ae ς ws Bs Weokdnye 4a, 7. 0:15 ἘΠΕ. ead pene 715, 2 RAV-GANG © ᾧ Mon-Thur.4:30 _ Sn Man, Wed Ce  ΜΜεριβη 430,715, 9:30 THE SURE THING 4 
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Tuo, Tigkels sold out.” IN. ; ORDEA; - Tel. 721720 ᾿ ᾿ , . 30 Ἢ Sat. 17:30 Silverado, Dir. Lawrence . Pais S30 Japon Pepi 
> i se - - “sand week Lop ra" . é + Kasdan; 20:00Japan—The Record ess, dir. Kinugatu; 21:30 Lala, 
(PLE: ἃ LORAINE DREYFUS - ARMON HAMEHUDASH ᾿ . of Tenement Genileman, dir. Oz . dir. Rainer Werner Fassbinder -* 
.._Inngrcalcomedy 61 ᾿ ὃ: Ο(ὍΑΝ ACCADIA foo." . ΤΙ, 842431 |. orice elliot Wed. 19:00 L-was Bon, but. 
% . - duce Ἔκ ἃ . ἥ : ri : . 19:00 1 . 5... dit. 
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Wari i | ee Br EOPIL, STOP AFRICA Pili rch mlrartier ὑπ weekdays ὁ. 1}. > πρὶ hall) 21:20. Apocalypse ‘The μεναι αν Kancto, Shinde 
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ester January 30—February 5 


LONDON. - For a man who works su hard to avoid 
the public eye, Ephraim Zalman Margulies certainly 
hits a lot of headlines. 

The bald, tuhby Margulies, head of Landon’s § & 
W Berisford commodity traders, like so many of 
Britain's leading Jewish businessmen, has heen in the 
news as ἢ result of the Guinness scandat. 

Berisfurd's, a public company which Margulies is 
said to run as something of an autucracy. has admit- 
ted receiving some £l.5m. “for work in connection 
with the acquisition of Distillers’ - the Seottish 
whisky gidnt taken aver by Guinness list year - und 


a reed in London's East End as a schoulboy— finally got the 
betier of him and he opted for a commercial career. 
During the boom commodity truding years of the 
Seventies, Margulies, or Marg" as he is known 
throughout the city, used a mixture of instinct and 
good business sense to build Berisford into one of 
Biitain's highest flying concerns, with a turnover in 
the hundreds of millions. In the 0.5... when the 
markets failed. commodity companies diversified 
into financial futures. In Britain it was not 50 simple, 
and Berisford’s invalvement in some 200 trading 
campanies - woul, meat, metals, ete. — became more 
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Avchbuate’s adaptation of Gay's Deggar’s 
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thriller about an aliempted rape. (Mofet, 
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Theatre production. About courage und 
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hoarse, low whisper. 


offered tu pay back the money. 


but losing height in the early Eighties. 
When he joined in 1969, Berisford was worth 4m. 


ying τ nainttin a direet input inte all his 
company’s dealings, working all hours uf the diy anc 
night, and giving instructions in a permanently 


nt he hid built 


Berisford shares. 


owned, bul Berisford was dealt a further blaw in 1985 
when the tin murket 


Margulies spent sume £2801. un British Sugar in 
1982, and has been offered over £I0m. for it by beth 
itis refiners Tate & Lyle. and Ttalian 
agricultural giants Feruzai. Both offers have been 


iiled, costing his company an 
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Dance Compan ¥ Bach, Rown, 
insky (Jerusalens Shyrewer 


THE DAVID TRIO '~ Cilla Qrassmeser, 
fecorder, Yehuda 
Schrycr, gi a ‘ersus Insiniment.” 
Baraque and contemporary music. Works hy 
Purcell. Telemann, Buch and others. (Ticho 
House, tomorrunw) 


FAMILY CONCERT - “Juzzund Improvisu- 
Hon” The Israel Chamber Orchestra und a 
jazz qvaret. Conductorimelecratur; Dani 
Gollfricd. (Jerusalem Sheruver Theaye, 
Monday al 5 p.m.) 


RENAISSANCE OF TRE BAROQUE -- 
“Mozart the Wunderkind.” presented hy 
Michael Melzer, Sheln Ad-El. hurpsichard: 
Melzer, flute. (Jerusalem Theatre, Rebeccu 
Crown, Tucsday at 5:30 p. 4: p.m.) 


JERUSALEM SYMPHONY ORCHESTRA 
“-- Conductor: Juan-Palin Izquierdo. Safolst: 
Shoshana Rudiskov. Works hy Yuhus, Pro- 
kofiev, Chopin. Ravel. (Jerusalem Theatre, 
Itenry Crown, Wednesday and Thursduy) 


BARGQUE EVENING -- Hiya Livm. violin: 
Yocheved Shwartz, fur ichord: G. ‘Bare 


THE EFRONI CHOWK — Conductor: Maya 
Sl Wurks by scrull, Tebusey. 
and ethers. Folksomgs from sr 


Japan ond more. (Runt Tusharan, Beit 
Yad Lebanim, tomorrow al ¥ p.m.) 


GERSHWIN — A CLASSICAL COMPOS. 
ER? -- Lecturc-concert with pianist Annu 
Stella Schick (France), Moderated by Andre 
Hajdu. (Tell Aviv Muscum, Sunday} 


EVENING OF TROMBONE MUSIC ~ Ger- 
man trombone music frum bareque to con- 
temporary. Orgualzed by the Iseacl Trom- 
bane Association. (Runial Husharon, Beit 
Yad Lebanim, Monday at 9 p.m.} 


HAIFA SYMPHONY ORCHESTRA -- δος 
J'lem. (Kfur Sava, Heichal tlataebul, Thurs- 
day} : 
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KIBBUTZ DANCE COMPANY -- Works by 
Bar, Oren. Music hy Zahavi, Ben-Haim. 
(Jerusalem Sherover Theatre, Thursd lay at 
8:30 p.m.) 
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ADVENTURES IN JAZZ~ With well-known 
musiclans. (Pargod, today at 1:3) Ραι., 
Wednesday αἱ 9:30 p.m.) 


THE CONVOY PASSES - With Ronnie 
Yedidya, singer/songwriter. (Tzavia, tonight 
al [0 p.m.) 


Tel Aviv aren 


“BOSSEM" — Israel top rock band. Hard 
Fock from δὺς and ‘7s (Rack Café, 92 


Herhert Samuel, every δι 
onaants) every Sunday from 9 p.m. 


EVERGREENS ~ Singer Jimmy Lluyd; Rick 
Berman's Jazz Trlo. Songs from musicals, 


JAZZ. = With singer A 
group. (Duy wa ae 
dny at 10p.n1.) 


90-60-90 TRIO - | 
(Riryut Blutik, Supir,t 
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According to Shvinfeld, it is the 
contractors who built: [Emmanuel 
who owe Kochav Hashomron 
money, and not the other way 
around. 

“First of all, money wis wasted on 
a huge scale by the companies which 
spent $350,000 a month just on its 
own personnel and administration. 
Tt was run by non-professionals. But 
apart from that, the contractors pre- 
sented the company with exorbitant 
bills, way out of line of their con- 
tracts.” Sheinfeld 

Contractor Matti Lifschitz, for i 
stance, who built the graded rows of 
villas overlooking the τὸ 
Emmanuel, got a very good pri 
them (wo or three years: itp 
Sheinfeld. “Just look 
houses, They look like as 


in the Shomron. They did not even 
know that in Ariel and nearby settle- 
ments, the ministry pays up to 
$10,000 a housing unit and more for 
roads and infrastructure, he says. 
Now thal the company has col- 
fapsed, the ministry is reluctant to 
jllocate funds for the town, although 
it is obvious that if the town does not 
develop, it will not survive. The few 
families living in it cannot afford to 
pay for the education and health 
systems, the day care centres and 
other expenses. 

ally, Emmanuel was plan- 
town without motor traffic. 
Ele trams would move silently 
along its paths without harming the 
ecology or polluting the air. Families 
would order products from the su- 
permurket by pressing a button, 


up to something. 


father into the rabbinate. 


Next to them stand white apart- 
ment uz 258 units, just com- 
pleted by Sheinfetd and the receiver. 
Set on top ofa hill, there is no path or 
road from these buildings to the 
centre of town, supermarket and 
schools, which are quite a walk 
away. 

The commercial centre consists of 
a supermarket, bank - Mizrahi, of 
course — one or (wo shops, an insur- 
ance agency, a jewelry workshop 
and a butcher shop. Nearby is an 
impressive, marble-plated, public 
bath house with wet and dry saunas. 
There is also a large educntional 
complex, with schouls and day cure 
centres. Then the road goes by the 
peeling, crowded villas, with their 
cracked walls and leaks. 

On top of a hill facing the super- 


lic, dues so by means of a typed statement rather than 


The son of the late Premiszianer Rebbe, Rabbi 
Israel Arye Margulies, Ephraim Zalman came to the 
UK from Poland as a child and almost followed his 


Rubbi Margulies established the Kehilat Yisroel in 


Ephraim studied at yeshivot in London and Gates- 
head, but his appetite for trading -- he sald groceries 


$3,500 due to cunstructio 
phenomenon common to * 
sidents in Emmanuel. 

Even before the Hahns left the 
U.S.. they found a reluctance to let 
them join a haredi community. “We 
were told we could only live on a 
moshiv, if we wanted a haredi way 
of life. But when we arrived in Israel, 
we were told we were too old. Then 
someone told me of Emmanuel, we 
came to sce it and fell in love.” 

Only after three years of trials and 
tribulations did the Hahns finally 
move into Atar Rivka, the newly 
completed apurtments. “Despite all 
the problems, despite the fact that 
it’s not what it was promised to he -- 
swimming poo! park witha lake, 
a hotel - for us it is the ultimate. 1 
would not raise my children any- 


illa” re- 


Margulies, 62, remains true τὸ his ultra-Orthodox 


Kochay Hashomren company building the West 
Bank religious town of Emmanuel, and when that 
company ran into difficulties two years aga, Margu- 
lies senior did much to smooth matters over. 

With typical reticence, however, he has not spoken 
publicly of his involvement with Emmanuel, stating 


DAVID HOROVITZ 


thought of returning tu the United 
States and giving up. But now they 
moved into Atur Rivka, the newly 
completed apartments. “Baruch 
Hashkent, and thanks to Margulies, 
we are very happy now,” Haya 
Weiss says. 

Dov Goldzweig, of Chicago, is 
also very happy since he moved into 
his new apartment here some three 
wecks ago. He has studied to be a 
rabbi, as well as painting and carpen- 
try. He has not yet decided what he 
wants to do here. 

Itta, the only secretary still work- 
ing in the empty Kochay Flashomran 
building, knows everyone und every- 
thing going on in Emmanuel. At 
first, she says, it was forbidden to 
have television sets here. But now 
some peuple do, and thuse who 
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cast progrummes carefully censored 
lor the good of the community. 


of what seems to have begun as a 
castic, or at least the hume of the 


technician. Her husband was ἃ 
chicken ranch farmer, but wants to 


“We don't inlertere in people's 
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Amheim and Isracl Kastorino. Warks by 
Bach, Krebs, Fauré and others. (Rumul 


at 9:30 p.m.) 


MEIR ARIEL ~ Sings his songs, (Old Jaffa. 


APPLES OF GOLD - Film recounting the 


and dampness everywhere, requir 


industrial plants and workshops 


whieh were to have been built near 


one of the company’s former own- 


cheaply, his wife says. Avivais trying 


cares and looks after everyone else. 
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Gormany), counter-tenor. Directed by 
jatia und Michae) Melzer. Works by Buxic- 
bude, Handel, Teleminn, Bach. 


" youTH CONCERT - The story of the IPO. 


“MUSICAL MELAVE MALKA - (Isracl Cen- 
Iré, 10 Straus, tomorrow at 8:30 p.m.) 


sy music (Kiryet Haim, Tzavta, toni 
Bis pm Halla . Tzavta, tomortoueat 9 ‘ 


TR 


the children have.to be moved to 
sleep somewhere else because water 


Orthodox men studying in them. But 
circles close to the receiver are quick 


Los Angeles three years ago. They 
bought a home in Emmanuel for 


Besides, you can get anything in 
Emmanuel, even health food. This 


ideal which Emmanuel was to have 
been. But looking at the ugly half- 


* to be built and we'll be satisfied.” 
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Continues Sheinfeld, patting a large 
file full of families’ complaints. 


THE KOCHAV Hashemron mana- 


: gers, Sheinfeld claims, overlooked 


large sums of money which the hous- 


| Ing ministry allots lo new settlements 


_* FRIDAY, JANUARY 30, 1987 


shop. 
rd drive through town takes one 
past the ominous skeletons of apart- 
ment buildings — 216 units -- aban- 
doned by Solel Boneh when Kochav 
Hashomron collapsed and contrac- 
tors stopped receiving payments. 


tion. 

“It was disgusting. The walls 
leaked, the floor was damp, nothing 
worked. It was impossible to live 
there and the contractor refused to 
make repairs,” Aviva said: The re- 
pairs in their “villa” were assessed at 


THE JERUSALEM POST MAGAZINE 


an apartment ΟἹ money, we never 
thought of giving up. It's all in the 
hands of the Almighty," Aviva says 
contentedly.. ᾿ 

The Weiss family paid $47,280 for 
an apartment, after selling their flat 
in Jerusalem. At one time, they even 


On the way out of Emmanuel, by 
the roadside, seemingly in the mid- 
dle of nowhere, a huge sign looms 
over the road, on which is inscribed 
the whole of tefillat hadereéh — the 
prayer for the road. u 
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IN THE main section of his book, 
which numbers only 75) pages, 
Mucller-Hill fleshes out the points 
he sketched byietly in the opening 
chronolagy. 

The fiist chapter covers the period 
fram the ostracizing ut the Jews τὰν 
the sterilization of the MI 
The ideglogy of the Ni 
describe, he writes. Differences be- 
tween peaple ure biclugivally based. 
That is what determines the chiaue- 
teristics of Jews, Gypsies, the mentil- 
ly ilFand asacial elements (criminals, 
the work-shy and ulcohelics). All 
these ure inferior and there can be no 
legat equality between them und 
superior rices and groups. 

The anthropologists dealt with the 
elimination of the inferivr nen- 
Germans (Jews, Ciypsies. Slavs), 
while the psychiatrists did the same 
with German iaferiors, such os the 
mentally ill. 

π΄ was an idea born of Hider’s 
genius. He created the general con- 
ditions conducive tthe destruction 
of the “others,” without actually 
tormuating the plans. Thus we can 
sec, wriles Muelter-ifill, how Ger- 
many’s bourgeais savants hesitantly 
but relentlessly progress on the road 
tu the “final solution” of the Jewish 
problem. 

Not all of them went all the way. 
‘Those whe stood aside, fooled them- 
selves. They really knew nothing of 

the atracilies and did not want to 
know, Thus, we get the strange phe- 
nomenon of the “blind internal 
emigrants, who were still, helping 
those involved in the actual killing. 

However, the dream of many 
anthropologists - (0 make sexual 
intercourse subject to official 
approval -- was never realized. But in 
ihe area of forced sterilization, big 
strides were made. In 1934, there 
were over 62,00) cases of steriliza- 
tion. The figures for 1935 (72,00) 
and 1936 (63.000) were not pub- 
lished on Hitler's express orders. 

{tis estimated that before the war, 
350,000-400,000 persons were steril- 
ized. During the war, physicians and 
judges previously engaged in the 
sterilization programme were re- 

uired for the war effort -- and also 
for the killing of those who would 
earlicr have only been sterilized. 


THE NEXT chapter is called “From 
the killing of the mentally ill to the 
killing of Jews and Gypsies." All 
scientists and doctors concerned 
agreed on the need for a law making 
it permissible to kill mental patients. 
They got a one-sentence letter from 
Hitler nuthorizing them to imple- 
ment “mercy deaths." 

At first, the process was cloaked in 
the greatest secrecy. But soon il was 
known to large sections of the 
population. Judges and prosecutors 
protested, as accused persons dis- 
appa into liquidation institutes. 

here were jetters of protest from 
clergymen and from veteran part 
members to Himmler. But there is 
no record of protests by psychiat- 
rists, except for Prof. Ewald. 

Naturally, patients lost all confi- 
dence in their et Ant es and stu- 
dents began to shun the profession. 
Tao make up for these losses, the 
leaders of the profession concen- 
trated on treatment by electric 
shocks, which promised quick re- 
sults. β 

In World War I, doctors recalled, 
“neurotic” soldiers had. sometimes 
laid down their arms, That-must not 
be allawed to happen again. So sul- 

diers who faltered at the front,were 
stiffened by electric-shock -.trent- 
ment, or “torture by electricity," * 


go asecond tine. 


For the small elite of the Luftwaf- - 4 
psycho-therapy instead 
of electric shucks. A battle-weary. 
pilot could not be coaxed baek into 


fe, there was 


the cockpit by such crude methods. 
With the Germit attack on Russia 


: the liquidation institute at Lichberg, 
which they would not want to under- 7 


In the sécond part of his report on the Nazi scientists’ 
influence on Hitler's death machine, Ernie Meyer fexe) (C¥-1 4 
what became of them after the fall of the Third Reich. 


began to shoot Jews, Gypsies and 
inmates of mental hospitals behind 
the front. Thus, one SS report says 
that by November £2, 1941 Einsatz- 
gruppe 6 had shot 800 of the 1,160 
patients of the Dniepropetrovsk 
mental hospital. 

Professor Fischer travelled to 
Paris in order to enlighten French 
intellectual leaders on the nature of 
Bolshevism and Judaism, and to 
convince them of the necessity of the 
“final solution." According to his 
printed text he said: “...the morals 
and actions of Bolshevik Jews give 
evidence of such an abysmal mentali- 
eA that one can only conclude one is 

ealing with inferiority and an essen- 
tells ifferent species.” 

¢ anthropologist had come to 

the realization that the Jews were 
animals which needed to be eradi- 
cated. On July 31, 1941 Goerin 
ordered SS leader Reinhard Heyd- 
rich to launch the final solution of 
the Jewish problem. 

The analogy with the Hitler letter 
which set off the killing of the Ger- 
man mentally ill cannot be over- 
looked. The euthanasia campaign 
a shortly after the invasion of 
Poland, while the organized killing 
of Jews began after the outbreak of 
war with Russia, 


BUT THE 1]! million Jews of 
Europe (including those of England 
and other hitherto unoccupied coun- 
tries) could not be eliminated by 
shooting. The technology of gas was 
required. And here Heydrich could 
fall back on the experience gained in 
the killing of mental patients by 
carbon monoxide. Right after the 
Goering letter of July 31, 1941, 
which launched the “final solution,” 


cludes doctors, clerks and male and 
female nurses from the Hamadar 
-and Sonnenstein mental hospitals 
s.the group numbers 20-30 per- 
sons. It is all top secret.”* : 

Using the then current method of 
killing Jews in gassing vans, SS stal- 
isticians figured it would take just 
Short of six years to eliminate all the 
11 million Jews of Europe. 

The concluding chapter of the 
book deals with the way some of the 
anthropologists and psychiatrists 
saw themselves. 


GERMANY capituluted on May 8, 
1945 and life went on. Professors 
-Astel, de Crinis, Hirt, Kranz and Dr. 
Gross committed suicide, a step 
which their colleagues Clauberg, 
Heyde (alius' Dr. ee) and ὦ. 
Schneider took later when legal pro- 
ceedings against them were launch- 
ed (see Jast week's instalment). 

The politically active academics, 
like Prof. Loeffier, who had worked 
in the race-political office of the Nazi 
Party, or professors Abel and 
Schultz, who had joined the SS early 
on, found it hardest to retum to 
academic life. But the “pure” scien- 
ἔπιεν the “good” ones, had less diffi- 
culty, 

len like Professor Halleryorden 
or von Verschuer, who had merely 
profited from the mass killing, or 
those who had been advisers to the 
murder machine, like professors 
Fischer, Lenz, Mauz, Panse,’ Pohlisch 
and Ruedin, rediscovered the 
advantages of becoming ae apoli- 
tical researchers. They had known 
nothing and therefore could tell no- 


thing. Nobody was responsible for 
all that had been written and said. 

Acommission of professors said in 
1949 in a testimonial publication 
about Dr. Mengele and Prof. von 
Verschuer “To what extent Dr. 
Mengele himself was informed ab- 
out the atrocities and murders at 
Auschwitz at the time when he trans- 
ferred blood samples (to Prof. von 
Verschuer at the Kaiser Wilhelm 
Institute in Berlin), cannot be ascer- 
tained from the existing docu- 
ments,” 

The testimonial ends: “It would 
seem Pharisaical to us if from the 
vantage point of today’s situation 
(1949), we were to single out for 
moral condemnation events in the 
life of a man [Prof. von Verschuer] 
who honestly and bravely pursued a 
difficult road and on many occasions 
proved his noble character. We be- 
lieve unanimously that Prof. von 
Verschuer possesses all the qualities 
that make him fit to be a researcher 
and teacher of our academic youth," 


THEY ALMOST made a cult of 
their continuing silence and their 
preservation of the “mystery” sur- 
rounding National Socialism. 

Thus Professor Fischer wrote in 
the outline of a letter to his old 
colleague Professor Muckermann, 
who took over as director of the 
Kaiser Wilhelm Institute depart- 
ment of anthropology in 1945/46: “I 
admit that 1 am profoundly upset by 
what has been revealed. { honestly 
believed that I was serving ideals and 
worked on tasks which had also 
Occupied us in the past... Till the last 


Heydrich stopped tho. euthanasia 
campaign so that he could employ 
experienced personnel in the can- 
paign ngainst the Jews. That is why 
in the early extermination camps 
psychiatrists in white smacks: could 
be found running about, supetvising 
the killing. Ἐν ΕΣ ἣ 

On January 14, 1942, the psychiat- 
rist Dr. Mennecke, who worked in 


wife from Berli 


in June 1941, the Einsatzgruppen - -fra 
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Thad no inkhag of the enarmities 
high took place. ΤᾺΝ chit cannot he 
ΠΝ ΠΌΤΟΝ 

Ho Professor van Versehuer 
ΤῊ] tis hast letter Τὰ ἃ foreign 
sclist, πα σον Adrian: “1 etme 
be silent abort lithe terribly: things, 
whieh are now behind us.” 

Butamongy themselves, they were 
less inclined: τὰν mince words. Von 
Versehiign wrote init letter to the 
lain of the medical tieulty at the 
University of Frankfurt, where he 
hoped to repain his former chair: 
dunk you sincerety for the ‘Pepsi. 
schein” Ga very fitting, description) you 
seotime.” (Persil wis and is the trade 
name (Ἢ ἃ popul iiundry powder, 
Which advertises its ability 10 wash 
whiter thin other products.) 

Even Professor Muckernann, 
who had been dismissed in 1933 and 
was henourably reinstated atter the 
war, regarded bis colluigues toler- 
antly. Tle wrote ina pretiminary 
report that agen Fischer was again 
leading anthropulogist in his home- 
tuwn ool Freiburg-im-Breisgau; 
“Otmar von Versehuer, whe has 
done eminent research on twins, has 
left Berlin and now heads an insti- 
tute on human genetics af the Uni- 
versity of Muenster. Fritz Lenz has 
also left Berlin and now teaches 
heredity at an institute he heads at 
the University of Guettingen.” 

Basically things were back where 
they had heen in 1932, before the 
Nazis came to power, 


NONE OF the anthropologists and 
psychiatrists concerned has written a 
true account of his scientific activi- 
ties during the Hitler period. The 
only comprehensive book, by M. 
Weinreich, Hitler's Professors, 
(New York, 1946) was never trans- 
lated and is not available in the 
library of the University of Cologne. 

The only critical treatment of the 
unthropology of those years is Pro- 
fessor Saller's Die Rassenlehre des 
Nationalsuzialismus in Wissenschaft 
und Propaganda (The Racial 
Teachings of the National Socialists 
in Science and Propaganda). But its 
author was a young Nazi who 
clashed with his teachers and with 
the Gestapo and lost his lectureship 
as early as 1935. ‘The book caused 
him to become a pariah among his 
colleagues in the Federal Republic. 

The 1946 book by A. Platen- 
Hallermund, Die Toctung der Gei- 
steskranken in Dewschland (The Kill- 
ing of the Mentaily [Il in Germany) 
was followed by only one compre- 
hensive work in 1980, Doerner's Der 
Krieg gegen die psychisch Kranken 
(The War Against Mental Patients). 
Only recently (Hamburg, 1983), E. 
Klee published his basie work 
“Euthansie" im NS Staat (Euthana- 
sia under the Nazi regime). . 

“The memoirs of Professor Fischer, 
Begegnungen mit Toten, Erinne- 
rungen eines Anatoimen (Encounters 
With the Dead, Reminiscences of an 
Anatomist) is a curiously pale book, 
from which ail reality seems to have 
been filtered out. There is πὸ men- 
tion of his fallen son, the Third 
Reich, the dead Jews. 

The German anthropologists, 
psychiatrists and behavioural 
psychologists never questioned the 
validity of their scientific disciplines. 
Their attitudes were reinforced by 
their foreign colleagues, Almost all 
of them considered the events in 
Germany as the deplorable and 


terrible aberrations of individuals. 


or. alternatively, as the action of 
agents of capitalism, with their dis- 


/ dain of human rights. 


Thus the internationat scientific 
establishment to some extent ¢con- 
firmed the self-image of its German 


_ colleagues. . .- 


After the war, German science 


went on largely as it had. before. And 


it will continue to do so, unless 
anthropologists, psychiatrists, and 


“psychologists begin to doulit. their 


disciplines and start to ask questions. 0 


THE PLAY is cunently bein 
formed on Broadwity. a the 
End of London, on tour inthe (6S. , 
atthe nul ΜΉ ΚΟΥ Cheater 
South Attica. and in Israel. Ὁ 
tions are alse planned far biinee, 
Sweden, Japan amd Austiitin, hut 
playwright Tlerh (αἰπὺ does not 
see all of them, Whar made him 
come to Israel. to see the phay per- 
formed in Hebrew. a language he 
dues not understand? 

“Poame because “τ how could: | 
resist [07 Israel is the home of Nat, 
the main chiwieter, an old Jew. ἃ 
man of dreams, who lives at the top 
of his voice and thy edge οὐ his 
nerves, who believes in aciuse. [elt 
that was 97 per cent of the sudience 
here. 

“You can't imagine whit itis like 
for someone like me, from Flatbush 
Avenue, having known about bsrael 
all my lite, @ come here to Δ ται: 
salem and wateh them doing my play 
about an ald Jewish sevialist diam 
Lithuania!" 


WE WERE sifting on the terrace of 
the Mishhenol Shwananint guest- 
hause, looking across the valley at 
Mount Zion. Gardner was full uf 
curiosity about Israel. 

“What brought you to live here? 
When did you first learn the (πεῖν 
about the Holocaust? How cummon 
is an event like the stabbing of thase 
boys in the Old City? What is the real 
propertion of religious Jews in 
Isracl? ΠῚ you had three more days 
here, what would yeu do?" he 
asked. 

ΑἹ tintes, it was difficult to know 
who was interviewing whom. 

Thad first met Gardner, tall, flur- 
id, grey-huired, the previous even- 
ing, at a reeeption at the Jerusalem 
Cinematheyue, prior to the screen- 
ing of his earlier work, A Thousand 
Clowns, He had been rather 
monosyllabic, making me apprehen- 
sive about our interview. 


T needn't have worricd: the words 
came pouring out. 

“Lfeel at home here. From the 
moment I went to the Cameri 
Theatre and met the cast, I felt at 
home. 


“1 grew up in Brighton Beach and 
at Flatbush Avenue, [ don't say it is 
like Brooklyn in the Forties, but in 
some of the best ways it is. There is 
that same sense of involvement, of 
belonging. 

“Every few years we have snaw- 

storins in New York, and suddenly 
people start smiling at each other, 
communicating, Here in Israel, 1 feel 
Ws like that all the time.” 
_ When he read about the stabbings 
in the Old City, he felt for n moment 
that he was buck in New York; but 
he feels very safe here. Despite the 
surrounding dangers, he snys, Isracli 
society appears very open and 
friendly. δὲ 

He seems amused by the intensity 
Of life hére, where people indeed live 
“at the tops of their voices and at the 
edges of their nerves." It must, he 


"Pickled herring and Trotsky" — Avner Hizkiyahu and Moni Moshonuv as Natand Midge 


(Photo: Haramaty) 


OMEDY AND PAIN 


Herb Gardner, author of the successful Broadway play ‘I’m not 
Rappaport,’ talks to Jerusalem Post Reporter Daniel Gavron. 


thinks, be difficult for writers to 
“compete with the drama of every- 
day life in Israel.” 


GARDNER WAS frankly surprised 
at the astounding success of I'm Nut 
Ruppaport, a play about an 80-year 
old Jew and an X0-year-old black, 
arguing on a bench in New York's 
Central Park. 

“L wrote it more for myself than 
anyone else.” he confesses. “1 
thought il was a very private piece of 
my own past. | was aninzed at the 
response in a place fike London.” 

Maybe, he thinks, it has to do with 
feelings about the ald. “Its more 
about that than anything else: the 
value and dignity of alder people.” 
Rappaport isa comedy that arouses a 
greal deal of laughter, but it is essen- 
tially serious, saying some important 
things about idealism and old age. 


“Comedy is serious to me,” he 
explains. “All comedy:is born out of 
pain. lam acompulsive playwright. f 
write to keep the ghosts quict. A 


“THE JERUSALEM POST MAGAZINE 


thing haunts me and won't go away 
until I write it down." 


THE IDEA of Rappaport came to 
him as he was working on something, 
else in his office high above Central 
Park. There were these two old men 
- one black, one clearly Jewish -- 
sitting on a bench, shouting at each 
other. They were apparently friends, 
because they cnme back day after 
day. He couldn't hear what they 
were snying: but he started imagin- 
ing their dialogue, and thatled to the 
lay. 
The Jewish character had been in 
his mind for u long time, a combina- 
tion of all his uncles, who could 
“argue as passionately about pickled 
herring as they did about Trotsky.” 
He smiles. “There were no minor 
tones,” he recalls, “only major ones. 


I wanted to record them for poster-- 


ity.” 

Ye was flattered when he heard 
that the distinguished Shakespearian 
actor, Paul Schofield, was to play the 


part in London. “It's like a musician . 


having Vladimir Horowitz play his 
composition,” he suggests. But no 
two productions are the same: Lon- 
don was different from New York, 
and Israel is different again. 

Gardner is full of praise for the 
Cameri production, for Avner Hiz- 
kiyahu's portrayal of Nat, and for 
Moni Moshonov's performance as 
Midge, the black man, but above all 
for Hy Kalus's direction. 

"It's a fine company,” he enth- 
uses. “Kalus is as good a director as 
I've ever worked with; I'd be delight- 
ed for him to do any of my plays.” 

OF the other current productions, 
he is purticularly interested in the 
South African version. He has never 
before allowed his plays to be per- 
formed in that country; but he felt 


that a work portraying friendship . 


between a black and a white would 
be a good idea - particularly when 
performed in a multiracial theatre. 
“The old man, Nat, mentions the 
Fur and Leather Workers’ Union,” 
he notes. "1 think that union was the 
first black-Jewish coalition in the 


ULS.: blacks und Jews working 
together for their common good.” 


GARDNER JS no stranger ta suc- 
cess. although he vdmits τὰ many 
failures. “Some of my plays died 
after the first night. he laughs. 
“One or twadiedan the trainto New 
York.” 

Wanting to be a sculptor ΟἹ it 
painter, he studied at two art 
schools, but did nat graduate. He in 
fact started! out as an illustrator, later 
becoming ἃ A vartvonist. Eis 
strip, Tae Nebbishes, wis syadicated 
in 60 American newspapers, inelud- 
ing The Chicago Tribune, The Bos- 
ton Globe and The Loy Anuyley 
Times, [1 wits also run in Tite Obser- 
ver in London, where it was called 
Gardner's People, becuse nobody 
thought the English would under- 
sland the American title. 

He quit while the strip was still 
successful. “beesuse [ always 
wanted to write plays.” 

His first. 2) Thousand Clowns, was 
“about quitting.” ἢ was performed 
on Broadway, with fason Robards in 
the main role as a television writer, 
living with his young nephew and 
trying to resist returning tu work on 
the asinine children's show he had 
been writing. [ΠῚ was subsequently 
made into u film. 

Robard's character wasn't sup- 
posed to be Jewish; but somehow he 
has Jewish rhythms. ‘Mast of my 
characters turn out Jewish,” says 
Gardner. “There doesn't seem to be 
much 1 can do about it,” 

His next play. The Goodbye Peo- 
ple, dealt with a specifically Jewish 
character, a 70-year-old: man who 
reopens a resaurant culled Miux's 
Hawaiian Estacies. 

Then came a movie based on a 
short story with the improbable title, 
Who is Hurry Kellerman, and why is 
he saying thease terrible things about 
me? Dustin Hoffman starred. A play 
called Thieves followed, and was 
also made into a movie. 

Gardner is presently working on a 
new play, but prefers not to discuss 
it. “T find that work tends to evapo- 
rate when you talk about it,” he 
explains. 


HIS WIFE, Barbara, joins us on the 
terrace. She is not Jewish, but she is 
a professor of religious studies at 
Hunter College and her husband 
quips: “1 hardly need a guide here." 

She is full of praise for the Mish- 
kenat guest-house. It isn't over- 
luxurious, she concedes, but “they 
spoil you here outrageausly."* Gard- 
ner adds that he cannot imagine a 
better place for a writer {0 be, 

We discuss how they should utitize 
their last days in Israel to the best 
advantage. | suggest a visit to a 
kibbutz, maybe Eilat. But they want 
to save something for next time, 
“because we will definitely be 
back." 

Barbara points to the view of 
Mount Zion, the stone buildings 
shimmering in the midday sun, and 
suggests: ‘We could just sit here and 
look at that,” Qa 
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π᾿ 


BOB DYLAN took the cute, empty 
face of pop music in his hands and 
forced meaning down its threat. 

Bor Robert Zimmerman to Jew- 
ish parents in a northern Minncsnta 
hachwater en 24 May, 141, Dylan 
changed his name at the age of 20 
and headed, with his acoustic guitar, 
for Greenwich Village. He inet the 
ailing folk-singer Woeely Guthrie. 
aud sel out. ina sense, te become 
him. 

In September, 19), Robert Shel- 
ton, the author af this biography, 
wrate a review in The New York 
Times that began: “A bright new 
face in folk music is appearing at 
Grenle’s Falk City. Although only 20 
years oll, Bob Dylan is ane af the 
thoal distinctive stylists ta play in a 
Manhallan cabaret in moaths.” 

Less Ulin a week liter, Dylan wis 
alfeted ἢ Πν contract fram 
Columbia Records. “This was wind 
enough, Dylan's sails billawed, and 
2A veats | still afloat on the 
ever-precurimis pap-chirt sea. 

The only question any record 
company eve “Will it sell?” 
Somehow, Dylan's overpowering ta- 
lent and the tenor of the times (Cold 
Wars, Bay of Pigs, Cuban Missile 
Crisis) fused in the form of such 
Dylan elassies as “Blawin’ In The 
Wind," “Masters of War" “A Hard 
Rain's A-Gonni Fall and "The 
Times They Are A-Changin.” 

In 1965, Dyliun dragged his public 
(nany of them kicking and scream- 
ing) inte an electrified frame of mind 
by recording “Like A Rolling 
Stone.” In this song, a vintage Dylan 
lyric was combined with a full- 
fledged rock ' roll band wailing with 
him in the stuclio. First released as a 
single, "Like A Rolling Stone” 
found its way to the very top of the 
pop charts. Dylan was no longer 
considered merely “the voice of pro- 
test.” 

Dylan survived ἃ serious mutorcy- 
ele accident in 1966, retired from 
public life for 18 months, and then 
returned to the wars a decidedly 
mellower (and much more intro- 
speclive) individual. He was through 
being ἃ spokesman for his genera- 

tion, and was immersed in trying to 
find himself. 


NO DIRECTION HOME: The Life 
and Muste of Bob Dylan by Robert 
Shelton, London, New English Lib- 
rary. 573 pp. £14.95, 


Richard Penniman 


BEGINNING TO explore his Jew- 
ish roots, Dylan visited Israel several 
times in the early Seventies. He 
considered making aliya with his 
wife and five children, and reported- 
ly sounded out more than one kib- 
butz about becoming a member, For 
reasons easy to understand, the kib- 
butzim took fright at the thought of a 
superstar in their midst. Where Bob 
Dylan went, the world would surely 
fallow. 

Dylan told Theodore Bikel that 


“Isracl Sppris to be one of the few 
places left in this world where life has 


any meaning.” Whether kibbutz re- 
jeetion soured him or he simply 
changed his mind, Dylan abandoned 
the notion of aliya. 

He continued to record and to 
took fora spiritual home. In 1978, he 
converted to Christianity, and his 
work tuok on a strong proselytizing 
tone. He stayed a Christian for three 
years and three albums, then be- 
came disillusioned with several per- 
sons who capitalized on the drawing 
power of their famous convert. 

Refusing to relate the specifics, 
Dylan returned to the Jewish fold, 
with a vengeance, in 1983. He re- 
leased a new album, /nfidels, whose 
title unambiguously pointed to the 
Arab perception of Jews in their 
midst. The inner sleeve of the album 
has a picture of Dylan bending to 
touch the earth on a hill looking 
down on the Old City of Jerusalem. 
Infidels has a song with the wry title, 


Neighbourhood Bully, which cau 
only be chissified as Zionist tock ἢ 
tall. 
“The avighborhood bully been 
driven ort of every dane 
He's wandered the cath an cvded 
inn 
Seen his family scattered, his people 
hernded aad ton 
He's always en trial for just being 
born 
He's the nemdtborhoud bully 


“Well, he knocked outa dinch awl, 
he was eritivized 

Ομ women condemned him, satd he 
shoudl ape ze 

Then he destroyed a bamb factory, 
ποεῖν was vlad 

The bombs were meant for hun, he 
wes supposed to feel had 

He's the neighhurhoud bully.” 


Dylan has a flat in Jerusalem, 
brought his eldest son ever fur his 
bar mitzva at the Western Wall, and 
reportedly studies with Habadlniks in 
New York. This makes him a unique 
figure among famous Jews in the 
entertainment business. His Jewish 
and Israel commitment is not a pub- 
lic relations exercise. Dyl: 
and his music have been οἱ 
ized hy painfully deep personal 
commitment. Whether you view him 
as a success or a fuilure (and God 
knows how he views himself), 
Dylan's intention has always been to 
give his life meaning. 


AS TO Dylan’s place in the music 
world today, consider the Live Aid 
concert held on 13 July, 1985. A list 
of the recording artists who touk part 
reads like a pop-star bible, but il was 
Dylan who “received the honoured 
position of closing the international 
spectacular that raised some 50 mil- 
lion dollars for starving Africans." 
Robert Shelton’s book tells the 
story, but conveys little of Dylan's 
impact. I believe it would take a far 
more talented writer to do him jus- 
tice. This book is an informative but 
irritatingly passive account of a wild, 
aggressive, and greatly gifted artist. 
Jay Cocks’ remark sums him up 
better: "Bob Dylan not only lived on 
the margin, he wasthe margin.” Ὁ 


FOR EXPATRIATES wanting to 
do the British Isles in style, or moon 
over the haunts of yesteryear, with 
Israeli-born children in tow, these 
are helpful and convenient puide- 
baoks to keep in the front of the car 
together with the Cadbury's Fruit 
and Nut. ᾿ 

It's all here in impressive profu- 
sion: Elizabethan walled gardens 
and Grinling Gibbons; antique doll- 
houses and topiary; shire horses at 
Maidenhead and steam engines at 
Didcot; “jousting daily except Fri- 
days" at the Tudor mansion at Little- 
cote, Hungerford and ‘‘a reconstruc- 
tion of the last taxidermist’s work- 
shop in the Highlands” in Inverness. 
{After that one, you may need to 
recover with “a complimentary 
dram" at the Glenfiddich Distillery 
in the Grampians.) 

The guidebooks failed the acid 
test of a critical friend of mine -- they 
contained no mention of his 
favourite Laure! and Hardy Museum 
at Ulverston. But tlicy pissed my 
less stringent test, with an entry for 
my former, local stately home Ken- 

. Wood,.in Hampstead,, London with 
. ils rolling, grassy slopes and folly 
bridge, Adam library and glorious 
“paintings by Vermeer, Rémbrandt, 
‘Gainsborough and “Turner, — all. 
1 thanks to the Ivcagh Bequest, free of 


TEE, ve ' 
᾿ IRE. adyaniage of these guide- ὁ 
J bobké is“that, if you:know where 
᾿ you're going and what-you want lo 
οὖς Sée, they provide you with the neces- 
Ἐν ‘sary informatioy:” driving instruc- 
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Woburn revisited 


HISTORIC HOUSES, CASTLES 
AND GARDENS in Great Britain 


ae een: 240 pp. plus maps 1986 


MUSEUMS AND GALLERIES in 


Great Britain and Ireland. 1987 ed- 
tion, 171 pp. £2.75. 


British Leisure Publications, East 
Grinstead, ed. Sheila Alcock. 


Marcia Kretzmer 


tions, opening times and (though not 
invariably) admission charges. His- 
toric: Houses, Castles and Gardens 
includes, as well, 12 pages of road 
maps. 

The snag is that, being promotion- 
al material, they do not provide any 
guidance on what is worthwhile 
seeing in the time at one’s disposal, 
nor on what should be avoided at all 


-costs. 


There is no hint, for example, that 
Raglan Castle in Wales, billed as 
“the last truly great medieval cas- 
He,” is in fact a gaunt —if magnificent 
τ Shell with vertiginons ascents to the 
ramparts. The Botanic Garden in 
Oxford, described in just seven 
words, is actually one of the most 
romantic corners in England and, ° 
incidentally, contains the site of a 


THE JERUSALEM POST MAGAZINE 


medieval Jewish burial ground iden- 
tified by a plaque in Hebrew. 
Neither can one guess from the 


entries that the much-touted 
Woburn Abbey, for which “admis- 


sion charges were not available at . 


time of going to press,” might fairly 
be described as a rip-off. Time has 
mercifully blotted out the whopping 
admission we paid, only to find that 
we were expected to pay an addition- 
al one inside the house to view the 
Canalettos. Genuine treasures were 
crammed indiscriminately into 
boudoirs and drawing rooms, fine 
Elizabethat portraits were indif- 
ferently displayed, while the present 
Duke -- an amiable fellow Ἐ had 
nothing aginst before visiting his 
home -- rather crassly had his person- 


- al toilette items laid out for the 


common her to gawk at. 


By contrast, Blenheim Palace,’ 
thought to be in the same league, is 
far superior, and if the children are 
not up to Vanbrugh's florid magnifi- 
cence or the exhibit of Churchil- 
liana, they can visit: the Butterfl 
house or, for a fraction of the full 
admission charge, roam “Capabil- 
ity” Brown’s bucolic Iandseapes in- 
stead. ς 

Of course the riches of places like 
the Victoria and Albert Muse a 
Kew Gardens beggar description, 


which accounts for the laconic en- 
tries. Kew, however, is one of Bri- 
tain's best bargains. For a mete 25 p. 
—no charge for under 10 ᾽5 — you have 
the run of 300 acres of magnificent 
parkland and may even picnic undis- 
turbed on velvet lawns in the shade 
of majestic trees or next to water- 
lily-covered pools or a gardencr's 
dream of flowering plants. 

Stonehenge. on the other hand, is 
fenced off completely to protect it 
from Druid revels and political de- 
monstrations, and, while it can need 
only a fraction of the upkeep neces- 
sary at Kew, charges nearly five 
times the admission fee. 


MUSEUMS AND GALLERIES 
contains a useful listing of museums 
catering to’ special interests. De- 
votees of locks, keys and safes, or 
bells and bell-founding, are directed 
to the relevant facilities. There are 
no less than eight museums with 
sections on witchcraft, including, for 
some reason, two in West Yorks, at 
Batley and Keighley. 

For those who like to plan ahead, 
there is a diary of exhibitions taking 
place in the coming year, including 
Mark Rothko at the Tate, The 
General Strike at the National Por- 
trait Gallery, and one ‘called The 
Way We Were at the London 
Museum. From February, the 
Bronte Parsonage in Haworth,- 
Yorkshire, is putting on an exhibit 
called Furious Politicians which may 
attract those who haven't had 
enough of them in Israel. a 
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Walking 
the dogma 
back home 


BOUTS FROM TIE BLUE by Rab- 
fo Dione) Blue. Penn. floklen & 
Stourhtan 1s) pp bts, 


Ralph Anielan 


SOAP BROW ΕΓ regarebtehvion asa 
enuily 


Tete basics. with the 
1. Βα τππν. ἔν τα the meticu- 
bscavance of then chosen faith 
gives them at best a gleomy plea: 
ste. set itis the ene torn of plea 
sure they aie nuwilling ta farge, 

‘Lhey would not welcome the fol- 
lowing advice: “UH you can't find 
God, then just step: runamg, give 
hima chince τὰν ἴεν the work insted 
and let hint tind you... relax in your 
chair with . and cuppa, stop 
forcing, and wait and see what hap- 
pens. ICs possibly Grd gets more 
plensure if you are comly not con 
torted when Ile speaks to you. After 
all, you are supposed te be fond of 
each other. you know.” 

Itis nut easy to read this collectian 
of short tilks and articles without 
becoming very fond of Rabbi Blue. 
inister of a London Reform 
congregation, he isa frequent coutti- 
butor to newspapers and radio prog 
thored works on 

~ a combina- 
aikes seem 


theology and 
tion which Καὶ 
both nuturi 

For a book designed to have popu- 
lar appeal, there is remarkably little 
folksiness. Rabbi Blue mikes: his 
impact by writing on subjects that 
concern him, net on subjects that he 


his audience. ‘Thus there 
about prayer, or “kieework 
calls it, his dog, interfaith meetings. 


his family, and the problems of being” 


a congregational rabbi. 

Jokes, some of considerable anti- 
quily but none the worse for it, and 
neal asides abound. One wry remark 
at the eml of a piece on religious 
intolerance pogs “We know we 
worship the same God, Yeu just 
pray to Him in your way. and A 
pray to Pliny in Elis.” And he records 
the remark of an elderly Christivn 
lady in need of a place to pray. On 
being reminded that she could pray 
on the spat, given Οὐκ ἢν omnipre: 
sence, she replied, “Young man. 
certainly God is the same every: 
where, that is well known, but | ati 
hot and [need a chapel.” 


YET RABBI Blue rarely fails the 
reader In doing something that not 
every religious leader can do: unite 
faith with decency. ‘Take the follow- 
ing passage. The sentiment may not 
be original, but it is true, and admir- 
ably expressed. 

“We do nol try to change our 
selves (to bridge the gap between 
man und God) because that is 100 
demanding: we try to change the 
nature of religion, to distort it for our 
own purposes. God becomes the 
extension of our own prejudice. We 
deify our own limitations, and make 
our meanness cosmic.” 

Meanness is especially repugnaut 
to Rabbi Blue: he quotes approving: 
ly a teacher of his who said. “Rell- 
gion is the art of giving freely, without 
strings.” This sums up his approach 
more than anything else. For now 
will follow his advice about making 
myself comfortable with cake atl 
cuppa. Even if no divine call comes. 


-T will still have enjoyed a easant 


break. Cake, cuppa and hook warm 
lyrecommended. Η 
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IN SOME WAY! Fine ism oul- 
rageous hook - as ribald as Rahelais 
C’'The lawn ἔπος. freshly mown, 
gave off a quintessential spring 
scent: chlorophyll and dog-uurd"), Tt 
is crammed with psychiatric j 
but sparkles with real wit 
Fine despair was the hest thing since 
blintzes”) and deep sentiment Hike 
the fines of grief that push through 
the skin of new widows"). 

Fine (a psychiatrist with Freudian 
convictions of course) has met and 
married a beatiful girl who wants to 
be a stand-up comic. He himself is 
experimenting with grasshoppers 
because he believes that caleinm 
increases intelligence. He sucks 
“Finestones” (shades of Samuel 
Beckett's Molloy?) and gives them 
to others ton, 

You may skip a few pages but you 
won't abandon the book. Fie his 
brilliant patches, exuberant inven- 
tiveness. fascinating glimpses inte 
psychiatric thinking and treatment. 
For this one can forgive some boring 
Tepetitions and extravagant absurel- 
tics. The ingredients are. after all, 
irresistible: love, madness (of 
course). unconventional rela- 
tionships and multiple murder. 


IN ORDINARY circumstances, 
Clare Nonhebel’s Cold Showers 
might have heen a sad novel. It 
involves a young widow who cannot 
shake off memories of her happy 
married life. Yet the author's sense 
of seeing the funny side of things - 
even buying in ἢ supermarket τ turns 
the tale into camedy. 

Told in the first person, the story 
reads like a diary or confessions toa 
close friend. ‘The reader soon be- 
comesone. The widow's heartache is 
tempered by her humour. ‘The, 
efforts of her friends to help her 
forget her grief -- and the strange 


le BARDS 


FINE by Samuel Shem. New York, 
Dell Backs. 420 pp. $3.95. 


COLD SHOWERS by Clare 
Nonhebel. London, Grattan Books, 
ed pp. £2.50. 


‘THE IMMIGRANT'S DAUGHTER 
by Floward Fast. London, Corunel 
Books. 321 pp. £2.50, 


HERIVAGE by Lewis Orde. Lon- 
don, Corgi Books. 414 pp. £2.95. 


Dora Sowden 


eel 


ways they choose todo this— and her 
own attempts τὰ adjust to life mike 
for lively reading. 

The times are vur own - or nearly 

with thé permissiveness that brings 
frustration, Like others amund her, 
Cathy did not cherish her virginity 
before marriage Lut her loss of the 
husband she faved hus brought on at 
kind of frigidity. She drinks as pro- 
fuscly as the peuple amoug whem 
she moves, and sametines gets 
drunk through sheer sense of Joneli- 
ness. She has ὅν eat often because of 
low bloud sugar. Yet there is more 
romance nnd renlity in all this than in 
weightier boaks. 

The author was joint winner of the 
Betty ‘Trask Award for this novel, 
her first, She really deserves a whole 
prize. 


OF COURSE, Howard. Fast is un 
experienced writer who has written 
many kinds of novel. His style is 
{amis for its sinewy directness. [Tis 
dramatic gift, his tilting against the 
world’s injustices, and his tendency 
to grow sentimental are all ingre- 
dients in The bounigrant’s Duatgitter. 
Yet he seems to be scraping the 
bottom of the barrel a good deal of 


A thrill a minute 


JAMES CLAVELL/’S latest, Whitl- 
wind (Hodder and Stoughton, 
£12.95), was timed beautifull 
though no doubt, like its predec 
sors - Shogun, Tai-Pan nnd Noble 
Wind - it would have sold well in uny 
case, 

Clavell appears to be moving 
steadily eastward and forward in 
time. Whirlwind is set in Tran, 1979, 
with Khomeini, the mulluhs and the 
barbarian fundamentalist. mobs li- 

uidating the tinsel kingdom of the 

acock ‘Throne. 

- Clavell cleverly zooms in on the 
ibulations of a European vil- 
affiliated helicopter company and its 
pilots. their families, mistresses and 
friends against the backdrop of ἃ 
nation in revolutionary turmoil. This 
enables Clavell to take on the coun- 
try - Teheran, Isfahan, Bandar-E 
Delam, Kowiss, Zagros, Tabriz - 
and to move deftly from scene to 
scene: Khomeini’s arrival at Teher- 
an airport, Revolutionary: Guards 
‘Street riots, counter-revolutionury 
assaults, 

The confusion and fanaticism of 
the mass upheaval comes across 
well. 

But the foreground is marred by 
cardvoard characters and often 
shoddy writing, and the dialogue ἰδ 
¢rude and obtuse. 


FAR BETTER is Martin Sylvester. 

. &few scribbler on the scene, whose 

irst novel, A Dangerous Age 

{Michiel -Joseph, £10.95), success- 

fully combines a light, often witly 
touch with convincing action. 

William Warner, a wine mer- 
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Benny Morris 


chant, is embroiled in Porton Down 
seorets and hunted down by Ministry 
of Defence gunmen, Why? you may 
well ask, and, understandably. so 
docs Warner, from the moment “the 
second bullet smacked the granite 
wall eighteen inches from my ear 
(at the very beginning of the book). 
‘The hunt and secrets tke us across 
Darimuor to Bordeaux, with death 
and assorted mayhem and innocence 
abroad marking every turn. 


ν [| FOUND Thomas Maxwell's Kiss 
Me Once (Mysterious Press, $ 16.95) 
a reasonably guod first try with some 
fine raman noir passages and charac- 
terization. [tulian and Jewish gang- 
sters, blonde molly, football players. 
Nazis and New York politicians 
mingle in a 1940s scene, with Pearl 
arbour and U-boats in the back- 

round, There's even ἃ character 
called Reagan. ‘ 
Maxwell knows how to write. The 
shoot-out scenes on the beach and 
the finale in the cabin are fast and 
furious. But he should get a good 
editor to cut the too-numerous dead 
patches. ᾿ 


WHY SHOULD an Egyptian secret 
serviceman be called Daniel Gad? It 
beats me. That's what Desmond 
Meiring calls his hero in A Talk with 
the Angels (Methuen, £2.50). Gad 
tracks ἢ rather brutal Moslem fun- 
damentalist. underground through 
Cairo's teeming streets. 


the linte. 

It isn't that the tunily ramitica- 
tions are confising πὶ though four 
volumes about the Lavettes and the 
Levys have preceded this one. 
Whether or not you have read The 
damigrants, Secoud Generation, 
The Establishment, The Legacy, a 
family tree is thoughtfully provided 
and anyhow the story of Barbara 
Lavette-Cohen-Devien is quite 
clear. She is beauliful, has had her 
loves, and even at the sage of seventy 
Tesumes a career as foreign corres- 
pundent which takes her to San 
Salvador und the herrors of “that 
‘damned land.” She returns to cant 
paign against the (nuclear) bomb. 

Despite the names, this is not a 
Jewish stury. Intermarriage has in- 
tervened. The immigrant’s daugh- 
ter, once a Mrs. Cohen, speaking to 
her sister-in-law, now a Mas. Levy. 
remarks: “You know the thing about 
Jews which we all have whether we 
will sdmil it or not, and especially in 
our family where it hay been like a 
thread running through both our 
lives.” 
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Multiple 
choice 


THE FIFTH COLUMN 
Matt Nesvisky 


IT IS alinost a tashion these days to 
introduce Jewish characters into 
novels, whether their Jewishness is 
relevant οἱ nol, What makes the 
piincipal characters of Lewis Orde's 
Heritaue Jewish iy merely that they 
were born 50. escape Nuzi persecu- 
tion, arrive in England, live in the 
East End, and marry into families 
with Jewish names. Thit's the sum of 
their Jewishness. 

Lazar, the eldest of the three 
Boruchowiczes, has killed a Nazi, 
and his family takes flight. In the 
course of time, Lazar becomes the 
owner of shady gambling clubs, and 
Shmuel wrestler. Leah first marries 
a gangster (Jewish), then a police 
officer (non-Jewish). 

Orde is ἃ good storyteller and 
packs a Jot of incident into this theil- 
ler, but he lacks style, the characters 
ase pasteboard, and what their 
“heritage” is remains obscure. a 


Meiring has done his homework: 
Tle has read up or knows Egypt and 
the shadowy world of Islamic terror- 
ism. The action convinces, and the 
dinlogue is readable, though Meiring 
indulges in too much landscape de- 
scription. The book ends with a 


guide. 
He has some short chapters about 
the main plots and action in the le 


Carré oeuvre, and then devotes the - 


bulk of his book to an alphabetical 
“Who's Who, biographies of people, 

Jaces and particularities in the sec- 
ret world of John le Carré.” 


Here are a couple of examples: 

“Collins, Sam - After taking an 
unexpected first at Cambridge. by 
cheating, according to rumour, Col- 
lins joins the Circus in 1953 as 
Haydon's nominee...Five years in 
Borneo are followed by six in Bur- 
ma, five more in Northern Thailand 
and three in Laos... Collins's most- 
characteristic features are his black 
moustache and the brown cigarettes 
which he smokes continually. [ἢ 
1973 when he is about fifty, Collins 
shows signsof greying...At this time, 
his manner is friendly and his smile is 
warm...[but he has 8] tendency to 
exploit women sexually [and even- 
tually changes into]...a grovelling 

cophant...”” - 
δὲ “Ἡπάπεν ~ Head of the Thirteenth 
Directorate branch of Moscow Cen- 
tre for some ten years until 1955 
when he was outmaneuvred by Kar- 

Ia.” And'so on. 


SECTION [= Current Events. Circle 


the lever af the phrase that best com 
ples cach sentence. You may pot 


vrase. Aegin wher the bell rings, You 
have 30 mines. When tinte is up, 
aura your papers over, Grol luck. 


1. Ernest Japhet retired as head of 
Bank Leumi because 

A. lie was disgraced by criticism 
in the Bejski report. 

B. it wus a nent way to reduce his 
alimony payments. 

C. he heurd there wus an opening 
for State Comptroller. 

D. he had thausands of reasons to 
gs on pension. 

Ἃς In regard to the Leumigate scan- 
dal, Arye Dulzin 

A. was aware uf the situation bul 
not responsible. 

B. was unaware of the siluation 
but irresponsible. 

C. was fully responsible, but un- 
wecumlably unaccuuntable. 

D. has terrific eyebrows. 

3. The hospital workers went on 
strike because 

A. they had run out of patients. 

3. working for such wages can be 
hazardous te your health. 

C. the nurses always got all the 
chocolates. 

Ὁ. nature could then reduce the 
overcrowding in the geriatric wards. 
4. We need more settlement in the 
West Bank 

A. to affirm our rights through- 
out the Land of Israel. 

B. to enhance security on both 
sides of the Green Linc. 

C. to relieve overcrowding in the 
coastal plain. : 

D. like a third nostril. 

5, Prime Minister Shamir (avours 
territorial compromise ; 

A. if he is speaking to a forcign 
news service. 

B. if the PLO renounces terror. 

C. if King Hussein is willing to 
negotiate. 

D. if hell freezes over. 

6. The Supreme Court should 

A. overrule the justice minister 
and extrudite Nakash. 

Β. overrule Nakash and extradite 
the justice minister. 

. declare Nakash a national 
hero and award him a Japhet-size 

nsion. 

Ὁ. adjourn for junch. 

7. Mayor Lahat should wear a skull- 
val 

Υ̓ whenever Bible lessons are 
taught in secular schools. 

B. during benedictions at public 
functions. 

C, whenever he enters a syniugo- 
gue. 

D. firmly over his mouth. 

8. Ariel Sharon 

A. has a history of leading lambs 
to the slaughter. a 

B. Imean onhis ranch, of course. 

C. where he raises sheep, you 
understand. 

D. is probably going to suc me for 
every cent I've got. a 
9, According to Cardinal O'Con- 
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or, the Holocnust was a gift to the 
warld because 
A. suffering is goud, especially 
when Jews do it. 
B. suffering purifies. especially 
those who are impure. 
C. suffering is moruly uplifting. 
especially to the casual observer. 
D. such presents we could de 
without. 
10. The best argument for a second 
TV channel is 
A. the need fora competing news 
service. 
B. the need lor ἃ greater varicty 
of entertainment. 
C. the need to expand education- 
al and cultural programming. 
D. Meni Pe'er. 
1}, Shoshana Miller has proved her- 
self a typical Israeli by 
A. fighting for her rights in cout. 
B. refusing to be browbeaten by 
the authorities. 
C. upholding the principles of in- 
dividuality and independence. 
Ὁ. yousaid it, Ὁ 
12. The rain 
A. is good for the farmers but bad 
for the sandal manufacturers. 
B. is good for the Kinneret but 
bad for beach chair cuncessionaires. 
C. is good for the aquifers but bad 
for the tourist trade. 
D. is good fur the Jews but 
enough alivady. ᾿ 
13. In order toa demonstrate us 
worth, the Lavi jet-fighter should 
A. go into full production. 
B. he tested in combat. 
C. prove its mettle against the 
MiG-23. 
D. try a few bombing mms over 
the Pentagon. 
14. ‘The government devalued the 
shekel because 
A. the dollar was falling while all 
other dough wis rising. 
B. gold was lusing its lustre and 
lead was sinking. 
C. imports were important and 
exports were ex portant. 
Ὁ. it likes to rensind you nuw and 
. again who's the boss. 
15. By reducing tariffs on EEC im- 
ports 3 
A, somehow everything is going 
to cost you slightly more. 
B. somehow everything is going 
to cost you a lot more. 
C. somehow we can get Swiss 
chocolate at Israeli prices. 
D. somehow they expect [sraclis 
to afford Isracli prices. 
18. Judy Zimmet is demanding to 
see Mordechai Vanunu becuse 
A. she wants to know if he really 
worked at Dimona. 
B. she wants to know if he sold 
nuclear secrets. 
C. she wants to have him end his 
hunger strike. 
D. she wants to have u word ar 
uwo about this Cindy. : 
17, Troops are deserting the South 
Lebanese Army beenuse 
A. the academic year is beginning 
in Beirnt. 
B. they have to go home to tend 
the crops. 
C. Israel fas threatened ta tax 
their car allowances. 
D. they get shot at. 
18. Seat-belts are not mandatory for 
city driving because 
‘A. the government is reluctant to 
interfere in the lives of the public, 
B. the government is reluctant to 
interfere in the deaths of the public. 
C. seat-belts restrict the right 10 
make obscene gestures at other driv- 
ers. 
D. seat-belts inhibit the ability to 
litter. 
19, Social conscience is to Knesset 
Members as 
A. bacon is to Bnei Brak. 
B. Charlie is to Geula. 
C. chickens are to flickers. 
D. teeth are to hens, 
20. The {sraeli economy is based on 
A. the CoL. 
B. the GNP. 
Cc. the IDF. 
Ὁ. the fOU. [5] 
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